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            INTRODUCTION
   

         

         These "Confessions of a Young Man" constitute one of the most significant documents of the passionate revolt of English literature against the Victorian tradition. It is significant because it reveals so clearly the sources of that revolt. It is in a sense the history of an epoch—an epoch that is just closing. It represents one of the great discoveries of English literature: a discovery that had been made from time to time before, and that is now being made anew in our own generation—the discovery of human nature.

         The reason why this discovery has had to be made so often is that it shocks people. They try to hush it up; and they do succeed in forgetting about it for long periods of time, and pretending that it doesn't exist. They are shocked because human nature is not at all like the pretty pictures we like to draw of ourselves. It is not so sweet, amiable and gentlemanly or ladylike as we wish to believe it. It is much more selfish, brutal and lascivious than we care to admit, and as such, both too terrible and too ridiculous to please us. The Elizabethans understood human nature, and made glorious comedies and tragedies out of its inordinate crimes and cruelties, and its pathetic follies and fatuities. But people didn't like it, and they turned Puritan and closed the theaters. It is true, they repented, and opened them again; but the theater had got a bad name from which it is only now beginning to recover.

         In the fields of poetry and fiction a more long-drawn-out contest ensued between, those who wanted to tell the truth and those who wanted to listen to pleasant fibs, the latter generally having the best of it. The contest finally settled down into the Victorian compromise, which was tacitly accepted by even the best of the imaginative writers of the period. The understanding was that brutality, lust and selfishness were to be represented as being qualities only of "bad" people, plainly labelled as such. Under this compromise some magnificent works were produced. But inasmuch as the compromise involved a suppression of a great and all-important fact about the human soul, it could not endure forever. The only question was, under what influences would the revolt occur?

         It occurred, as George Moore's quite typical and naïvely illuminating confessions reveal, under French influences. Something of the same sort had been happening in France, and the English rebels found exemplars of revolt ready to their need. These French rebels were of all sorts, and it was naturally the most extreme that attracted the admiration of the English malcontents. Chief among these were Gautier and Baudelaire.

         Gautier had written in "Mademoiselle de Maupin" a lyrical exaltation of the joys of the flesh: he had eloquently and unreservedly pronounced the fleshly pleasures good. Baudelaire had gone farther: he had said that Evil was beautiful, the most beautiful thing in the world—and proved it, to those who were anxious to believe it, by writing beautiful poems about every form of evil that he could think of.

         They were still far, it will be observed, from the sane and truly revolutionary conception of life which has begun to obtain acceptance in our day—a conception of life which traverses the old conceptions if "good" and "evil." Baudelaire and Gautier hardly did more than brilliantly champion the unpopular side of a foolish argument. It may seem odd to us today that such a romantic, not to say hysterical, turning-upside-down of current British morality could so deeply impress the best minds of the younger generation in England. Its influence, when mixed with original genius of a high quality, produced the "Poems and Ballads" of Swinburne. It produced also The Yellow Book, a more characteristic and less happy result. It produced a whole host of freaks and follies. But it did contain a liberating idea—the idea that human nature is a subject to be dealt with, not to be concealed and lied about. And, among others, George Moore was set free—set free to write some of the sincerest fiction in our language.

         These "Confessions" reveal him in the process of revaluing the values of life and art for himself. It was not an easy or a painless process. Destined for the army, because he wasn't apparently clever enough to go in for the church or the law, he managed, with a kind of instinctive self-protection, to avoid learning enough even to be an officer. He turned first in this direction and then in that, in his efforts to escape. The race-track furnished one diversion for his unhappy energies, books of poetry another. Then he met a painter who painted and loved sumptuous and beautiful blondes, whereupon art and women became the new centers of his life, and Paris, where both might be indulged in, his great ambition. Given permission and an allowance, he set off to study art in Paris—only to find after much effort and heartache that he was a failure as an artist. There remained, however, women—and the cafés, with strange poets and personalities to be cultivated and explored. Modelling himself after his newest friend, in attire, manners and morals, he lived what might have been on the whole an unprofitable and ordinary life, if he had not been able to gild it with the glamour of philosophic immoralism. Finally, because everybody else was writing, he too wrote—a play. Then follows a period of discovery of the newest movement in art. So impressionable is he that his stay of some years in Paris causes him actually to forget how to write English prose, and when he returns to London and has to earn his living at journalism he has to learn his native tongue over again. Nevertheless he has acquired a point of view—on women, on art, on life. He writes—criticism, poetry, fiction. He is obscure, ambitious, full of self-esteem, that is beginning to be soured by failure. He tries to get involved in a duel with a young nobleman, just to get himself before the public. Failing in that, he lives in squalid lodgings—or so they seem to a young man who has lived in Paris on a liberal allowance—and writes, writes, writes, writes … talking to his fellow lodgers, to the stupid servant who brings him his meals, and getting the materials for future books out of them. A candid record of these incidents, interwoven with eloquent self-analysis, keen and valid criticism of books and pictures, delightful reminiscences and furious dissertations upon morality, the whole story is given a special and, for its time, a rare interest by its utter lack of conventional reticence. He never spares himself. He has undertaken quite honestly to tell the truth. He has learned from Paris not to be ashamed of himself. And this, though he had not realized it, was what he had gone to Paris to learn.

         He had put himself instinctively in the way of receiving liberalizing influences. But it was, after all, an accident that he received those influences from France. He might conceivably have stayed at home and read Tolstoi or Walt Whitman! So indeed might the whole English literary revolt have taken its rise under different and perhaps happier influences. But it happened as it happened. And accidents are important. The accident of having to turn to France for moral support colored the whole English literary revolt. And the accident of going to Paris colored vividly the superficial layers of George Moore's soul. This book partly represents a flaunting of such borrowed colors. It was the fashion of the Parisian diabolists to gloat over cruelty, by way of showing their superiority to Christian morality. The enjoyment of others' suffering was a splendid pagan virtue. So George Moore kept a pet python, and cultivated paganness by watching it devour rabbits alive.

         It was the result of the same accident which caused him to conclude—and to preach at some length in this book—that art is aristocratic. It was the proper pagan thing to say, as he does here—"What care I that some millions of wretched Israelites died under Pharaoh's lash? They died that I might have the Pyramids to look on"—and other remarks even more shocking and jejune. It was this accident which made him write ineffable silliness in this and other early volumes about "virtue" and "vice," assume a man-about-town's attitude toward women, and fill pages with maudlin phrases about marble, perfumes, palm-trees, blood, lingerie, and moonlight. These were the follies of his teachers, to be faithfully imitated. If he had first heard the news that the body is good from Walt Whitman, or that the human soul contains lust and cruelty from Tolstoi, what canticles we should have had from George Moore on the subject of democracy in life and art!

         Deeper down, George Moore was already wiser than his masters. He was to write of the love-life of Evelyn Innes, and the common workaday tragedy of Esther Waters, with a tender and profound sympathy far removed from the sentiments he felt obliged to profess here. This book is a young man's attempt to be sincere. It is the story of a soul struggling to be free from British morality. It is eloquent, beautiful, and at times rather silly. It is a picture of an epoch.

         The result of the attempt to introduce diabolism to the English mind is well known. The Island somewhat violently repudiated and denounced the whole proceedings, as might have been expected. The French influence waned, and has now almost died out. But meanwhile another rediscovery of human nature (to which the work of a later Frenchman, Romain Rolland, has contributed its due effect) is slowly re-creating English literature. Under a Russian leadership less romantic than that of Gautier and less "frightful" than that of Baudelaire, with scientific support from Freud and Jung, and with some extremely able British and American lieutenants, the cause of unashamedness appears to be winning its way in literature. The George Moore of these Confessions stands to view as a reckless and courageous pioneer, a bad strategist but a faithful soldier, in the foolhardy, disastrous and gallant Campaign of the Nineties.

         Floyd Dell
   

         New York, May 26, 1917.

      
   


   
      
         
            CHAPTER I
   

         

         My soul, so far as I understand it, has very kindly taken colour and form from the many various modes of life that self-will and an impetuous temperament have forced me to indulge in. Therefore I may say that I am free from original qualities, defects, tastes, etc. What I have I acquire, or, to speak more exactly, chance bestowed, and still bestows, upon me. I came into the world apparently with a nature like a smooth sheet of wax, bearing no impress, but capable of receiving any; of being moulded into all shapes. Nor am I exaggerating when I say I think that I might equally have been a Pharaoh, an ostler, a pimp, an archbishop, and that in the fulfilment of the duties of each a certain measure of success would have been mine. I have felt the goad of many impulses, I have hunted many a trail; when one scent failed another was taken up, and pursued with the pertinacity of an instinct, rather than the fervour of a reasoned conviction. Sometimes, it is true, there came moments of weariness, of despondency, but they were not enduring: a word spoken, a book read, or yielding to the attraction of environment, I was soon off in another direction, forgetful of past failures. Intricate, indeed, was the labyrinth of my desires; all lights were followed with the same ardour, all cries were eagerly responded to: they came from the right, they came from the left, from every side. But one cry was more persistent, and as the years passed I learned to follow it with increasing vigour, and my strayings grew fewer and the way wider.

         I was eleven years old when I first heard and obeyed this cry, or, shall I say, echo-augury?

         
            Scene: A great family coach, drawn by two powerful country horses, lumbers along a narrow Irish road. The ever recurrent signs—long ranges of blue mountains, the streak of bog, the rotting cabin, the flock of plover rising from the desolate water. Inside the coach there are two children. They are smart, with new jackets and neckties; their faces are pale with sleep, and the rolling of the coach makes them feel a little sick. It is seven o'clock in the morning. Opposite the children are their parents, and they are talking of a novel the world is reading. Did Lady Audley murder her husband? Lady Audley! What a beautiful name; and she, who is a slender, pale, fairy-like woman, killed her husband. Such thoughts flash through the boy's mind; his imagination is stirred and quickened, and he begs for an explanation. The coach lumbers along, it arrives at its destination, and Lady Audley is forgotten in the delight of tearing down fruit trees and killing a cat.
   

         

         But when we returned home I took the first opportunity of stealing the novel in question. I read it eagerly, passionately, vehemently. I read its successor and its successor. I read until I came to a book called "The Doctor's Wife"—a lady who loved Shelley and Byron. There was magic, there was revelation in the name, and Shelley became my soul's divinity. Why did I love Shelley? Why was I not attracted to Byron? I cannot say. Shelley! Oh, that crystal name, and his poetry also crystalline. I must see it, I must know him. Escaping from the schoolroom, I ransacked the library, and at last my ardour was rewarded. The book—a small pocket edition in red boards, no doubt long out of print—opened at the "Sensitive Plant." Was I disappointed? I think I had expected to understand better; but I had no difficulty in assuming that I was satisfied and delighted. And henceforth the little volume never left my pocket, and I read the dazzling stanzas by the shores of a pale green Irish lake, comprehending little, and loving a great deal. Byron, too, was often with me, and these poets were the ripening influence of years otherwise merely nervous and boisterous.

         And my poets were taken to school, because it pleased me to read "Queen Mab" and "Cain," amid the priests and ignorance of a hateful Roman Catholic college. And there my poets saved me from intellectual savagery; for I was incapable at that time of learning anything. What determined and incorrigible idleness! I used to gaze fondly on a book, holding my head between my hands, and allow my thoughts to wander far into dreams and thin imaginings. Neither Latin, nor Greek, nor French, nor History, nor English composition could I learn, unless, indeed, my curiosity or personal interest was excited,—then I made rapid strides in that branch of knowledge to which my attention was directed. A mind hitherto dark seemed suddenly to grow clear, and it remained clear and bright enough so long as passion was in me; but as it died, so the mind clouded, and recoiled to its original obtuseness. Couldn't, with wouldn't, was in my case curiously involved; nor have I in this respect ever been able to correct my natural temperament. I have always remained powerless to do anything unless moved by a powerful desire.

         The natural end to such schooldays as mine was expulsion. I was expelled when I was sixteen, for idleness and general worthlessness. I returned to a wild country home, where I found my father engaged in training racehorses. For a nature of such intense vitality as mine, an ambition, an aspiration of some sort was necessary; and I now, as I have often done since, accepted the first ideal to hand. In this instance it was the stable. I was given a hunter, I rode to hounds every week, I rode gallops every morning, I read the racing calendar, stud-book, latest betting, and looked forward with enthusiasm to the day when I should be known as a successful steeplechase rider. To ride the winner of the Liverpool seemed to me a final achievement and glory; and had not accident intervened, it is very possible that I might have succeeded in carrying off, if not the meditated honour, something scarcely inferior, such as—alas, eheu fugaces! I cannot now recall the name of a race of the necessary value and importance. About this time my father was elected Member of Parliament; our home was broken up, and we went to London. But an ideal set up on its pedestal is not easily displaced, and I persevered in my love, despite the poor promises London life held out for its ultimate attainment; and surreptitiously I continued to nourish it with small bets made in a small tobacconist's. Well do I remember that shop, the oily-faced, sandy-whiskered proprietor, his betting-book, the cheap cigars along the counter, the one-eyed nondescript who leaned his evening away against the counter, and was supposed to know some one who knew Lord ——'s footman, and the great man often spoken of, but rarely seen—he who made "a two-'undred pound book on the Derby"; and the constant coming and going of the cabmen—"Half an ounce of shag, sir." I was then at a military tutor's in the Euston Road; for, in answer to my father's demand as to what occupation I intended to pursue, I had consented to enter the army. In my heart I knew that when it came to the point I should refuse—the idea of military discipline was very repugnant, and the possibility of an anonymous death on a battlefield could not be accepted by so self-conscious a youth, by one so full of his own personality. I said Yes to my father, because the moral courage to say No was lacking, and I put my trust in the future, as well I might, for a fair prospect of idleness lay before me, and the chance of my passing any examination was, indeed, remote.

         In London I made the acquaintance of a great blonde man, who talked incessantly about beautiful women, and painted them sometimes larger than life, in somnolent attitudes, and luxurious tints. His studio was a welcome contrast to the spitting and betting of the tobacco shop. His pictures—Doré-like improvisations, devoid of skill, and, indeed, of artistic perception, save a certain sentiment for the grand and noble—filled me with wonderment and awe. "How jolly it would be to be a painter," I once said, quite involuntarily. "Why, would you like to be a painter?" he asked abruptly. I laughed, not suspecting that I had the slightest gift, as indeed was the case, but the idea remained in my mind, and soon after I began to make sketches in the streets and theatres. My attempts were not very successful, but they encouraged me to tell my father that I would go to the military tutor no more, and he allowed me to enter the Kensington Museum as an Art student. There, of course, I learned nothing, and, from a merely Art point of view, I had much better have continued my sketches in the streets; but the museum was a beautiful and beneficent influence, and one that applied marvellously well to the besetting danger of the moment; for in the galleries I met young men who spoke of other things than betting and steeplechase riding, who, I remember, it was clear to me then, looked to a higher ideal than mine, breathed a purer atmosphere of thought than I. And then the sweet, white peace of antiquity! The great, calm gaze that is not sadness nor joy, but something that we know not of, which is lost to the world for ever.

         "But if you want to be a painter you must go to France—France is the only school of Art." I must again call attention to the phenomenon of echo-augury, that is to say, words heard in an unlooked-for quarter, that, without an appeal to our reason, impel belief. France! The word rang in my ears and gleamed in my eyes. France! All my senses sprang from sleep like a crew when the man on the look-out cries, "Land ahead!" Instantly I knew I should, that I must, go to France, that I would live there, that I would become as a Frenchman. I knew not when nor how, but I knew I should go to France….

         Then my father died, and I suddenly found myself heir to considerable property—some three or four thousands a year; and then I knew that I was free to enjoy life as I pleased; no further trammels, no further need of being a soldier, of being anything but myself; eighteen, with life and France before me! But the spirit did not move me yet to leave home. I would feel the pulse of life at home before I felt it abroad. I would hire a studio. A studio—tapestries, smoke, models, conversations. But here it is difficult not to convey a false impression. I fain would show my soul in these pages, like a face in a pool of clear water; and although my studio was in truth no more than an amusement, and a means of effectually throwing over all restraint, I did not view it at all in this light. My love of Art was very genuine and deep-rooted; the tobacconist's betting-book was now as nothing, and a certain Botticelli in the National Gallery held me in tether. And when I look back and consider the past, I am forced to admit that I might have grown up in less fortunate circumstances, for even the studio, with its dissipations—and they were many—was not unserviceable; it developed the natural man, who educates himself, who allows his mind to grow and ripen under the sun and wind of modern life, in contra-distinction to the University man, who is fed upon the dust of ages, and after a formula which has been composed to suit the requirements of the average human being.

         Nor was my reading at this time so limited as might be expected from the foregoing. The study of Shelley's poetry had led me to read pretty nearly all the English lyric poets; Shelley's atheism had led me to read Kant, Spinoza, Godwin, Darwin and Mill; and these, again, in their turn, introduced me to many writers and various literature. I do not think that at this time I cared much for novel reading. Scott seemed to me on a par with Burke's speeches; that is to say, too impersonal for my very personal taste. Dickens I knew by heart, and "Bleak House" I thought his greatest achievement. Thackeray left no deep impression on my mind; in no way did he hold my thoughts. He was not picturesque like Dickens, and I was at that time curiously eager for some adequate philosophy of life, and his social satire seemed very small beer indeed. I was really young. I hungered after great truths: "Middle-march," "Adam Bede," "The Rise and Fall of Rationalism," "The History of Civilisation," were momentous events in my life. But I loved life better than books, and I cultivated with care the acquaintance of a neighbour who had taken the Globe Theatre for the purpose of producing Offenbach's operas. Bouquets, stalls, rings, delighted me. I was not dissipated, but I loved the abnormal. I loved to spend as much on scent and toilette knick-knacks as would keep a poor man's family in affluence for ten months; and I smiled at the fashionable sunlight in the Park, the dusty cavalcades; and I loved to shock my friends by bowing to those whom I should not bow to; above all, the life of the theatres, that life of raw gaslight, whitewashed walls, of light, doggerel verse, slangy polkas and waltzes, interested me beyond legitimate measure, so curious and unreal did it seem. I lived at home, but dined daily at a fashionable restaurant; at half-past eight I was at the theatre. Nodding familiarly to the doorkeeper, I passed up the long passage to the stage. Afterwards supper. Cremorne and the Argyle Rooms were my favourite haunts. My mother suffered, and expected ruin, for I took no trouble to conceal anything; I boasted of dissipations. But there was no need for fear; I was naturally endowed with a very clear sense indeed of self-preservation; I neither betted nor drank, nor contracted debts, nor a secret marriage; from a worldly point of view, I was a model young man indeed; and when I returned home about four in the morning, I watched the pale moon setting, and repeating some verses of Shelley, I thought how I should go to Paris when I was of age, and study painting.

      
   





CHAPTER II



At last the day came, and with several trunks and boxes full of clothes, books, and pictures, I started, accompanied by an English valet, for Paris and Art.

We all know the great grey and melancholy Gare du Nord, at half-past six in the morning; and the miserable carriages, and the tall, haggard city. Pale, sloppy, yellow houses; an oppressive absence of colour; a peculiar bleakness in the streets. The ménagère hurries down the asphalte to market; a dreadful garçon de café, with a napkin tied round his throat, moves about some chairs, so decrepit and so solitary that it seems impossible to imagine a human being sitting there. Where are the Boulevards? where are the Champs Élysées? I asked myself; and feeling bound to apologise for the appearance of the city, I explained to my valet that we were passing through some by-streets, and returned to the study of a French vocabulary. Nevertheless, when the time came to formulate a demand for rooms, hot water, and a fire, I broke down, and the proprietress of the hotel, who spoke English, had to be sent for.

My plans, so far as I had any, were to enter the beaux arts—Cabanel's studio for preference; for I had then an intense and profound admiration for that painter's work. I did not think much of the application I was told I should have to make at the Embassy; my thoughts were fixed on the master, and my one desire was to see him. To see him was easy, to speak to him was another matter, and I had to wait three weeks, until I could hold a conversation in French. How I achieved this feat I cannot say. I never opened a book, I know, nor is it agreeable to think what my language must have been like—like nothing ever heard under God's sky before, probably. It was, however, sufficient to waste a good hour of the painter's time. I told him of my artistic sympathies, what pictures I had seen of his in London, and how much pleased I was with those then in his studio. He went through the ordeal without flinching. He said he would be glad to have me as a pupil….

But life in the beaux arts is rough, coarse, and rowdy. The model sits only three times a week: the other days we worked from the plaster cast; and to be there by seven o'clock in the morning required so painful an effort of will, that I glanced in terror down the dim and grey perspective of early risings that awaited me; then, demoralised by the lassitude of Sunday, I told my valet on Monday morning to leave the room, that I would return to the beaux arts no more. I felt humiliated at my own weakness, for much hope had been centred in that academy; and I knew no other. Day after day I walked up and down the Boulevards, studying the photographs of the salon pictures, and was stricken by the art of Jules Lefevre. True it is that I saw it was wanting in that tender grace which I am forced to admit even now, saturated though I now am with the aesthetics of different schools, is inherent in Cabanel's work; but at the time I am writing of, my nature was too young and mobile to resist the conventional attractiveness of nude figures, indolent attitudes, long hair, slender hips and hands, and I accepted Jules Lefevre wholly and unconditionally. He hesitated, however, when I asked to be taken as a private pupil, but he wrote out the address of a studio where he gave instruction every Tuesday morning. This was even more to my taste, for I had an instinctive liking for Frenchmen, and was anxious to see as much of them as possible.

The studio was perched high up in the Passage des Panoramas. There I found M. Julien, a typical meridional—the large stomach, the dark eyes, crafty and watchful; the seductively mendacious manner, the sensual mind. We made friends at once—he consciously making use of me, I unconsciously making use of him. To him my forty francs, a month's subscription, were a godsend, nor were my invitations to dinner and to the theatre to be disdained. I was curious, odd, quaint. To be sure, it was a little tiresome to have to put up with a talkative person, whose knowledge of the French language had been acquired in three months, but the dinners were good. No doubt Julien reasoned so; I did not reason at all. I felt this crafty, clever man of the world was necessary to me. I had never met such a man before, and all my curiosity was awake. He spoke of art and literature, of the world and the flesh; he told me of the books he had read, he narrated thrilling incidents in his own life; and the moral reflections with which he sprinkled his conversation I thought very striking. Like every young man of twenty, I was on the look-out for something to set up that would do duty for an ideal. The world was to me, at this time, what a toy shop had been fifteen years before: everything was spick and span, and every illusion was set out straight and smart in new paint and gilding. But Julien kept me at a distance, and the rare occasions when he favoured me with his society only served to prepare my mind for the friendship which awaited me, and which was destined to absorb some years of my life.

In the studio there were some eighteen or twenty young men, and among these there were some four or five from whom I could learn; and there were also there some eight or nine young English girls. We sat round in a circle, and drew from the model. And this reversal of all the world's opinions and prejudices was to me singularly delightful; I loved the sense of unreality that the exceptionalness of our life in this studio conveyed. Besides, the women themselves were young and interesting, and were, therefore, one of the charms of the place, giving, as they did, that sense of sex which is so subtle a mental pleasure, and which is, in its outward aspect, so interesting to the eye—the gowns, the hair lifted, showing the neck; the earrings, the sleeves open at the elbow. Though all this was very dear to me I did not fall in love: but he who escapes a woman's dominion generally comes under the sway of some friend who ever uses a strange attractiveness, and fosters a sort of dependency that is not healthful or valid: and although I look back with undiminished delight on the friendship I contracted about this time—a friendship which permeated and added to my life—I am nevertheless forced to recognise that, however suitable it may have been in my special case, in the majority of instances it would have proved but a shipwrecking reef, on which a young man's life would have gone to pieces. What saved me was the intensity of my passion for Art, and a moral revolt against any action that I thought could or would definitely compromise me in that direction. I was willing to stray a little from my path, but never further than a single step, which I could retrace when I pleased.

One day I raised my eyes, and saw there was a new-comer in the studio; and, to my surprise, for he was fashionably dressed, and my experience had not led me to believe in the marriage of genius and well-cut cloth, he was painting very well indeed. His shoulders were beautiful and broad; a long neck, a tiny head, a narrow, thin face, and large eyes, full of intelligence and fascination. And although he could not have been working more than an hour, he had already sketched in his figure, and with all the surroundings—screens, lamps, stoves, etc. I was deeply interested. I asked the young lady next me if she knew who he was. She could give me no information. But at four o'clock there was a general exodus from the studio, and we adjourned to a neighbouring café to drink beer. The way led through a narrow passage, and as we stooped under an archway, the young man (Marshall was his name) spoke to me in English. Yes, we had met before; we had exchanged a few words in So-and-So's studio—the great blonde man, whose Doré-like improvisations had awakened aspiration in me.

The usual reflections on the chances of life were of course made, and then followed the inevitable "Will you dine with me to-night?" Marshall thought the following day would suit him better, but I was very pressing. He offered to meet me at my hotel; or would I come with him to his rooms, and he would show me some pictures—some trifles he had brought up from the country? Nothing would please me better. We got into a cab. Then every moment revealed new qualities, new superiorities, in my new-found friend. Not only was he tall, strong, handsome, and beautifully dressed, infinitely better dressed than I, but he could talk French like a native. It was only natural that he should, for he was born and had lived in Brussels all his life, but the accident of birth rather stimulated than calmed my erubescent admiration. He spoke of, and he was clearly on familiar terms with, the fashionable restaurants and actresses; he stopped at a hairdresser's to have his hair curled. All this was very exciting, and a little bewildering. I was on the tiptoe of expectation to see his apartments; and, not to be utterly outdone, I alluded to my valet.

His apartments were not so grand as I expected; but when he explained that he had just spent ten thousand pounds in two years, and was now living on six or seven hundred francs a month, which his mother would allow him until he had painted and had sold a certain series of pictures, which he contemplated beginning at once, my admiration increased to wonder, and I examined with awe the great fireplace which had been constructed at his orders, and admired the iron pot which hung by a chain above an artificial bivouac fire. This detail will suggest the rest of the studio—the Turkey carpet, the brass harem lamps, the Japanese screen, the pieces of drapery, the oak chairs covered with red Utrecht velvet, the oak wardrobe that had been picked up somewhere,—a ridiculous bargain, and the inevitable bed with spiral columns. There were vases filled with foreign grasses, and palms stood in the corners of the rooms. Marshall pulled out a few pictures; but he paid very little heed to my compliments; and, sitting down at the piano, with a great deal of splashing and dashing about the keys, he rattled off a waltz.

"What waltz is that?" I asked.

"Oh, nothing; something I composed the other evening. I had a fit of the blues, and didn't go out. What do you think of it?"






	
	


	
		Vážení čtenáři, právě jste dočetli ukázku z knihy Confessions of a Young Man.

		Pokud se Vám ukázka líbila, na našem webu si můžete zakoupit celou knihu.
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