
   [image: Cover: The Poems and Verses by Charles Dickens]

   
      
         
            Charles Dickens
   

            The Poems and Verses
   

         

          
   

         
            SAGA Egmont
   

         

      
   


   
      
         
            The Poems and Verses

             
   

            Cover image: Shutterstock

Copyright © 1903, 2022 SAGA Egmont

             
   

            All rights reserved

             
   

            ISBN: 9788728153857

             
   

            1st ebook edition

Format: EPUB 3.0

             
   

            No part of this publication may be reproduced, stored in a retrievial system, or transmitted, in any form or by any means without the prior written permission of the publisher, nor, be otherwise circulated in any form of binding or cover other than in which it is published and without a similar condition being imposed on the subsequent purchaser.

This work is republished as a historical document. It contains contemporary use of language.

             
   

            www.sagaegmont.com

Saga is a subsidiary of Egmont. Egmont is Denmark’s largest media company and fully owned by the Egmont Foundation, which donates almost 13,4 million euros annually to children in difficult circumstances.

         

      
   


   
      
         
            TO

MISS GEORGINA HOGARTH

THIS LITTLE VOLUME

IS RESPECTFULLY
   

            DEDICATED
   

         

      
   


   
      
         
            SONGS, CHORUSES, AND CONCERTED PIECES FROM ‘THE VILLAGE COQUETTES’, A COMIC OPERA 1836
   

            THE VILLAGE COQUETTES
   

         

         About the year 1834, when the earliest of the Sketches by Boz were appearing in print, a young composer named John Hullah set to music a portion of an opera called The Gondolier, which he thought might prove successful on the stage. Twelve months later Hullah became acquainted with Charles Dickens, whose name was then unknown to those outside his own immediate circle, and it occurred to him that he and ‘Boz’ might combine their forces by converting The Gondolier into a popular play. Dickens, who always entertained a passion for the theatre, entered into the project at once, and informed Hullah that he had a little unpublished story by him which he thought would dramatise well—even better than The Gondolier notion; confessing that he would rather deal with familiar English scenes than with the unfamiliar Venetian environment of the play favoured by Hullah. The title of The Gondolier was consequently abandoned, and a novel subject found and put forward as The Village Coquettes, a comic opera of which songs, duets, and concerted pieces were to form constituent parts. Dickens, of course, became responsible for the libretto and Hullah for the music; and when completed the little play was offered to, and accepted by, Braham, the lessee of the St. James’s Theatre, who expressed an earnest desire to be the first to introduce ‘Boz’ to the public as a dramatic writer. A favourite comedian of that day, John Pritt Harley, after reading the words of the opera prior to its representation, declared it was ‘a sure card,’ and felt so confident of its success that he offered to wager ten pounds that it would run fifty nights!—an assurance which at once decided Braham to produce it.

         The Village Coquettes, described on the title-page of the printed copies as ‘A Comic Opera, in Two Acts,’ was played for the first time on December 6, 1836, with Braham and Harley in the cast. In his preface to the play (published contemporaneously by Richard Bentley, and dedicated to Harley) Dickens explained that ‘the libretto of an opera must be, to a certain extent, a mere vehicle for the music,’ and that ‘it is scarcely fair or reasonable to judge it by those strict rules of criticism which would be justly applicable to a five-act tragedy or a finished comedy.’ There is no doubt that the merits of the play were based upon the songs set to Hullah’s music rather than upon the play itself, and it is said that Harley’s reputation as a vocalist was established by his able rendering of them.

         The Village Coquettes enjoyed a run of nineteen nights in London during the season, and was then transferred to Edinburgh, where it was performed under the management of Mr. Ramsay, a friend of Sir Walter Scott. Sala, as a boy of ten, witnessed its first representation in London, and ever retained a vivid impression of the event; while especial interest appertains to the fact that a copy of the play became the means of first bringing Dickens into personal communication with John Forster, his life-long friend and biographer. It is more than probable that ‘Boz’ felt a little elated by the reception accorded by the public to the ‘dramatic bantling,’ but as time progressed he realised that the somewhat unfavourable comments of the critics were not entirely devoid of truth. Indeed, when in 1843 it was proposed to revive the play, he expressed a hope that it might be allowed ‘to sink into its native obscurity.’ ‘I did it,’ he explained, ‘in a fit of damnable good-nature long ago, for Hullah, who wrote some very pretty music to it. I just put down for everybody what everybody at the St. James’s Theatre wanted to say and do, and what they could say and do best, and I have been most sincerely repentant ever since.’ The novelist confessed that both the operetta and a little farce called The Strange Gentleman (the latter written as ‘a practical joke’ for the St. James’s Theatre about the same time) were done ‘without the least consideration or regard to reputation’; he also declared that he ‘wouldn’t repeat them for a thousand pounds apiece,’ and devoutly wished these early dramatic efforts to be forgotten. À propos of this, the late Frederick Locker-Lampson has recorded that when he asked Dickens (about a year before the great writer’s death) whether he possessed a copy of The Village Coquettes, his reply was, ‘No; and if I knew it was in my house, and if I could not get rid of it in any other way, I would burn the wing of the house where it was!’

         Although, perhaps, not of a high order of merit, The Village Coquettes is not without bibliographical interest, and may be regarded as a musical and literary curiosity. Copies of the first edition of the little play are now seldom met with, and whenever a perfect impression comes into the market it commands a good price, even as much as £10 or £12,—indeed, a particularly fine copy was sold at Sotheby’s in 1889 for twenty-five pounds. In 1878 the words of the opera were reprinted in facsimile by Richard Bentley, for which a frontispiece was etched by F. W. Pailthorpe a year later.

      
   





THE VILLAGE COQUETTES



Round




Hail to the merry Autumn days, when yellow corn-fields shine,

Far brighter than the costly cup that holds the monarch’s wine!

Hail to the merry harvest time, the gayest of the year,

The time of rich and bounteous crops, rejoicing, and good cheer!




’Tis pleasant on a fine Spring morn to see the buds expand,












	
	


	
		Vážení čtenáři, právě jste dočetli ukázku z knihy The Poems and Verses.

		Pokud se Vám ukázka líbila, na www.palmknihy.cz si můžete zakoupit celou knihu.
	






OPS/TOC.xhtml

    Contents


  

		Title


   		Copyright


   		Dedication


   		
SONGS, CHORUSES, AND CONCERTED PIECES FROM ‘THE VILLAGE COQUETTES’, A COMIC OPERA 1836
      
      		THE VILLAGE COQUETTES


      




   		LYRIC FROM ‘THE LAMPLIGHTER’ A FARCE 1838


   		
SONGS FROM ‘THE PICKWICK PAPERS’ 1837
      
      		I.—THE IVY GREEN


         		II.—A CHRISTMAS CAROL


         		III.—GABRIEL GRUB’S SONG


         		IV.—ROMANCE


      




   		
POLITICAL SQUIBS FROM ‘THE EXAMINER’ 1841
      
      		I.—THE FINE OLD ENGLISH GENTLEMAN


         		II.—THE QUACK DOCTOR’S PROCLAMATION


         		III.—SUBJECTS FOR PAINTERS


      




   		
PROLOGUE TO WESTLAND MARSTON’S PLAY ‘THE PATRICIAN’S DAUGHTER’ 1842
      
      		PROLOGUE TO ‘THE PATRICIAN’S DAUGHTER’ (Spoken by Mr. Macready)


      




   		
A WORD IN SEASON FROM THE ‘KEEPSAKE’ 1844
      
      		A WORD IN SEASON


      




   		
VERSES FROM THE ‘DAILY NEWS’ 1846
      
      		I.—THE BRITISH LION


         		II. THE HYMN OF THE WILTSHIRE LABOURERS


      




   		
NEW SONG LINES ADDRESSED TO MARK LEMON 1849
      
      		NEW SONG Tune—‘Lesbia hath a Beaming Eye’


      




   		
WILKIE COLLINS’S PLAY ‘THE LIGHTHOUSE’ 1855
      
      		I.—THE PROLOGUE


         		II.—THE SONG OF THE WRECK


      




   		
PROLOGUE TO WILKIE COLLINS’S PLAY ‘THE FROZEN DEEP’ 1856
      
      		PROLOGUE TO ‘THE FROZEN DEEP’


      




   		
A CHILD’S HYMN FROM ‘THE WRECK OF THE GOLDEN MARY’ 1856
      
      		A CHILD’S HYMN


      




   		About The Poems and Verses


   		Notes





  


OPS/images/9788728153857_cover_epub.jpg
v CHARLES };
QI<<DICKENS

THE POEMS
AN D VERSES

X\‘ 1y SAGA /

vvvvvvv







