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UVODEM

INTRODUCTION



Bohuslav Martint (8. 12. 1890 —28. 8. 1959)
patii mezi nejvyrazné)si predstavitele ceské a svéto-
vé hudby 20. stoleti. Ke zpracovani a zpiistupnéni
prament vazicich se k jeho zivotu a tvorbé docha-
zi viak pouze pozvolna. Zejména skladatelova do-
chovand korespondence, kterd dnes obsahuje témér
4 500 archivnich dokumenti ulozenych ve vereynych
i soukromych shirkéch v Ceské republice a v zahra-
nié{ (Centrum Bohuslava Martint v Polic¢ce, Institut
Bohuslava Martinit v Praze, Ceské muzeum hudby
v Praze, Moravské zemské muzeum v Brné, Paul Sa-
cher Stiftung a archivy dalSich instituci), je doposud
publikovana pouze fragmentarné.

Nejrozséahlejsi ¢ast z tohoto souboru predstavu-
je korespondence Bohuslava Martint s rodinou. Je
deponovand v Centru Bohuslava Martind v Policce
a ¢ita celkem 638 polozek. Viechny je mozné vyhle-
dat v Online databézi prameni Institutu Bohuslava
Martint, kde se soustFeduji zdkladni ddaje k jed-
notlivim dopistim a kde je od roku 2017 ulozen
1 diplomaticky piepis viech dopist rodiné véetnd
rozsahlého poznamkového apardtu. Nyni na inter-
netovou databdzi navazuje 1 tato edice knizni. Kla-
de si za cil zpiistupnit odborné 1 laické verejnosti
rodinnou korespondenci skladatele v jeji celistvosti
v knizni podobg, a to véetné faksimile vSech dopist,
a pridat tak dalezity stifpek do pomysIné mozaiky
Jiz publikované korespondence Bohuslava Marti-
nt. Edice svym pfistupem k primarnim pramentim
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Bohuslav Martiné (8 December 1890 — 28 August
1959) 1s one of the most distinctive figures of Czech and
international music of the twentieth century. However,
the sources related to his life and work are only gradu-
ally being processed and published. Most notably, as yet
only fragments have been published of the composer’s
extant correspondence, which now amounts to almost
4,500 archival documents housed in both public and
private collections in the Czech Republic and abroad
(the Bohuslav Martint Centre in Poli¢ka, the Bohuslav
Martint Institute in Prague, the Czech Museum of Mu-
sic in Prague, the Moravian Museum in Brno, the Paul
Sacher Stiftung, and the archives of other mstitutions).

The most extensive set of correspondence is the let-
ters written by Bohuslav Martindi to his family, which is
maintained at the Bohuslav Martint Centre in Policka
and comprises 638 items. These can all be accessed in
the Online Database of Sources of the Bohuslav Martint
Institute, which includes basic information for each let-
ter and, from 2017, also the diplomatic transcription
of all the letters to his family together with extensive
annotations. The online database 1s now being followed
up with this series of printed books, which aims to pro-
vide both experts and the general public with access to
the composer’s family correspondence in its entirety in
paper form, including the facsimile of all letters. This
15 a crucial addition to the mosaic of the previously
published correspondence of Bohuslav Martint. The
edition uses the same approach to the primary sources
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a jejich zpracovani pifmo navazuje na diive ¢ sou-
bézné vyddvané svazky souborné edice dopisii Bo-
huslava Martint, konkrétné na korespondenci se
Zdenkem Zouharem (Zouhar, 7. — Zouhar, V. 2008),
s Miloslavem BureSem (Zouhar —Coufalova 2017),
s Miloem Safrankem (Zouhar — Coufalova 2019a.
b), s Frankem Rybkou (Honzikova —Zouhar 2023,
2025) a s Karlem Sebankem (Coufalova 2025). Jeji
snahou je zachytit osobity literdrni styl Bohuslava
Martint v autentické podobé bez dodatecnych ko-
rekef a dprav.

Tento v poradi paty edi¢ni svazek korespondence
Bohuslava Martini s rodinou v Poli¢ce zahrnuje 1éta
1938-1939, a bezprostiednd tak navazuje na pied-
chozi ¢tyri dily Drazi 1/ Dear all I (Synek —Vseticko-
va 2019), Drazi 11/ Dear all Il (Synek —Vietickova
2020), Drazi 11/ Dear all 1l (Synek —Vsetic¢kova
2021) a Drazi IV/ Dear all IV (Synek —Vsetickova
2023). Ve dvaapadesati dopisech, dvou pohledni-
cich a jednom telegramu je zachyceno obdobf silné
poznamenané vyhrocenou politickou situaci v Evropé
s neblahymi nasledky pro Ceskoslovensko. Podeps-
ni mnichovské dohody v zdfi 1938 a nésledné od-
stoupeni pohrani¢i nacistickému Némecku necekané
prineslo krusné chvile také vétsinové ¢eské Policcee,
ktera byla ,omylem® vice nez mésic obsazena né-
meckou armadou. Tragickd situace jesté eskalovala
15. 3. 1939 okupaci zbytku Ceskoslovenska, vy-
tvofenim Protektoratu Ccchy a Morava a nésledné
1. 9. 1939 vypuknutim druhé svétové valky. Viechny
tyto uddlosti Bohuslavu Martint Zijicimu v té dobé
trvale v Pafizi postupné komplikovaly a nakonec
zeela znemoznily piimy korespondenéni styk s do-
movem. ReSit tuto situaci mu pomahali jeho pidtelé
a znami, predeviim Svycarsky dirigent Paul Sacher,
ktery se stal prostfednikem jeho korespondence, kdyz
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and their treatment as the previously or concurrently
published volumes of the complete edition of Bohuslav
Martin@’s correspondence, specifically with Zdenék
Zouhar (Zdenék Zouhar and Vit Zouhar 2008), with
Miloslav Bure§ (Zouhar—Coufalova 2017), with Milo§
Safrdnek (Zouhar —Coufalova 2019a, b), with Frank
Rybka (Honzikova —Zouhar 2023, 2025), and with Ka-
rel Sebanek (Coufalova 2025). The editions endeavour
to render Bohuslav Martin@’s distinctive literary style in
complete authenticity, free of corrections and modifica-
tions.

This fifth volume of the series of correspondence sent by
Bohuslav Martinti to members of his family in Policka en-
compasses the years 1938-1939, m an immedhate follow-up
to the first four parts, Drazi 1/ Dear all I (Synek—Vsetickova
2019), Drazi I/ Dear all Il (Synek —Vsetickova 2020),
Drazi [/ Dear all Il (Synek —Vseti¢kova 2021), and
Drazi IV/ Dear all IV (Synek —Vsetickova 2023). The set’s
52 letters, two postcards, and one telegram depict a period
severely impacted by the dramatic political situation in
Europe and its fateful consequences for Czechoslovakia.
The signing of the Munich Agreement in September 1938
and the subsequent surrender of the fledgling republic’s
border regions to Nazi Germany caused an additional
and unexpected disturbance in the majority-Czech town
of Policka, which was occupied by the German army for
more than a month “by mistake”. The tragic situation was
further escalated on 15 March 1939 by the occupation of
the rest of Czechoslovakia, which was remade into the
Protectorate of Bohemia and Moravia, and finally by the
outbreak of World War Il on 1 September 1939. All these
events complicated matters for Bohuslav Martinii, who still
resided in Paris at the time; as a result, he was unable to
correspond with his homeland directly. He overcame this
obstacle with the help of his friends and acquaintances,
mainly the Swiss conductor Paul Sacher, who mediated
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dopisy, které si skladatel vyménoval s adresaty v pro-
tektordtu, ,preposilali pres neutralni S\f}'fcarsko.
I pres tato opatieni mél Martind vazné obavy z cen-
zury a mozné perzekuce adresatd, proto se v téchto
dopisech postupné zacal vyhybat politickym téma-
tdm a v prosinci 1939 zacal psit své dopisy rodiné
do Policky francouzsky.

Roky 1938 a 1939 tréavi skladatel se svou manzel-
kou Charlotte prevazné v PafiZi a na nékolika pracov-
nich & prazdninovych cestdch. I nadéle se snazi své
nejblizsi piibuzné v Poli¢ce informovat o skladbéch,
na kterych pravé pracuje nebo které zaznivaji na di-
vadelnich a koncertnich pédiich ¢ na rozhlasovych
vlndch. Lici vieliké peripetie spojené s vydavanim
svych skladeb, se ziskdvanim finan¢nich podpor a sti-
pendii, objasiiuje své tviréi plany, ale také odhaluje
stifpky kazdodennich osobnich starosti a spole¢né
s adresaty sdili obavy ze zhorSujici se celosvétové
hospodariské 1 politické situace. A jeho .,drazi v Po-
licee netrpélivé ocekéavaji kazdy ,,Bohoustiv® dopis,
aby mu na oplatku mohli sdélit, co nového se udélo
v jeho rodném mésté ¢i jak je jeho hudba piijiméana
v Ceskoslovensku. O tom se viak v této knize dozvi-
déame pouze ze skladatelovych reaket, nebof dopisy
prichazejici z domova Bohuslav Martin neshroma-
7doval, a ndm se tak dochovala jen polovina vzgjem-
né korespondence. | presto je predkladany soubor
dopisti z let 1938 a 1939 vyznamnym informacénim
zdrojem pro poznévéni Zivota a dila jednoho z nejvy-
znamnéjsich hudebnich skladatelt 20. stoleti.

Zadatek roku 1938 zastihl manzele Martinti v Nice,
kde pobyvali ve vile Point Clair, patiici ¢eskému ma-
liii Josefu Sfmovi. Martiné zde v pribehu listopadu
a prosince 1937 zkomponoval Koncertanini duo pro
dvoje housle a orchestr, I 264, které si u néj objed-
nali bratii Victor a Georges Desarzensovi, Svycar$ti
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his written communication by forwarding the composer’s
mutual correspondence to and from the Protectorate via
neutral Switzerland. Despite these precautions, Martint
was worried by the threat of censorship and the possible
persecution of his addressees and began avoiding political
topics; in December 1939 he even started writing to his
family in Policka in French.

The composer spent most of 1938 and 1939 with
his wife Charlotte in Paris, bar several business trips
and holiday stays. He still tries to inform his relatives
in Poli¢ka about the compositions that he is working
on or that are performed in theatres and concert halls
or broadcast on radio. He details the various ups and
downs of his efforts to have his works published or to
obtain grants and scholarships, he explains his crea-
tive intentions, which are interspersed with glimpses of
everyday personal difficulties and shared worries about
the deteriorating global economic and political situa-
tion. His “dear alls” in Policka anxiously await each of
“Bohou§’s” letters, responding in kind with news from
his native town or reports about the reception of his
music in Czechoslovakia. However, this information can
only be gleaned indirectly from the composer’s reactions,
as Bohuslav Martinii did not keep the letters he received
from his family, and so only half of their mutual cor-
respondence 1s extant. Despite this limitation, the set of
letters from 1938 and 1939 is a valuable source of infor-
mation for anyone interested in a deeper understanding
of the life and work of one of the greatest composers of
the twentieth century.

The Martints started 1938 in Nice, at Point Clair,
the villa of the Czech painter Josef Sima. While there,
Martint composed Duo Concertant for Two Violins and
Orchestra, H 264, from November to December 1937;
the work was commussioned by the Swiss violinist broth-
ers Victor and Georges Desarzens. It was premiered in
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houslisté. Skladba méla premiéru jiz ve ¢tvrtek
10. 2. 1938 v Yverdonu ve Svycarsku, bratry Desar-
zensovy doprovézel Orchestre de la Suisse Romande,
provedeni iidil Svycarsky dirigent Ernest Ansermet.

Jesté v Nice zastihla Martint radostnd zprava, ze
mu Jubilejni nadace Bedficha Smetany v Brné udélila
2. cenu za operu Divadlo za branou, H 251, ktera
méla premiéru v Zemském divadle v Brné v nedé-
1i 20. 9. 1936. Odména ve vysi 5 000 K¢ pomohla
jako vzdy obohatit rodinny rozpodet, ¢dst této sumy
putovala také do Poli¢ky jako dalsi piispévek na roz-
hlasovy prijimad, ktery si skladatelova matka a sestra
zakoupily jiz v dubnu 1937.

Martindi také jisté t&8il 1 znaény pocet jeho skladeb
uvadénych v prvnich mésicich nového roku v pro-
gramech koncert a rozhlasovych stanic. Jiz v sobotu
15. 1. 1938 vysilala rozhlasové stanice Luxemburg
Koncert pro violoncello a orchestr ¢. 1, H 196 1, a to
v podani vynikajictho francouzského violoncellisty
Pierra Fourniera.  Jysildni z Luxemburku jsem moc
dobre chytil, slySeli jste to také?* dotazoval se skla-
datel o nékolik dni pozdé&i v dopise svym drahym
v Poli¢ce (PBM Kr 230). Stejna kompozice v prove-
denf téhoz sélisty zaznéla také ve ctvrtek 27. 1. 1938
v Salle Pleyel v Parizi. Jednalo se o viibec prvni pa-
iizské provedeni tohoto violoncellového koncertu,
Orchestre de la Société Philharmonique de Paris fidil
Charles Munch. Generalni zkousku koncertu, ktera
probéhla o den d¥ive, velmi bfitce zhodnotila Vitéz-
slava Kapralova ve svém dopise rodi¢tim do Brna ze
dne 27. 1. 1938: JJe stiedu jsem byla na generdl-
ce na Ctorteéni, tj. dnesni koncert |...]. Schubert je
rozkosny, Brahms moc hezky, Schmitt francouzsky,
Harsanyt skvéle instrumentacni a hloupy, no a nej-
lepsi je bohuzZel Martini, kterému (podobné jako mné)
zacali jedinému po prehrani pleskat a radit. Ten bere
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Yverdon, Switzerland, on Thursday 10 February 1938;
the Desarzens brothers were accompanied by the Or-
chestre de la Suisse Romande, led by the Swiss conduc-
tor Ernest Ansermet.

In Nice, Martini also received the happy news that
the Bedfich Smetana Jubilee Foundation in Brno had
awarded him second prize for his opera Theatre Behund
the Gate, H 251, which had been premiered at the Re-
gional Theatre in Brno on Sunday 20 September 1936.
The 5.000-crown reward was a welcome boost to the
family budget as always, but the composer also had part
of it sent to Policka as a contribution to the radio set that
his mother and sister had bought already in April 1937.

Martint was no doubt also pleased by how many of his
works had been included in the programmes of concerts
and radio broadcasts. Already on Saturday 15 January
1938 Radio Luxembourg broadcast Concerto for Vio-
loncello and Orchestra No. 1, H 196 1, as performed by
the excellent French cellist Pierre Fournier. “I caught the
programme from Luxembourg very well, did you hear it
t00?” the composer asked a few days later when writing
to his relatives in Poli¢ka (PBM Kr 230). The same com-
position was also performed by the same soloist at Salle
Pleyel in Paris on Thursday 27 January 1938. It was the
very first presentation of the work in Paris; the Orchestre
de la Société Philharmonique de Paris was conducted
by Charles Munch. The concert’s dress rehearsal from
a day earlier gave rise to a pointed remark in Vitézslava
Kapralovd’s letter to her parents in Brno from 27 Janu-
ary 1938: “On Wednesday I was at the dress rehearsal
Jor Thursday’s, i.e. today’s, concert |...|. Schubert ts
delightful, Brahms very nice, Schmitt French-like, Har-
sanyt excellently instrumented and dumb, well and the
best is unfortunately Martinid, who alone (like me) was
rewarded with clapping and rollicking after the piece was
done. He is taking Paris by storm, too much by half.”

13
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Pariz na celé &ire, az uz to nent hezky: = (Hartl 2015,
5. 133). V pondéli 24. 1. 1938 vysilal Ceskoslovensky
rozhlas na stanici Praha Smyécovy kvintet, H 164,
v podani Prazského kvarteta doplnéného o violistu
Karla Moravce. ,Smyccovy kvintett jsme zde pékné

v

sly$eli,* pochvaloval si z Parize Bohuslav Martint
(PBM Kr 233). A hned v patek 28. 1. 1938 zaznél
v Paiizi Koncert pro flétnu, housle a orchestr, H 252,
Orchestre national de France fidil francouzsky di-
rigent Désiré-Emile Inghelbrecht. Sélovych parté
se ujali flétnista Marcel Moyse a houslistka Blanche
Honegger, tedy umélci, pro které bylo toto dilo v roce
1936 napséno. 1 o navstéve tohoto koncertu informu-
je Vitézslava Kaprédlova své rodice: ,JJ pdtek jsem byla
v Radiu, hrali Martini koncert pro housle a flauto
s orchestrem. Jesté lepsi nez koncert pro celo.“ (Hartl
2015, s. 135). Hned tiikrat v kratkém case byla
provedena také Kuchyriskd revue, H 161. Ve svém
programu ji v sobotu 26. 2. 1938 nabidla vlamska
rozhlasovd stanice Brusel, v pondéli 28. 2. 1938
zaznéla v pofadu Hudebni hii¢ky brnénské stani-
ce Ceskoslovenského rozhlasu (brnénsky rozhlasovy
orchestr fidil Bretislav Bakala) a kone¢né v patek
11. 3. 1938 byla Kuchyriskd revue, H 161, pod tak-
tovkou Manuela Rosenthala na programu koncertu
usporéddaného francouzskou hudebnf spolecnosti La
Revue musicale v hudebnim salonu lsabel Goiiin.
Zddaji mne = ltalie abych zaslal zase néco na fes-
tival v Bendtkdch a pise mi ten dirigent Ze na nds
tam maji moc hezké vzpominky a Ze by byli radi
kdybych zase néco poslal na proni provedeni, pise
Martind v dopise domti ze dne 19. 1. 1938 (PBM
Kr 230). Mezinarodn{ festival soudobé hudby Bien-
nale Musica, ktery je od roku 1930 soudésti Bien-
nale di Venezia, navstivil Bohuslav Martindi se svou
manzelkou jiz v roce 1934, kdy zde pod taktovkou

14



(Hartl 2015, p. 133). On Monday 24 January 1938 the
Prague | station of Czechoslovak Radio broadcast String
Quintet, H 164, performed by the Prague Quartet and
the violist Karel Moravec. “We heard the String Quintet
here nicely,” Bohuslav Martinti shared happily, writing
from Paris (PBM Kr 233). Just a few days later, on Friday
28 January 1938, Désiré-Emile Inghelbrecht conducted
the Orchestre national de France in Paris with a pro-
gramme that included Concerto for Flute, Violin and
Orchestra, H 252. The solo parts were rendered by the
flautist Marcel Moyse and the violinist Blanche Honeg-
ger, the dedicatees of the 1936 composition. Vitézslava
Kaprélova informed her parents of the concert as well:
“l was on the Radio on Friday, they played Martinii’s
concerto for violin and flauto with orchestra. Even bet-
ter than the cello concerto.” (Hartl 2015, p. 135). The
Kitchen Revue, 11 161, was then performed three times
in quick succession. It was broadcast by the Flemish
radio station Brusel on Saturday 26 February 1938; on
Monday 28 February 1938 the Brno station of Czecho-
slovak Radio included it in their “Hudebni h¥icky”
[Music Games]| programme (the Brno radio orchestra
was conducted by Bretislav Bakala); finally on Friday
11 March 1938, The Kitchen Revue, H 161, was con-
ducted by Manuel Rosenthal at a concert organised by
the French music society La Revue musicale at Isabel
Gotiin’s salon.

“l was asked from Italy to send something for the fes-
tival in Venice again and that conductor wrote that they
remember us with much fondness there and would like me
to send them something for a first performance,” Martint
noted when writing home on 19 January 1938 (PBM
Kr 230). The international festival of contemporary mu-
sic Biennale Musica, which was incorporated into the
Biennale di Venezia in 1930, had been attended by Bo-
huslav Martint and his wife in 1934, when the Italian
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italského dirigenta Oreste Piccardiho mély svétovou
premiéru jeho Invence, H 234. 1 tentokrat Martind
lakavou a prestizni nabidku prijal a v prabéhu led-
na a unora roku 1938 zkomponoval Tre Ricercart,
H 267, pro komorn{ orchestr. Skladba méla premiéru
na bendtském festivalu v dtery 6. 9. 1938 a jako ob-
rovsky tspéch — ,enorme successo® — ji oznadili italsti
hudebni skladatelé Gofreddo Petrassi a Mario Corti,
kdyz o jejim provedeni autora hned nasledujiciho
dne informovali telegramem (PBM Kd 037). Marti-
ntl, ktery tentokrat nemohl byt na premiéie osobné
pritomen, zpravy z Benétek shrnul v dopise rodiné
v Poli¢ce do jediné strucné véty: ,,V Bendtkdach byl
vSeobecny- soud Ze ta moje véc byla nejlepsi = celého
Jestivalu | ...|.“ (PBM Kr 252).

V dopisech Bohuslava Martinti z poc¢atku roku 1938
Ize zaznamenat také pocity netrpélivého ocekavani
a lehké nervozity z blizici se premiéry opery Juliette,
H 253. Do uvedeni své nové opery v Narodnim di-
vadle v Praze vkladal skladatel zna¢né nadgje, nebot
v Juliette, H 253, se mél zrcadlit jeho novy osobity
pristup k hudebnédramatickému dilu. ,,Stdria |...]
pise Ze Talich horlivé pracuje na opere, Ze je nadSen
a Ze to pravdépodobné bude v tinoru,“ oznamuje domt
do Policky hned 2. 1. 1938 zpravu od svého pritele,
houslisty Stanislava Novdka (PBM Kr 229). Datum
prvniho uvedeni opery bylo postupné zpfestiovano,
az bylo definitivné stanoveno na stiedu 16. 3. 1938.
Tuto udélost st Martint nemohl nechat ujit, a pro-
to pricestoval spoleéné se svou manzelkou Charlotte
do Prahy jiz 10. 3. 1938, aby mohl byt G¢asten
1 na poslednich inscenac¢nich zkouskéch. Opera byla
odbornou verfejnosti piijata veskrze pozitivné. Na-
priklad recenzent (Sifra V.'T.) na strankéch deniku
Nérodni osvobozeni uvadi, ze ,Martini | ...| vytvoril
v Julietté opravdu dilo Zivé a pozoruhodné. Napsal
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conductor Oreste Piccardi gave the world premiere
of Inventions, H 234. Martinti accepted the attrac-
tive and prestigious offer and composed Tre Ricercart,
H 267, for chamber orchestra during January and
February 1938. The work, premiered at the Venice
festival on Tuesday 6 September 1938, was a trium-
phant, even “enorme successo” — as it was dubbed by
Italian composers Gofreddo Petrassi and Mario Corti,
in their congratulatory telegram to its author the fol-
lowing day (PBM Kd 037). Martint had been unable
to attend the premiere in person this time, but he sum-
marised the news from Venice in a brief assessment
to his family in Policka: “In Venice it was universally
reckoned that my piece was the best of the whole festi-
val [...].”7 (PBM Kr 252).

Bohuslav Martin®’s letters from early 1938 also
evince a certain impatience and nervous anticipation
regarding the upcoming premiere of the opera Juliette,
H 253. The composer had high hopes of the staging
of his new opera at the National Theatre in Prague, as
Juliette, H 253, was to reflect his distinctive new ap-
proach to music drama. “Stdria | ...] says that Talich
ts working fervently on the opera, that he ts thrilled
and that it will probably be done in February,” he an-
nounces in the letter to Poli¢ka from 2 January 1938,
conveying the report of his friend, the violinist Sta-
nislav Novédk (PBM Kr 229). The date of the premiere
was finally set to Wednesday 16 March 1938. Martint
would not miss such an opportunity, and so he trav-
elled to Prague with his wife Charlotte on 10 March
1938, to also attend the final rehearsals. The opera
received high acclaim from critics. For example, the
reviewer in Narodni osvobozeni (initials V.T.) states:
“In Juliette, Martinii |...] has created a truly vivid
and remarkable work. He has written an opera that
is ulterly devoid of conventional operatic means while

17



zpévohru, dokonale oprosténou od konvencnich oper-
nich prostiredki a pri tom scénicky dokonale déinnou.
Jeji prednosti je bohatd melodicnost a dravd zvuko-
vost, harmonickd rafinovanost a pestrost.“ (Ndrod-
ni osvobozeni, ro¢. 15, ¢. 65, 18. 3. 1938, s. 6).
Také Boleslav Voméacka v Lidovych novinach zdi-
raziigje: ,V Julietté napsal B. Martinii své nejcelist-
vg$i a slohové nejjednotngsi dilo.* (Lidové noviny,
ro¢. 460, ¢. 139, 18. 3. 1938, ranni vydanti, s. 7), ob-
dobni i Otakar Sourek v deniku Venkov svym &tend-
Ftm sdéluje: ,Novd Martindiova opera »Julietta« je
z nejodvdznésich, nejosobitésich a nepivabnéysich
opernich vytvorii posledni doby.“ (Venkov, ro¢. 33,
¢. 65, 18. 3. 1938, s. 7). Na tspéchu svétové pre-
miéry opery Juliette, H 253, mél zna¢ény podil i kva-
litni a zkuSeny mscena¢ni tym, na jehoz sestaveni
se Martind sam podilel — hudebni nastudovani vedl
dirigent Vaclav Talich, rezie se ujal Jindfich Honzl,
scénografil pripravil IrantiSek Muzika a choreogra-
fit vytvoril Joe Jencik. Prvniho provedeni opery se
v Praze zacastnil 1 Georges Neveux, francouzsky dra-
matik a basnik, autor literarni predlohy dila, v hle-
disti usedly 1 skladatelova matka Karolina Martind
a sestra Marie Martind. Sdm Bohuslav Martint vy-
uzil prilezitosti vidét své dilo na jevisti jesté jednou
a zacastnil se také druhé reprizy. Byl navysost spo-
kojen: ,,Byli jsme je$té ve ctvrtek na Julietté a bylo
to jeSté krdsnéjsi nez o premiere a tispéch byl velky.
(PBM Kr 235). Ze svého nadseni se vyznal v dopise
dirigentu Véclavu Talichovi odeslaném jiz z Pafize
dne 27. 3. 1938: ,Mily a drahy pritelt, obyéeiné se
spise se svymi city tajim ale tentokrdte myslim Ze jsem
Tt dost nepodékoval za Juliettu a nevim ani mohu-li
Tt dost podékovati za celou velkou prdci, pochopeni
i za radost s kterou jsi dilo provedl. Jsem tolik Stasten
Ze se mi s Tvoji pomoci podarilo to co jsem vZdy si
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retaining perfect dramatic effect. Its strengths lie in its
rich melodic character and biting sound, its harmonic
sophistication and vibrancy.” (Ndrodni osvobozeni,
Vol. 15, No. 65, 18 March 1938, p. 6). Boleslav Vo-
mécka also emphasises in Lidové noviny: “In Juliette,
B. Martinii has written his most comprehensive and
stylistically coherent work.” (Lidové noviny, Vol. 46,
No. 139, 18 March 1938, morning edition, p. 7), and
Otakar Sourek writes similarly of the work in Venkov:
“Martinii’s new opera »Juliette« is one of the most dar-
ing, distinct, and delightful operatic creations of re-
cent times.” (Venkov, Vol. 33, No. 65, 18 March 1938,
p. 7). The success of the world premiere of Juliette,
H 253, can be credited n part to the excellent, expe-
rienced production team that Martint helped assem-
ble — Vaclav Talich as music director and conductor,
Jindiich Honzl as stage director, FrantiSek Muzika as
scenographer, and Joe Jencik as choreographer. The
first performance in Prague was also attended by
the author of the source text, the French playwright
and poet Georges Neveux, as well as the composer’s
mother Karolina Martint and his sister Marie Martini.
Bohuslav Martini also visited the second repeat per-
formance of his work at the National Theatre. He was
highly content: “We attended Juliette again on Thurs-
day and it was even lovelier than at the premiere and
a big success.” (PBM Kr 235). He shared his enthu-
stasm with Vaclav Talich in a letter sent after his re-
turn to Paris, on 27 March 1938: “Dear and esteemed
Jriend, I usually keep my feelings to myself but this
time I think 1 did not thank you enough for Juliette and
I do not even know if I can thank you enough for all
the work, understanding, even joy with which you per-
Jormed it. I am so glad that with your help I achieved
what I always hoped and searched for, i.e. the soul of
a compostition, that which is so hidden and which only
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pral a hledal, . dusi dila, to co je tak skryto a co jen
umélec dovede vytusiti, a proto T ani nedovedu dobre
podékovati ale Ty jisté pochopis a uvéris Ze mi to
dodalo znovu mnoho odvahy pro dalsi. | ...] Odvez(
Jsem st do PariZe tak krdasné vzpominky a vidy kdyz
se zamyslim vybavi se mi celd hra nardz v jednom
okamzZiku jako jediny akord. | ...| Provedent predstih-
lo daleko moje oéekdvdni a je mi to pro dalsi prdci
vzpominka nejradostnési a posilyici. “ (Kuna 1970,
s. 237-239).

Cas straveny v Praze se Bohuslav Martinti jako vzdy
snazil vyuzit 1 k vyfizeni svych dalSich pracovnich
a osobnich zélezitosti. Napriklad v dtery 15. 3. 1938
hovofil o své nové opeie Juliette, H 253, na piednasce
porfadané Spolecnosti pro hudebni vychovu v Praze.
Vedl také jedndni s hudebnim nakladatelstvim Me-
lantrich ohledné pripadné dalsi vzdjemné spolupréce,
a zejména si intenzivné ,pripravoval ptdu® pro svij
navrat do Prahy a na vytouZené profesorské misto
na mistrovské Skole Prazské konzervatore. ,,J Praze
Jsem jesté udélal dost prace a hlavné jsem si obchodil
ty co maji vliv na misto na konservatori a zacneme
to pripravovat uz od téd. Jak to vypadd tak bych
ast jesté pristi rok zistal zde a mezi tim uz by se to
pripravovalo a pak po prazdnindch bych se ast vratil
do Prahy. ZdlezZi to mnoho jak piijde V. Novdik do pen-
se a lo bude ast pristi rok a vSechno bude pripraveno,
hlavné na ministerstvu.“ (PBM Kr 235). V neposledni
fadé Martint v Praze nezanedbaval ani spolecen-
ské povinnosti: ,, Kdybychom byli zistali v Praze tak
Jsme mohli jesté étrndct dni chodit jen po ndvstévdch,
vSichni nds zvalt.“ (PBM Kr 235).

Po navratu do PafiZe jiz na Bohuslava Martint
Cekaly dvé zajimavé kompoziéni zakdazky. Nejprve
v pribéhu dubna a na zacatku kvétna pracoval
na Smyccovém kvartetu ¢. 5, H 268, ktery si u ng)
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an artist can sense, and so I cannot give you the thanks
you deserve but you will surely understand and believe
me that it gave me renewed courage for further endeav-
ours. |...| I have taken such beautiful memories with
me to Paris and whenever I think back I hear the whole
play at once in a single moment as a single chord. | . ..]
The performance far surpassed my expectations and is
to me the most joyous and encouraging of memories for
my further work.” (Kuna 1970, pp. 237-239).

As always, Bohuslav Martind tried to use the time
spent in Prague to arrange other personal and business
matters. For example, on Tuesday 15 March 1938 he
spoke of his new opera Juliette, 11 253, at a lecture
organised by the Prague Society for Music Educa-
tion. He also negotiated with Melantrich regarding
possible future cooperation, and mainly he worked
diligently on “preparing the ground” for his much-
-desired return to Prague as a professor of the Master
School of the Prague Conservatoire. “I did a lot of
work in Prague and mainly made the rounds of those
who have a say about the post at the conservatoire so
we can start preparing for it already. The way it looks
I should probably stay here next year while it is being
prepared and then afler the holidays I would probably
return to Prague. It largely depends on when V. Novdik
retires which should be next year and everything will
be ready, mainly at the ministry.” (PBM Kr 235). Last
but not least, Martint did not neglect his social obliga-
tions in Prague: “If we had stayed in Prague we could
have spent another fortnight going from one visit to the
next, everyone invited us.” (PBM Kr 235).

Bohuslav Martint enjoyed a welcome return to Paris
in the form of two interesting commissions. First, dur-
ing April and early May he composed String Quartet
No. 5, H 268, [or the members of the world-famous
Belgian Pro Arte Quartet. In May and June 1938 he
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objednali ¢lenové svétozndmého belgického smyéco-
vého kvarteta Pro Arte. V kvétnu a ¢ervnu 1938 pak
komponuje Concertino pro klavir a orchestr, H 269.
Tuto skladbu si u néj objednala Juliette Arényi, resp.
jeji manzel Alexander Selig. ., Pracuji na novém kvar-
teté zase pro Pro Arte a dostal jsem z Prahy pék-
nou objedndvku na Concertino pro klavir a orchestr
od pani J. Aranyt, md to hrdti v Londyné,* sdéluje
skladatel dom® dne 1. 5. 1938 (PBM Kr 237). Pla-
nované premiéry v Londyné se vak tato slovenska
klaviristka nedozila. Pro sviij zidovsky piivod byla
za druhé svétové valky 1 se svym muzem odvlece-
na do Terezina a posléze do koncentracniho tabora
v Osvétimi, kde zahynula.

Na jare 1938 se vyrazné zhorSila mezinarodni po-
liticka situace. V patek 20. 5. 1938 byla v reakei
na zvySujici se natlak nacistického Némecka vyhlase-
na v Ceskoslovensku &stednd mobilizace. Tato udé-
lost rezonovala také ve Francii: ,,Zde se ted’ nemluvi
nez o Ceskoslovensku a jsou plné noviny byl to pékny-
poplach minuly patek veéer, je to opravdu hrozné uz
snad nebude nikdy pokoj a s Némcema teprve ne ti
nemaji nikdy dost, chuddk p. president moc na ného
vzpomindme co md ast za starosti a jesté dobre Ze se
Masaryk toho vSeho nedozZil, ackoliv zase moznd Ze
by st na nds tak nebyli troufali, on mél ve svété veli-
kou reputact. Snad se to prece jenom néjak dohodne
Jen aby nedo$lo k néjakému konfliktu bude nds to asi
stdt hodné.” (PBM Kr 239).

Na uvadéni skladeb Bohuslava Martint na kon-
certnich pédiich a v rozhlase vSak zatim tyto okolnos-
ti nemély vliv. V prvni poloving dubna 1938 zavital
na turné do Ceskoslovenska Spickov§ soubor Moyse
Trio. V péatek 8. 4. 1938 vysilal Ceskoslovensky roz-
hlas na stanici Praha koncert, kde v jeho interpretaci
zaznéla Sondta pro flétnu, housle a klavir, H 254.
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wrote Concertino for Piano and Orchestra, H 269. The
work had been commissioned by Juliette Ardnyi, or
rather by her husband Alexander Selig. “/ am working
on a new quartet again for Pro Arte and I got a nice
commission from Prague for a Concertino for Piano
and Orchestra for Mrs J. Aranyt, she is to play it in
London,” the composer remarks in his letter home
from 1 May 1938 (PBM Kr 237). However, the Slo-
vak pianist did not live to see the planned premiere in
London. Being of Jewish descent, she and her husband
were deported during World War I to Terezin and later
the Auschwitz concentration camp, where she died.

The state of international politics deteriorated rapid-
ly in spring 1938. On Friday 20 May 1938 Czecho-
slovakia declared a partial mobilisation in response to
pressure from Nazi Germany. The event struck a chord
in France: “The talk here is all about Czechoslovakia
and the newspapers are full it was quite the alarm last
Friday evening, it really is terrible with no peace in
sight and especially not with the Germans they never
have enough, poor Mr President he is very much in
our thoughts the worries he has and it is good that
Masaryk did not live to see all this, although maybe
they would not have dared so much against us, he
had a high reputation in the world. Hopefully some
agreement will be made somehow as long as it does
not end in a conflict it will cost us a lot I guess.” (PBM
Kr 239).

However, these circumstances did not yet impact
performances of Martinti’s compositions at venues
and on the radio. In the first half of April 1938, the
superb Moyse Trio toured Czechoslovakia. On Friday
8 April 1938 the Prague station of Czechoslovak Radio
broadcast a concert in which the ensemble performed
Sonata for Flute, Violin and Piano, H 254. Two days
later, on Sunday 10 April 1938, the Brno station of
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O dva dny pozdéj, tedy v nedéli 10. 4. 1938, vysi-
lal (V]Cskoslovcnsky" rozhlas na stanici Brno koncert,
na némz v podani dvou ¢leni Moyse Tria—Marcela
Moyseho a Blanche Honegger — zaznél mimo jiné
1 Koncert pro flétnu, housle a orchestr, 11252. Jednalo
se o prvni provedeni této skladby v Ceskoslovensku,
brnénsky rozhlasovy orchestr fidil Bietislav Bakala.
Bohuslav Martint bohuzel .ty koncerty pro flétnu™
neslysel, ale o dspéchu skladby byl informovén:
ol...] poslali mi z Brna listek Ze se to moc libilo.
(PBM Kr 237). A v nasledujicim dopise rodiné v Po-
li¢ce ze dne 14. 5. 1938 (PBM Kr 238) upozortiuje, ze
Sondta pro flétnu, housle a klavir, H 254, bude také
uvedena 20. 5. 1938 v Paiizi. Ve étvrtek 21. 4. 1938
piendsel Ceskoslovensky rozhlas na stanici Praha
druhé déjstvi opery Juliette, H 253, z Narodniho
divadla v Praze. Autor opery si vSak mohl jen po-
vzdechnout: ,,Juliettu jsme poslouchali ale nebylo
dobre slyset.“ (PBM Kr 237). S vét§im tspéchem
se setkal prenos svétové premiéry kantédty Kytice,
H 260, vysilany rozhlasovou stanici Praha ve stfedu
4. 5. 1938: , Kytici jsme také slySeli mdte-li néja-
ké kritiky poslete vyyma z Lidovek tu jsem dostal.*
(PBM Kr 238). Provedeni skladby ridil Otakar Je-
remids$ a zmifiovand recenze v Lidovych novindch
(ro¢. 46, ¢. 228, 6. 5. 1938, ranni vydani, s. 7) vy-
znivala velmi pochvalné: , Kytice je skladba velké-
ho basnického piivabu a je projevem nevsedni tviircéi
predstavivosti.“ Ve stejny den zaznélo v pa¥izském
Salle Gaveau 1 Duo pro housle a violoncello ¢. 1,
H 157, v podéni francouzského violoncellisty Pierra
Fourniera a jeho bratra houslisty Jeana Fourniera.
V dopise rodiné do Policky ze dne 1. 5. 1938 Martint
oznamuje: ,,Zde se také chystd néjakd manifestace
pro éeskou hudbu.“ (PBM Kr 237). Jednalo se o kon-
cert na podporu suverenity Ceskoslovenska s nézvem
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Czechoslovak Radio broadcast a concert that included
Concerto for Flute, Violin and Orchestra, H 252, by
two members of the Moyse Trio, Marcel Moyse and
Blanche Honegger. It was the Czechoslovak premiere
of the composition; the Brno radio orchestra was con-
ducted by Bretislav Bakala. Unfortunately, Bohuslav
Martint was unable to hear “the flute concertos™, but
he was informed of the work’s success: “|...] they sent
me a card from Brno saying it was very well received.”
(PBM Kr 237). In his subsequent letter to Poli¢ka from
14 May 1938 (PBM Kr 238), he mentions that So-
nata for Flute, Violin and Piano, H 254, will also be
performed in Paris on 20 May 1938. On Thursday
21 April 1938 the Prague station of Czechoslovak Ra-
dio broadcast the second act of Juliette, H 253, from
the National Theatre in Prague. The opera’s author
could only lament: “We listened to Juliette but the
sound was not good.” (PBM Kr 237). The broadcast
of the world premiere of the cantata Bouquet of Flow-
ers, 11260, by the Prague station on 4 May 1938 was
more successful: “We heard the Bouquet of Flowers
too if you have any critiques send them except the one
Jrom Lidovky which [ have.” (PBM Kr 238). The per-
formance was conducted by Otakar Jeremias and the
review in question in Lidové noviny (Vol. 46, No. 228,
6 May 1938, morning edition, p. 7) lavished praise
on the work: “Bouquet of Flowers is a composition of
great poetic beauty and an expression of extraordinary
creative imagination.” On the same day the French
cellist Pierre Fournier and his brother the violinist Jean
Fournier gave a performance of Duo for Violin and
Violoncello No. 1, H 157, at Salle Gaveau in Paris. In
the letter to his family in Poli¢ka from 1 May 1938,
Martint remarks: “There is also a manifestation
Jor Czech music in the works here.” (PBM Kr 237).
On Thursday 2 June 1938 a concert in support of
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Paris—Prague, ktery se konal ve ¢tvrtek 2. 6. 1938
pod zastitou Association internationale des écrivains
pour la défense de la culture (Mezinarodni sdruze-
ni spisovateld na obranu kultury) v pafizském Salle
Chopin-Pleyel. Na programu byly skladby éeskych
hudebnich skladatelt Bedficha Smetany, Antonina
Dvordka, LeoSe Jandcka, Vitézslava Novika, ale
predevsim tu pod taktovkou Vitézslavy Kapréalové
a v interpretaci francouzské cembalistky Marcelle
de Lacour zaznél Koncert pro cembalo a maly- orche-
str, 11 246. A kone¢né se své premiéry dockal také
Smy¢covy kvartet ¢é. 4, H 256. Tuto skladbu Marti-
ntt zkomponoval béhem dubna a kvétna roku 1937
na objednavku Cestmira Puce, eského podnikatele
a mecenase Zijictho v Pafizi. Z premiéry, kterd méla
zaznit Jiz v Cervnu 1937, seslo, nekonala se ani v led-
nu 1938 v podani Ondfickova kvarteta, protoZe jeden
z jeho ¢lent onemocnél. Uskutecnila se az v pondéli
13. 6. 1938 na koncerté konaném v Pucové paiiz-
ském salonu v podani komorniho souboru Quatuor
Lejeune.

»/Z Bruxelu jsem dostal dopis, jmenovali mne cest-
nym ¢lenem néjakého hud. spolku pro oslavy kvar-
tetta Pro - Arte, ty budou v kvétnu tak tam budeme
pozvdnt,“ sdéluje Bohuslav Martint do Polic¢ky jiz
v dopise ze dne 6. 2. 1938 (PBM Kr 231). Hudebn{
festival v Bruselu, resp. cyklus koncertt poradanych
k 25. vyro¢i zaloZeni kvarteta Pro Arte navstivili
manzelé Martint ve dnech 5. a 6. 5. 1938. Ve ¢tvr-
tek 5. 5. 1938 zde zaznél v podani souboru Pro Arte
a Orchestre national de Belgique, které fidil belgic-
ky dirigent Franz André, také Koncert pro smyéco-
vé kvarteto a orchestr, H 207, tedy skladba, kterou
Martint tomuto $pickovému komornimu souboru
vénoval.



Czechoslovak sovereignty dubbed Paris—Prague was
organised at Salle Chopin-Pleyel in Paris under the
auspices of the International Association of Authors
in Defence of Culture (Association internationale des
écrivains pour la défense de la culture). The pro-
gramme consisted of works by the Czech composers
Bedfich Smetana, Antonin Dvordk, Leo$ Janadek,
Vitézslav Novdk, and most notably, conducted by
Vitézslava Kapralova and performed by the French
harpsichordist Marcelle de Lacour, Martin’s Concerto
Jor Harpsichord and Small Orchestra, 11 246. String
Quartet No. 4, H 256, was finally premiered as well.
Martint had composed it during April and May 1937
as a commission for Cestmir Puc, a Czech business-
man and benefactor living in Paris. The premiere had
been planned for June 1937 but was called off and
again postponed in January 1938 when one member
of the Ondfic¢ek Quartet fell ill. It finally took place in
Puc’s salon in Paris on Monday 13 June 1938, care of
Quatuor Lejeune.

“I got a letter from Bruzxel, they named me an honor-
ary member of a mus. society for the Pro - Arte Quartet
celebrations, which will be in May so we are invited
there,” Bohuslav Martint informs his family in Policka
in the letter from 6 February 1938 (PBM Kr 231). On
5 and 6 May 1938 the Martinis attended a music fes-
tival or concert series in Brussels commemorating the
25th anniversary of the Pro Arte Quartet. On Thurs-
day 5 May 1938, together with the Orchestre national
de Belgique led by the Belgian conductor Franz André,
the ensemble performed Concerto for String Quartet
and Orchestra, H 207, which Martint had dedicated
to the eminent quartet.
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V ¢éervnu roku 1938 ¢ekala Bohuslava Martint
jesté jedna zahraméni cesta. ,,S Londynem také nej-
sem dosud rozhodnut pojedu-li nebo ne, Charlotté se
néjak moc nechce, stoji to ted dost penéz. a zase mé
také Zadal Kaprdl jestli bych tam nedoprovodil tu
Jeho deerusku ona tam diriguje tu svoyi symfonii a on
nedostal ze Skoly dovolenou a tak md také strach
Ji tam pustit samotnou, hradil by mi cestu,” pise
Martint do Poli¢ky dne 27. 5. 1938 (PBM Kr 239).
Do Londyna skuteéné odcestoval, aby na hudebnim
festivalu International Society for Contemporary Mu-
sic (ISCM), ktery se konal ve dnech 17.-24. 6. 1938,
doprovézel mladou hudebni skladatelku a dirigent-
ku Vitézslavu Kapralovou, jejiz Jojenskd symfonieta,
op. 11, zaznéla jako prvni skladba na dvodnim fes-
tivalovém koncerté v patek 17. 6. 1938 v Queen’s
Hall. V podéni BBC Orchestra ji Gspé$né dirigovala
sama autorka. Milostny vztah zkuSeného a v té dobé
JiZ svétové uzndavaného hudebniho skladatele s jeho
talentovanou studentkou jiz tehdy nebyl pro mnohé
tajemstvim, jakkoliv se ho oba snazili ve svych rodi-
néch utajovat. Zvlasté po spoleéné cesté do Londyna
st CGharlotte Martin nemohla nepoviimnout citového
vzplanuti svého manzela. AvSak stejné jako v piipa-
dé jeho dalsich milostnych dobrodruzstvi byla i1 nyni
Charlotte odhodléna jejich spole¢né souziti udrzet.

Navzdory tomu stravil Bohuslav Martint s Vitéz-
slavou Kapralovou 1 ¢dst léta roku 1938. ,,Ta Kap-
rdlovd je ted v ParizZi, md velky talent. Jeji tatinek
Je také skladatel v Brné a maji domek také nékde
u Nového mésta, tak nds tam pozvali,” pise Marti-
nt domi jiz na zadatku roku (PBM Kr 230). Také
sama Vitézslava Kaprélova se v bfeznu obraci na své
rodice: ,Martinii nic za ty hodiny nechce, ale sli-
bila jsem mu pobyt ve Trech Studnich, tak tu jed-
nu svétnict na kazZdy pdd reservujte.“ (Hartl 2015,
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Bohuslav Martint had one more trip abroad to un-
dertake in June 1938. “I am still undecided regarding
my visit to London, Charlotte does not really want to
go, it 1s quite expensive now. and Kaprdl has asked me if
I could accompany his daughter there she is conducting
her symphony there and he did not get leave from his
school so he is afraid to let her go there alone, he would
pay my expenses,” Martint wrote to Policka on 27 May
1938 (PBM Kr 239). He did in fact travel to L.ondon
to attend the International Society for Contemporary
Music (ISCM) festival in London on 17-24 June 1938
as the companion of the young composer and conduc-
tor Vitézslava Kapralova, whose Military Sinfonietia
Op. 11 was chosen as the first composition of the open-
ing concert at the Queen’s Hall on Friday 17 June. The
BBC Orchestra was conducted by Kaprélova herself. The
experienced and world-renowned Martin@’s love affair
with his talented student was hardly a secret to many
by then, although they both tried to hide the fact from
their families. Charlotte Martinti was made obviously
aware of her husband’s ignited passions after the lovers
returned from their trip to London. She responded with
a determination to preserve their marriage, as in the case
of her husband’s other extramarital adventures.

All the same, Bohuslav Martint spent a considerable
part of summer 1938 with Kapralova. “Kaprdlovd s in
Paris now, she has much talent. Her dad is a composer
as well in Brno and they also have a cottage somewhere
near Nové Mésto, so they invited us there,” Martinti wrote
home at the start of the year (PBM Kr 230). Vitézslava
Kaprélova also described the situation when writing to
her parents in March: “Martinii does not want anything
Jor the lessons, but I promuised him he could stay in Tri
Studné, so reserve that one room for him either way.”
(Hartl 2015, p. 151). After some hesitation due to the
uncertain international situation, Bohuslav Martint
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s. 151). Po ur¢itém véahani 1 s ohledem na nejistou
mezindrodni politickou situaci odcestoval Bohuslav
Martiné na svou posledni navitsvu Ceskoslovenska
vlakem z PafiZze spole¢né s Vitézslavou Kapralovou
pravdépodobné v ttery 28. 6. 1938. Nejprve v Praze
navstivil Jubilejni X. vSesokolsky slet (3.—6. 7. 1938)
a posléze 6. ¢&1 7. 7. 1938 spoleéné se svym pritelem
Stanislavem Novdkem odjel do Poli¢ky. Pravdépo-
dobné v nedéli 10. 7. 1938 na pozvani rodiny Kap-
ralovy pokracuji oba panové do T Studni u Nového
Mésta na Moravé, kde Kapralovi vlastnili modern{
vilku. Bylo to misto letnich setkdvani mnoha hudeb-
nich osobnosti, jak piSe sama Vitézslava Kaprélova
na pohlednici Karlu Sebénkovi dne 23. 8. 1938:
wBylo nds zde letos téch muzikanti spousta, zaci-
naje (co do hodnosti) Vit. Novdikem — jejej, ted ale
nemohu skoncit. No tfeba mnou a mezi: Hlouriovd,
Siiskind, Kricct, S'in, St. Novak, Martinit a t. d.“
(CBM, pozastalost Karla éebénka; kopie v IBM,
Seb 1938-08-23). Cas vyplnény koupanim v rybni-
ku Sykovei, hranim volejbalu a dalsimi spolecensky-
mi aktivitami pifjemné plynul. Zreymé 26. 7. 1938
se Martinti vraci do Policky, aby zde stravil tii dny
nejen s rodinou, ale 1 s Vitézslavou Kapralovou. Ta
se posléze v patek 29. 7. 1938 vraci na Tt Studné,
zatimco Martin@i jen o nékolik hodin pozd&i odjizdi
do Prahy, kde ubytovan u reziséra Jindiicha Honzla
stravil posledni vikend ve své rodné vlasti. .} sobotu
[30. 7. 1938] jsem byl u té pani Aranyi, cviéili jsme
koncert, moc se ji to libi a zdrZeli mne pres nedé-
li, byli jsme se koupat na Barandové, mél jsem se
u nich moc dobre a pocitali Ze se u nich zdrzim déle.
Ale uz jsem to nemohl porad protahovati a v pondéli
rano |1. 8. 1938] jsem odejel | ...],“ popisuje Bohu-
slav Martini po ndvratu do PafiZe rodiné v Poli¢ce
své posledni dny stravené ,doma®“ (PBM Kr 245).
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departed for his last visit to Czechoslovakia by train
from Paris together with Vitézslava Kaprélova, prob-
ably on Tuesday 28 June 1938. The composer stayed in
Prague first for the Jubilee 10th All-Sokol Rally (3-6 July
1938) and then set off to Policka with his friend Stani-
slav Novék, on 6 or 7 July 1938. Probably on Sunday
10 July 1938 the two men continued to TF Studné near
Nové Mésto na Moravé at the invitation of the Kapral
family, who owned a modern villa there. It was a sum-
mer gathering place for many figures of the music scene,
as Vitézslava Kapralovd remarks herself on a postcard
to Karel Sebdnek from 23 August 1938: “There were
a lot of us musicians here this year, beginning with (by
rank) Vit. Novdk — oh dear, I cannot end with anyone
now. Well, with me, and in between: Hlouriovd, Siiskind,
the Krickas, gin, St. Novak, Martini, etc.” (CBM, esta-
te of Karel Sebanek; copy at IBM, Seb 1938-08-23).
The time was spent pleasantly bathing in Sykovec
Pond, playing volleyball, and undertaking other social
activities. Martindl seems to have returned to Poli¢ka on
26 July 1938 to spend three days there both with his
family and with Vitézslava Kapralova. The latter then
returned to TFi Studné on Friday 29 July 1938 while
Martint left for Prague just a few hours later, where he
spent his last weekend in his homeland as a guest of the
director Jindiich Honzl. “On Saturday |30 July 1938]
1 visited Mrs Aranyt, we practised the concerto, she likes
it a lot and they kept me there past Sunday, we went
bathing in Barandov, I was looked after very well and
they expected me to stay longer. But I could not postpone
things any longer and on Monday morning |1 August
1938] I left | ...]|,” Martindi describes his last days “back
home” in the letter sent to his family in Policka after
returning to Paris (PBM Kr 245). The composer’s final
visit to his homeland was remembered years later by
his sister Marie: “I would like to describe my brother’s
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Na posledni skladatelovu navstévu rodné vlasti takto
po letech vzpominala jeho sestra Marie: ,,Jesté chet
popsali posledni bratrovu ndvstévu v r. 1938, pri kte-
ré jsme jej velmi mdlo uZili. Prijeli se Stdriou hned
po ukondeni sletu; méli v pldanu zdrZeti se doma né-
kolik dni a jeti pak do Trech Studni ke Kaprdlovim.
Maminka po radostném uvitani, sla do zahrdadky na-
trhati jim jahody (svého pésténi). Bylo velmi parné
slunce a jak maminka byla ohnutd, zasdhl ji sluneéni
paprsek néjaky nerv v hlavé, coz mélo za ndsledek,
Ze na nékolik hodin ztratila aplné reé, privolany lé-
kar naridil prevoz do nemocnice, kam jsem maminku
doprovdizela; a tak chlapci odejeli hned druhy den.
Maminka se brzy zotavila, vrdtily jsme se domii a ne-
trpélivé ocekdvaly ndavrat Bohuse — , ktery se tam
zdrzel déle, nez jsme ocekdvaly. Stdria jel ze Trech
Studni prfimo do Prahy a Bohus piijel s Vitézskou
a panem Kaprdlem, ktery jesté tyZ den odejel. Vitézce
se od nds néjak nechtélo a tak jsme uprosili pana
Kaprdla, Ze ji dovolil dva dny u nds ziistati. Treti den
doprovodil Bohus Vitézku k autobusu a sam za dvé
hodiny odjiZdél. Do dnes jej v duchu vidim, jak tézko
se loucil, jak se nemohl od maminky odpoutat, stdle
Ji drzel v ndruci a libal — byl velmi smutny, snad
v podvédomi tusil, Ze se louci s maminkou naposle-
dy:“ (Martinti, Marie: Vzpominka. Rukopis. CBM, AK
rodina Martind, nesig.).

Cely srpen a zaddtek zaii roku 1938 Martind stravil
se svou manzelkou ve Vieux Moulin, vesni¢ce neda-
leko Pafize, kde zila Charlottina matka. Stéle vice
viak v ném v té dobé dozravalo odhodlani vrétit se
natrvalo do Ceskoslovenska. Pie o tom svému pii-
teli Josefu Schieszlovi v dopise ze dne 22. 8. 1938:
wMohu Vis wjistiti Ze mdm nyni takovou touhu se
vratit do Cech Ze mi kaZdy den zde pFipadd ztra-
cen, zdd se mi Ze jsem ukoncil jednu epochu svého
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last visit in 1938, when we saw very little of him. They
arrived with Stdria right after the rally ended; they had
planned to stay home for several days and then go to
the Kaprdls in TFi Studné. After a joyous welcome, Mum
went into the garden to pick them some strawberries (of
her own cultivation). The sun was sweltering and as
Mum was bending down, a sun ray hit some nerve in her
head, which caused her to completely loose her speech for
several hours, the doctor arrived and ordered her taken to
hospital, where I accompanied Mum; and so the boys left
the very next day: Mum recovered soon, we returned home
and anxiously awaited Bohus’s return — , but he was
delayed there more than we expected. Stdria went from
TF Studné straight to Prague and Bohus came here with
Vitézska and Mr Kapral, who left the same day. Vitézka
was somehow disinclined to leave, and so we talked
Mr Kaprdl into letting her stay with us for two days. On
the third day Bohus accompanied Vitézka to the bus and
then left himself two hours later. I can still see him in
my mund today, how hard a farewell it was for him, how
he could not let go of Mum, he held her in his arms and
kissed her — he was very sad, maybe subconsciously sens-
ing he was saying his last goodbye to Mum.” (Martind,
Marie: Vzpominka [A Memory]. Manuscript. CBM, AK
Martint family, no call No.).

The composer spent the whole of August and the be-
ginning of September 1938 with his wife in Vieux Mou-
lin, a village near Paris where Charlotte’s mother lived.
However, he was becoming increasingly determined to
return to Czechoslovakia for good. He writes of this in
aletter to his friend Josef Schieszl from 22 August 1938:
“I can assure you | have now such a destre to return to
Bohemia that every day here seems wasted to me, I feel
1 have concluded one epoch of my life, a preparatory one
and that my place now s nowhere else but home. Per-
haps it is in the wake of political events, but I realise
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Zwota, pripravnou a Ze ted uz moje misto neni jinde
nez doma. Snad je to i vlivem uddlosti politickych,
ale uvédomuyi st Ze miy ndvrat je nutny a Ze mne cekd
doma velmi dileZitd prace.“ (CMH, G 11692; kopie
v IBM, Sch] 1938-08-22). Svou budoucnost Martint
vidél tzce spojenou s profesorskym mistem na mis-
trovské Skole Prazské konzervatore, které se mélo jiz
brzy uvolnit s odchodem Vitézslava Novika do penze.
Proto také planoval, Ze jiz v Fjnu 1938 odcestuje opét
do Prahy s cilem si tuto pozici definitivné zajistit.
SMusim st to vSechno dobre zafidit aby to dobre do-
padlo, budu miti tentokrdte velkou protekci ale jinak
to nejde,“ pise rodiné v Polic¢ce z Vieux Moulin dne
20. 8. 1938 (PBM Kr 246). Vlivem dé&jinnych udélosti
vSak nakonec vse dopadlo zcela jinak.

»Do Bastleje pojedeme asi 17, psali ndm Ze nds uz
Cekayi, je to jeden dirtgent, tak si jesté prodlouZime
trochu prazdniny ale ja stejné tam budu pracovati,
pro ného on tam md smyccovy orchestr a tak mu néco
pro né napisu,” sdéluje skladatel rodiné na zacat-
ku zari 1938 (PBM Kr 247). Pozvani do évy"carska
obdrzel Martint od $vycarského dirigenta a mece-
néase Paula Sachera jiz v Eervnu roku 1938 na festi-
valu International Society for Contemporary Music
(ISCM) v Londyné. Na Sacherovo sidlo Schonenberg
na kopci v lesich asi 20 km od Basileje manzelé Mar-
tind piijeli v pondéli 19. 9. 1938. V prvni poloviné
pobytu se pifjemné chvile travené v luxusnim pro-
stiedi uprostied krasné prirody misily se stupriuji-
ci se nervozitou, co bude dal: ,,Drazi, tak jsme uz
ve Svycarsku a je zde krdsné jako na jare, jime v za-
hradé a ja pracwyji venku na terase, mdme celou vilu
sami pro sebe a jsme tu docela sami na kopet naproti
se divime do Némecka tam stavi tu obrannou linit
a v levo je hranice rancie. A. tak jsme zde pomérné
klidni a jenom éekdme stdle zpravy co se podéje a jak
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that my return is necessary and that very important
work awaits me at home.” (CMH, G 11692; copy at
IBM, Sch] 1938-08-22). Martint saw his future closely
aligned with the professorship at the Master School of the
Prague Conservatoire that was to be vacated by Vitézslav
Novik, who was expected to retire soon. Martint thus
planned to travel to Prague again in October 1938 with
the aim to secure the post definitively. “/ have to arrange
everything properly so it works out well, I will be highly
Javoured this time but it cannot be done any other way,”
he wrote to Poli¢ka from Vieux Moulin on 20 August
1938 (PBM Kr 246). But the course of history would
have it another way.

“We should be leaving for Basel around the 17th, they
wrote lo say they are expecting us, it ts a conductor, so
we will extend our holiday a bit but [ will be working
there anyway, for kim he has a string orchestra there
and so I will write something for them,” the composer
informed his family in early September 1938 (PBM
Kr 247). Martint had received an invitation to stay
with the Swiss conductor and benefactor Paul Sacher
in Switzerland already in June 1938, at the Interna-
tional Society for Contemporary Music (ISCM) festival
in London. The Martints arrived at Sacher’s Schénen-
berg residence in the hills and forests some 20 km from
Basel on Monday 19 September 1938. The first half of
the stay saw pleasant moments amidst luxury and se-
rene natural beauty mixed with rising tension regarding
future developments: “Dear all, we are in Switzerland
now and it is lovely here like in the spring, we eal in
the garden and I work out on the terrace, we have the
whole villa to ourselves and are quite solitary on a hill
looking across at Germany building their defence line
and the I'rench border on the left. And. so we are enjoy-
ing relative peace here and are only waiting for news of
how things develop and what will happen to us, what
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to s ndmi dopadne, jak o nds rozhodnou v Londyné
a jak to pfygmeme nebo ne, a co se stane ddle. 'Tak to
vSechno moc klidu neprida. |...] Co se déje u Vis?
Musi to tam byti také hrozné stdle cekat zdali ndm
nevpadnou do zad. Ani na to radéji nemyslet, pokud
to jde a doufat Ze se to prece néjak urovnd bez vojny,
ovSem na nds tcet to uz je asi jisté.“ (PBM Kr 248).
Sok a pocity zoufalstv a marnosti dopadly na vSech-
ny Cechoslovdky v patek 30. 9. 1938, kdy byla z4-
stupci Némecka, Itdlie, Francie a Velké Britdnie
podepséna tzv. mnichovska dohoda o pripojeni Sudet
k Némecku. Své pocity z této neutésené doby vtélil
Bohuslav Martint do jednoho ze svych vrcholnych
dél, na kterém pracoval v priibéhu srpna a zai{ roku
1938. Je jim Dvojkoncert pro dva smyccové orchestry,
klavir a tympdny, H 271, na objedndvku Paula Sa-
chera, jemuz byl také vénovan. Prvniho uvedenti této
kompozice v patek 9. 2. 1940 v Basileji se Martini
osobné dcastnil a do programu koncertu vlozil na-
sledujici véty: My pritel Paul Sacher mne pozval
v zari 1938 do Basileje. Prinesl jsem s sebou skicu
proni édasti Dvojkoncertu, ktery jsem zacal skladat
pro ného a jeho orchestr. Divam-li se nyni na parti-
turu, na nashromdzdéné malé noticky, mam dojem,
Ze tragické uddlosti, na néz vSichni jesté vapomindme
a které se od té doby opakovaly, Ze tato atmosféra
Je vyryla na téchto strankdch. Mdam dokonce dojem,
Ze jsem prichod téchto uddlosti predvidal, nebezpedi,
které ohrozilo moyi vlast, a Ze jsem se chtél vyprostit
z tohoto dtlaku, brdnit se svou praci a bojovat proti
této hrozbé, kterd méla trapit vsechny umélce a vsech-
ny lidi v jejich nefhlubsim presvédcent. Ale uddlosti
sledovaly svij béh a ja jsem pokracoval v tomto dile
v tizkosti a v oéekdvdni zprav, jez se stavaly kaz-
dou muinutu tragictési a zoufaleysi. V této atmosfé-
fe, kterd bude téZce tiZit svédomi svéta, podarilo se

36



they will decide about us in London and how we take
it or not, and what happens next. Which is not exactly
conducive to peace of mind. |...| How are things back
your way? It must be awful as well constantly tensed for
them to storm us from behind. Better not to even think of
it if possible and hope that it will get sorted out somehow
without war, though at our expense as ts almost certain
now.” (PBM Kr 248). Czechoslovaks around the world
reeled in despair and futility at the results of diplomatic
negotiations between Germany, Italy, Irance, and the
UK and the signing of the Munich Agreement on Friday
30 September 1938, which annexed the Sudetenland
to Germany. Bohuslav Martind channeled his feelings
from this bleak time into one of his greatest works, com-
posed i August and September 1938: Double Concerto
Jor Two String Orchestras, Piano and Timpani, 11 271,
commussioned by and dedicated to Paul Sacher. Martinti
attended the first performance of the composition in Ba-
sel on Friday 9 February 1940, and he wrote the follow-
ing lines into the concert programme: “My friend Paul
Sacher invited me to Basel in September 1938. I brought
with me a sketch of the first movement of the Double
Concerto, which I had begun to compose for him and
his orchestra. Looking now at the score, at that assem-
blage of little notes, I feel that those tragic events we all
still remember and that have since been repeated, that
thewr atmosphere is etched into these pages. I even feel
as though I anticipated the coming of these events, the
danger that threatened my homeland, and that I wanted
to free myself from this oppression, to defend myself with
my work and fight the menace that was to trouble all
artists and all people in their deepest convictions. But
the events ran their course and I continued with this work
while anxiously awaiting news that became more tragic
and desperate every minute. In this atmosphere that will
weigh heavtly on the world’s conscience, I managed to
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mi dokondit svoji pract. Divam-[i se nyni, po roce,
na svou partituru a prehliZim-li uddlosti, jez se staly
v zdri 1938, vracim se v myslenkdch tam na Schi-
nenberg. Ponévadz tam nahore bylo néco jiného. Byl
tam klid vy$in, venkova, zvony zddlt, pole plna plodii
a Casto prisly srnky az k domu, vecer pri zdpadu
slunce. A bylo také opravdové pratelstvi Sacherovych,
dojemné a postlujici v téchto pro mne a pro vsech-
ny 182kych a smutnych dnech.“ (Martinéi — Safranek
1966, s. 278). V zafi roku 1945 o této dobé Martind
napsal jiz jen: ,,Cely- ten as je naprosto zmateny v mé
paméti. < (Martinéi —Safrdnek 1966, s. 332). Pobyt
na Schonenbergu, ktery byl ptivodné planovan asi
na deset dni, se vlivem téchto udalosti znacéné pro-
dlouzil — manzelé Martint zde setrvali zfeymé az
do pétku 14. 10. 1938.

Zpravy, které v této dob® prichazely z Ceskoslo-
venska, zcela opravnéné v Bohuslavu Martint vzbu-
zovaly velké obavy a strach o své ,,drahé”. Némecky
zabor Sudet totiz dne 10. 10. 1938 zcela neocekava-
né zasahl vétsinove Ceskou Policku, ktera se najednou
ocitla celd v rukou okupantt. Némecti vojact se sice
po dvou dnech stahli z centra mésta, nicméné Hor-
ni Predmésti ztistalo 1 nadéle obsazeno. ., Tésné pred
odjezdem mi psal Stdria ohledné Policky, to vite jak
to na mne piisobilo, ziistal jsem jako omrdcen i vsich-
ni tam, Charlotta a nevédéli jsme co délat, zdali se
mdm rozjet a zdali vitbec je mozno k ndm jett,” po-
psal skladatel své bezprostFedni pocity po obsazeni
Poli¢ky v dopise domt ze dne 15. 10. 1938 (PBM
Kr 251). Dopisy z vlasti pfichézely v této dobé jen
ziidka a nepravidelné, coz jen prizivovalo nervozitu
v domdcnosti Martind v Parizi. Po slozitych jedna-
nich poli¢skych zastupiteld, predstaviteléi obou vlad
a mezindrodni komise povérené dohledem nad napl-
novanim mnichovské dohody se teprve 24. 11. 1938
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complete my work. Looking at it now, a year later, at
my score, and disregarding the events that happened in
September 1938, I return in my thoughts to Schinenberg.
Because there was something else up there. It was the
serenity of the heights, the countryside, bells from afar,
Sields ripe with crops and roe deer often coming right up
to the house, the evening sunset. And there was also the
true friendship of the Sachers, touching and encouraging
in those days so tough and sad for me and for everyone.”
(Martinéi — Safrdnek 1966, p. 278). When remember-
g this period later, in September 1945, Martint only
wrote: “This whole time is utterly confused in my mem-
ory.” (Martinti — Safranek 1966, p. 332). The stay in
Schénenberg, originally planned for about ten days, was
considerably extended by those events — the Martinis re-
mained there presumably until Friday 14 October 1938.

The news he was receiving from Czechoslovakia un-
derstandably provoked great worries and fear for his
“dear all” in Martinti. The German occupation of the
Sudetenland on 10 October 1938 unexpectedly affected
the majority-Czech town of Policka, which was suddenly
seized by the occupiers. Although the German soldiers
withdrew from the centre of the town two days later,
they continued to hold the Upper Suburbs. “Just be-
Jore our departure Stdria wrote regarding Policka, you
can tmagine what that did to me, [ was stunned as was
everyone there, Charlotta, and we did not know what to
do at all, if I should set out and if it was even possible
to enter the country,” Martint wrote in a letter home in
the immediate aftermath of the occupation on 15 Octo-
ber 1938 (PBM Kr 251). Letters from Czechoslovakia
arrived only sporadically at this time, which only ag-
gravated the Martints’ anxiety in Paris. Complicated
negotiations between Policka leaders, officials from both
governments, and the international committee tasked
with overseeing the fulfilment of the Munich Agreement
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podatfilo dosdhnout stazeni némecké armady z celého
mésta. Za odvahu a osobni nasazeni p¥i zdchrané
Poli¢ky citil Martint povinnost podékovat vSem, kteii
se o to zaslouzili, coz u¢inil v dopise adresovaném
starostovi Policky Eduardu Vencovskému: ,JizZeny
pane, chapete jisté s jakou tizkosti jsem sledoval vyvoy
uddlosti jez se odehrdly v mém rodném, drahém a ces-
kém mésté Policce a dovolte mi abych Vam podékoval
z celého srdce za Vase obétavé usili a prdci a abych
Vam vyydadril svoji radost Ze se Vam zdarilo nase més-
to zachrdanit. Vam a vSem kter{ pracovali s Vami a kte-
i trpéli s Vama, celému méstu Policce tlumodte prosim
moji radost a uprimné pozdravy od jejiho roddka,
ktery Zyje vzddlen, ale ktery se stdle a s radosti vraci
k tomu drahému krayi, jezZ je nejkrdasnéisi na svélé.
Vam vsem diky a Poli¢ce zdar! B. Martinii hudebni
skladatel.* (PBM Kp 1110).

Bohuslav Martinti se ani v dobé té€sné pomnichov-
ské nevzdal zcela mySlenky na navrat doma: ,Mé
se zde uz nic nelibi a vratil bych se thned ale ted’se
také nedd nic délat a musim poékat a také dohro-
mady nevim jak to pro mne dopadne, je to vSechno
na ruby a vSechno jinak nez jsme st v§ichni predsta-
vovalt. Také to bude pro mne o moc (628 nyni a pro
okamzZik ani nedélam Zadné pliny ale rozhodné se
do Prahy definitivné vrdtim a snad uz tam néco naydu
zde rozhodné neziistanu, “ pise domt do Policky dne
15. 10. 1938 (PBM Kr 251). O tyden pozdé&ji pak
sd€luje rodiné své dalsi plany: ,,Chtél bych do Prahy
ast v tnoru se podivat budeli to mozné jak to vlastné
pro mé vypadd ale zdd se Ze to nebude pro nikoho
ted’moc prjemné a tak zatim ani na to moc nemys-
lim zménit to nemiZeme. Ja bych se sice ve svélé ne-
ztratil ale uz bych se byl rad vratil zpét a pracoval
doma, ted’se to ovSem viechno zkomplikovalo.” (PBM
Kr 254). A v nasledujicim dopise ve svych dvahéach
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finally yielded the desired outcome — the German army
withdrew from the town entirely on 24 November 1938.
Martint felt obliged to express his gratitude for the cour-
age and personal commitment necessary to save Policka
to all those involved in the matter, and he did so in a let-
ter addressed to the Policka mayor Eduard Vencovsky:
“Esteemed Sir, you no doubt understand the anxiety with
which I followed the course of events that took place in
my natwe, dear, and Czech town of Policka, and allow
me to thank you from all my heart for your selfless effort
and work and to express my joy that you managed to
save our town. 1o you and to all who worked with you
and suffered with you, please convey my joy and the sin-
cere regards of one of its native sons who, though he lives
afar, yet he still and happily returns to that dear region,
which ts the most beautiful in the world. My thanks to all
of you and my regards to Policka! B. Martinii composer.”
(PBM Kp 1110).

Even in the aftermath of the Munich Agreement, Bo-
huslav Martint did not relinquish his hopes of return-
ing home: “Nothing appeals to me here any more and
Twould return at once but nothing can be done now and
I must wait and also do not know how things will work
oul for me here, it is all topsy-turvy and different than we
all imagined. It will also be much harder for me now and
Jor the moment [ am not making any plans but [ will cer-
tainly and definitively return to Prague and hope to find
something there I will certainly not stay here,” he wrote
to Poli¢ka on 15 October 1938 (PBM Kr 251). A week
later he informed his family of his plans: “I would like
to visit Prague in February if possible to see what my
chances are but 1t seems 1t will not be very pleasant for
anyone right now and so I do not think about it much
we cannot change it. I can find my place in the world but
T would like to come back and work at home, but it has
all become complicated.” (PBM Kr 254). He continued
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pokracuje: ,|...| vSechny myslenky jsou stdle u nds
Jak ted’budeme Ziti a jaké Zivly se dostanou k moci
a jak ndm vSem bude tézko. ale musime doufat Ze se
z toho zase dostaneme a Ze si alespori tuhle malou
republiku uchranime &estné a kdo vi co ndm budouc-
nost skryva.“ (PBM Kr 255).

Blizkd budoucnost skryvala pouze nemild prekva-
peni, avSak Bohuslav Martint nehodlal jen tak se-
dét s rukama slozenyma v kliné. ,, Budeme muset
vSichni pritdhnout, ja také budu miti velkou tlohu,
snad ted’ alespori v Praze poznaji Ze mé mohou po-
trebovati,” pise domi rozhodné dne 18. 10. 1938
(PBM Kr 252). Tato .,velkd dloha* & ,,funkee®, kte-
rou Martinti ocekaval a kterou by mohl prokazat své
vlastenectvi a zapojit se do protinacistického odboje,
vSak z oficidlnich mist neprichazela. Skladatel se citil
frustrovany, jak potvrzuji jeho slova v dopise Milo-
$i Safrankovi ze dne 8. 10. 1939:  Zde samoziejmé
o mé nikdo nevi, na legaci je plno novych nezndmych
ludi kter st ziskdvaji zdsluhy zpiisobem tak zjevnym
Ze se obdvdm Ze nebude ani dost ministr. kresel aby-
chom se jim odménili. Mé samoziejmé nepotiebuji
na nic a pak tu jsem jako takovd ztracend ovce a la-
pdm vzduch.” (PBM Kms 745; Zouhar — Coufalova
2019a, s. 134). Jistou nadéji v tomto sméru piinesla
az mnohem pozdési iniciativa ceskoslovenského vy-
slance v Paifzi Stefana Osuského, ktery pisemnou
zadosti ze dne 27. 2. 1940 vyzval tehdejsiho mis-
topiedsedu Ceskoslovenského narodniho viboru
a pozdéjsiho premiéra Ceskoslovenské exilové vlady
v Londyn® Msgr. Jana Sramka, aby Bohuslava Mar-
tint, klaviristu Rudolfa FirkuSného a reziséra a her-
ce Huga Haase ustanovil poradci Ceskoslovenského
nérodniho vyboru, a zuzitkoval tak rad a zkusenosti
téchto vyznamnych ¢eskych uméled, kteri v té dobé
prebyvali v Parizi takika bez prostiedkt. Souc¢asné
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his ruminations mn his next letter: “|...| all my thoughts
are ever turned to home how we will live and what forces
will come to power and how hard it will be for all of us.
but we have to hope we find a way out and keep at least
this little republic with honour and who knows what the
Juture has in store for us.” (PBM Kr 255).

Although the near future held only unpleasant surpris-
es, Bohuslav Martin@i intended to face them standing.
“We will all have to do our bit, I will also have a big task
ahead of me, perhaps at least they will see in Prague that
I might be of use,” he wrote home with determination
on 18 October 1938 (PBM Kr 252). However, this “big
task” or “function” he anticipated, with which he would
prove his patriotism and help resist the Nazis, did not
arrive from official places. The composer’s frustration is
apparent from his letter to Milo$ Safranek from 8 Octo-
ber 1939: “Naturally, no one here knows about me, at
the Legation there are plenty of new, unknown people,
who gain merits in a manner so obvious that I worry
there won’t be enough ministerial posts to reward them
all. They dor’t need me for anything, of course, and so
I am here like a lost sheep and gasping for air.” (PBM
Km§ 745; Zouhar —Coufalovd 2019b, p. 142). A more
hopeful outlook in this regard was brought about by the
much later initiative of the Czechoslovak envoy m Paris,
Stefan Osusky, who sent a written request on 27 Febru-
ary 1940 to the Deputy Chairman of the Czechoslovak
National Committee and later Prime Minister of the
Czechoslovak Government in Exile in London, Msgr.
Jan Srdmek, asking him to appoint Bohuslav Martint,
the pianist Rudolf Firku$ny, and the director and actor
Hugo Haas as advisors to the Czechoslovak National
Committee and thus make use of the advice and experi-
ence of these leading Czech artists, who were subsisting
practically with no means in Paris at the time. The re-
quest also suggests they should each receive a monthly
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navrhnul, aby kazdému z nich byla vypldcena mé-
siéni odmeéna 2 000 frankd. Bohuzel se tak stalo jen
kréatce pred nucenym odchodem vsech tif umélei
z Pafize, k niz se valem bliZila némecka vojska.

Neklidna doba piih$ nepiéla soustiedéné kompo-
ziéni praci. Smutny osud Ceskoslovenska viak pod-
nitil amerického houslistu a skladatele Samuela
Dushkina, aby si u Bohuslava Martint objednal nové
dilo: ,,Z Ameriky mne Zdadaji abych napsal thned né-
Jakou skladbu 2 ceskych tancii takovou Ceskou suitu,
Ze to thned provedou mdme tam velké sympatie, hral
by je ten houslista Duskin,“ oznamuje skladatel ro-
din& v Poli¢ce onoho osudného 30. 9. 1938 (PBM
Kr 249). Jednalo se o Koncertantni suitu pro housle
a orchestr, H 276 1. Martint ji v PafiZi za osobni
Gcasti objednavatele komponoval v prosinci 1938
av lednu 1939. [...]| pracyi s Dushkinem na téch
houslovych skladbdch, uz mél odjeti do Ameriky ale
odloZil odjezd o mésic, chee st to uz odvezti sebou aby
to mohl hned hraii. Tak to mam hodné rozcourané,
chodim k nému a nékdy on ke mé a da to hodné pra-
ce, “ piSe své rodiné v Poli¢ce dne 9. 12. 1938 (PBM
Kr 257). Nejpozd&ji dne 27. 2. 1939 jiz mél Samuel
Dushkin kompletni skladbu k dispozici a nabidl ji
k provedenf dirigentovi Boston Symphony Orchestra
Sergeji Alexandrovidi Kusevickému. V premiéie vSak
kompozice zaznéla az ve stiedu 7. 4. 1943 v New
Yorku.

I na podzim 1938 se bylo mozné setkdvat s hud-
bou Bohuslava Martin na koncertnich pédiich
a v rozhlasovém éteru. Jeho Smyccovy kvartet ¢. 4,
H 256, byl na programu hned dvakrédt — v pétek
2. 9. 1938 jej vysilala rozhlasova stanice Luxemburg
a ve stiedu 2. 11. 1938 stanice Paris R.-Nat. V obou
pripadech skladbu interpretoval Quatuor Lejeune.
Vitery 15. 11. 1938 zaznél v londynské Queen’s Hall
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salary of 2,000 francs. However, all three of the artists
were forced to abandon Paris soon afterwards to escape
the rapidly approaching German forces.

The turbulent times were less than ideal for focused
composing. Yet the tragic struggle of Czechoslovakia
mspired the American violinist and composer Samuel
Dushkin to commission a new work from Bohuslav
Martinti: “They are asking me from America to immedi-
ately compose a Czech suile of sorts out of some Czech
dances, which they will immediately perform we have
a lot of sympathy there, it would be played by that vio-
linist Duskin,” Martint wrote to Poli¢ka on that fateful
30 September 1938 (PBM Kr 249). The suite in question
was Suite Concertante for Violin and Orchestra, H 276 1,
which he composed in Paris under Dushkin’s person-
al supervision in December 1938 and January 1939.
“I...] I am working with Dushkin on those violin com-
posttions, he was supposed to have left for America but
he postponed the departure by a month, he wants to take
it with him so he can play it straightaway. So it is quite
unfocused, I visit him and sometimes he visils me and it
ts a lot of work,” Martinti remarked when writing to his
family in Policka on 9 December 1938 (PBM Kr 257).
Samuel Dushkin had the finished work at his disposal
by 27 February 1939 at the latest, and he offered it to
the conductor of the Boston Symphony Orchestra Serge
Alexandrovich Koussevitzky. However, the work was not
premiered until Wednesday 7 April 1943 in New York.

Autumn 1938 was marked by further performances
of Bohuslav Martinéi’s music at concert halls and on the
radio. His String Quartet No. 4, H 256, could be heard
twice — it was broadcast by Radio Luxembourg on Fri-
day 2 September 1938 and by Paris R.-Nat. on Wednes-
day 2 November 1938. In both cases the composition
was rendered by Quatuor Lejeune. Rudolf Firkusny per-
formed Concerto for Piano and Orchestra No. 2, H 237,
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Koncert pro klavir a orchestr ¢ 2, H 237, v podani
Rudolfa Firkusného a Ceské filharmonie pod vede-
nim Rafaela Kubelika. ,, Byl tu Ruda Firkusny a rikal
Ze koncert mél v Londyné veliky tspéch a i zde jej
moc lidi poslouchalo,“ pise Martint spokojené o této
udélosti své rodiné v Poli¢ce dne 9. 12. 1938 (PBM
Kr 257). A ve ¢tvrtek 1. 12. 1938 vysilal rozhlas
z Rima symfonicky koncert, na némz zaznély i Tre
Ricercari, H 267. Provedenti fidil stejné jako v pripadé
svétové premiéry této skladby italsky dirigent a hu-
debni skladatel Nino Sanzogno.

ol... ] v ctziné kaZdou chvili slysime v Radiu néco
ode mé ale u nds nic. No to uz si také nechdm az se
vrdtim tak jim budu slapat na prsty,“ pise rozhodné
Bohuslav Martinii v dopise domt na zacatku pro-
since 1938 (PBM Kr 257). Na nizky pocet uvadéni
skladeb v Ceskoslovenském rozhlase si skladatel sté-
zoval jiz v roce 1937. Podle zminky v dopise rodiné
do Polic¢ky ze dne 21. 12. 1938 na tuto opakovanou
situact skladatel upozornil dopisem adresovanym
Ceskoslovenskému rozhlasu, odkud se mu patrné
dostalo neuspokojivé odpovédi: ,,Dopis jsem dostal
s tim Radiem uz si to nechdam az pfijedu do Prahy
ale pak to vezmu porddné do rukou ostatné mozZnd
Ze jim 1 napiSu ohledné té odpovédi Ze mé maji ¢éasto
na programu, to st to ast spletli s nékym jinym.“
(PBM Kr 258). Zajimavou, avSak ojedinélou infor-
macl v tomto sméru piindsi ¢asopis Rytmus (roc. 3,
¢. 5-0, leden—inor 1938, s. 59) v analyze progra-
mového rozvrhu Ceskoslovenského rozhlasu za ob-
dobi od zacédtku roku 1938 do 26. 3. 1938. Podle
ni se z hlediska ¢asového zastoupeni .,soudobych
skladatelt® ve vysilani umistil Bohuslav Martint
na 22. mist&. Prvnf mista obsadili Vaclav Stépén,
Osvald Chlubna, Frantisek Picha, Zdenék Folprecht
a Vaclav Smetacek. Naopak az za Martint se umistili
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with the Czech Philharmonic under the baton of Ra-
fael Kubelik at the Queen’s Hall in London on Tuesday
15 November 1938. “Ruda Firkusny was here and he
said the concerto was a great success in London and a lot
of people listened to it here as well,” Martint commented
with satisfaction to his family in Policka on 9 Decem-
ber 1938 (PBM Kr 257). And on Thursday 1 December
1938 a radio broadcast of a symphonic concert in Rome
included Tre Ricercart, H 267. The performance was led
by the Italian conductor and composer Nino Sanzogno,
who had conducted the world premiere as well.

“|...]1 we hear my works all the time on the Radio when
abroad but nothing at home. But I reckon I will keep that
to myself for now when I return I will make it hard for
them,” Martint continued in the same letter home from
early December 1938 (PBM Kr 257). The composer had
already complained of the infrequent broadcasting of his
compositions by Czechoslovak Radio in 1937. Accord-
ing to the subsequent letter to his family in Polic¢ka from
21 December 1938, the composer notified Czechoslovak
Radio of the situation in writing but was dissatisfied with
their reply: “I got the letter about the Radio I will leave
it until I get to Prague but then I will take it firmly in my
hands in fact I might write to them regarding that reply
that they often include me in the programme, they must
have mistaken me for someone else.” (PBM Kr 258). An
interesting and rare piece of information in this regard
can be found in Rytmus (Vol. 3, No. 5-6, January—Feb-
ruary 1938, p. 59), in a near-contemporary analysis of
the scheduled programming of Czechoslovak Radio from
the beginning of 1938 to 26 March 1938. The article
lists Bohuslav Martint as ranking 22nd among “con-
temporary composers” with regard to the overall du-
ration of broadcast works. The top places were taken
by Vaclav Stépan, Osvald Chlubna, Frantisek Picha,
Zdenék Folprecht, and Vaclav Smetdcek. Conversely,
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Karel Boleslav Jirdk, Jaroslav Kiicka, Paul Hindemith
¢ lgor Stravinskiy. Od 1. 9. 1938 do 1. 1. 1939 bylo
v Ceskoslovenském rozhlase avizovéno celkem Sest
poradd, v nichz zaznéla hudba Bohuslava Martind.
Ve ¢tvrtek 1. 9. 1938 nabidla stanice Praha Il kla-
virni Taneéni érty, H 220, v podani Gerty Resek.
Ve ¢étvrtek 8. 9. 1938 interpretovala klaviristka Liza
Fuchsova Film en miniature, H 148, na koncerté pie-
naseném rozhlasovymi stanicemi z Bratislavy, Ban-
ské Bystrice a KoSic. V pondéli 28. 11. 1938 uvedlo
Ceskoslovenské trio na stanici Praha | Klavirni trio
¢ 1 (Cing piéces bréves), H 193. A dokonce tiikrat
(21.10.1938,5.11. 1938 a 1. 1. 1939) se v nabidce
prazskych rozhlasovych stanic objevil vybér orche-
stralnich ¢asti z baletu Spalicek, H 214 1, v podani
Prazského rozhlasového orchestru pod taktovkou
Otakara Jeremiése.

WMelantrich mi chee také zménit smlouvu to zna-
mend Ze mi uz nebude platit a nebo urcité ne tolik
ale jesté nevim jaké md pldany,“ stézuje si Bohuslav
Martint do Poli¢ky jiz 22. 10. 1938 (PBM Kr 254).
Ke konci roku 1938 skladateli skoncila smlouva uza-
viend od 1. 4. 1937 s nakladatelstvim Melantrich
na vydavani a provozovéni jeho dél, a to véetné pra-
videlného mési¢niho honorare. ,,Je mi lito Ze Vam
neni mozno prodlouZiti nast smlouvu ale uzndvdam
Vase diiwody vzhledem k zménéné situaci,” pise
Martint v dopise ze dne 8. 11. 1938 adresovaném
piimo nakladatelstvi Melantrich (PBM Km 1088).
A ponékud horce sdéluje o dva mésice pozdéji do Po-
licky: ,,S Melantrichem mdm nepijemnosti, méli tam
vSechny skladby cely rok a nic nevydali a ted kdyz
Je smlouva uz pry¢ a oni najednou vidi Ze se ostatni
edice o to interesuyi tak by najednou vyddvali a ja
uz jsem to zatim slibil jinym, bude z toho tahdni
a zdrZovdni.“ (PBM Kr 259). O vydéani kompozic
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Martint ranked higher than Karel Boleslav Jirdk, Jaro-
slav K¥i¢ka, Paul Hindemith, or Igor Stravinsky. A total
of six programmes that included Martin@’s music were
announced by Czechoslovak Radio from 1 September
1938 to 1 January 1939. On Thursday 1 September
1938 their Prague Il station presented Dance Sketches,
H 220, with Gerta Resek at the piano. On Thursday
8 September 1938 the pianist Liza Fuchsové performed
Film en Miniature, H 148, at a concert broadcast by
the radio stations in Bratislava, Banska Bystrica, and
Kosice. On Monday 28 November 1938 the Prague 1 sta-
tion broadcast Piano Trio No. 1 (Cing piéces bréves),
H 193, by the Czechoslovak Trio. Finally, on three oc-
casions (21 October, 5 November 1938, and 1 Janu-
ary 1939) the Prague radio stations offered a selection
of the orchestral parts of the ballet The Chap-Book,
H 214 [, performed by the Prague Radio Orchestra and
conducted by Otakar Jeremids.

“Melantrich also wants to change their contract with
me that is they will no longer pay me or certainly not
as much but I do not yet know what plans they have,”
Bohuslav Martinti complained to Poli¢ka on 22 Octo-
ber 1938 (PBM Kr 254). The composer’s contract with
Melantrich, which had been concluded on 1 April 1937
for the publication and performance of his works and
included a regular monthly fee, came to an end with
the close of 1938. “I am sorry you cannot extend our
contract but I acknowledge your reasons considering the
changed circumstances,” Martint wrote to Melantrich
directly on 8 November 1938 (PBM Km 1088). He com-
mented on the matter with some bitterness to Policka
two months later: “I have troubles with Melantrich, they
had all the compositions there the whole year and did
not publish a thing and now when the contract is over
and they see other publishers showing interest then sud-
denly they want to publish but I have already promised
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Bohuslava Martinti se v této dobé zajimala naklada-
telstvi Boosey & IHawkes a Universal Edition. Druhé
jmenované vydalo v Londyné jesté v roce 1939 Tre
Ricercari, H 267.

Ani konec roku 1938 nepftinesl zaddné zlepSeni
mezindrodni politické situace, coz na Bohuslava
Martint doléhalo tizivé. ,,Od nds nejdou moc veselé
zprdvy a zde je to jesté hor$i a tak kdo vi co ndm
ten pristi rok prinese ale moc dobrého ast ne, je to
vSechno ted’ na svété moc a moc podivné a zdd se Ze
na konec prece jen dojde k néjaké katastrofé,” pise
domi se zlou predtuchou dne 9. 12. 1938 (PBM
Kr 257). A své dusevni rozpolozeni sdili také se svou
davérnou pfitelkyni Vitézslavou Kapralovou, ktera
v té dob& pobyvala v Ceskoslovensku, tedy daleko
od néj: ,,[...] nevim co to se mnou ted’je, mam spous-
tu riizny'ch nemoci poéinaje ockama a myslim Ze to je
néjakd reakce, kterd teprve ted’se objevila, na vsechny
Ly uddlosti, nervové napjeti a rizné starosti které mne
trdapi a z nichZ nenalézdm vychodiska a tak jsem
z toho takovy mrzuty a mdam na vsechno zlost, nic
mé netési no a vibec.“ (Dopis ze dne 2. 12. 1938;
vlastnik NBM; kopie v IBM, KapV 1938-12-02).

Ve svém tsili o ziskani profesorského mista na mi-
strovské Skole Prazské konzervatore Bohuslav Mar-
tind nepolevil ani na zadéatku roku 1939. V poloviné
dnora o tom informuje rodinu v Poli¢ce: ,,Drazi, ted’
Jsem nedélal nic jiného nez psal a psal, do Prahy
na vSechny zndmé ohledné konservatore, Zddost je
uz zaddna moc pékné byla prijmuta |...], v§eobec-
ny ndzor je Ze misto patii mé. V. Novdk jde do pen-
se. Tak jsem zalarmoval kde koho zndm, stdlo mé
to hodné penéz zndamky jsou tak drahé a dostdvdm
zpravy a2z dosud co nejlepsi, vSichni mladi hudebnici
mne tam Zddaji a necht&ji o téch druhych ani slyset.*
(PBM Kr 232). VSechny plany Bohuslava Martint
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it to others, it will cause arguments and delays.” (PBM
Kr 259). At the time, Boosey & Hawkes and Universal
Edition were both showing interest in Bohuslav Mar-
tin’s compositions. The latter of the two companies
published Tre Ricercari, H 267, in London in 1939.

The year 1938 ended without any respite for interna-
tional diplomacy, and the situation weighed heavily on
Bohuslav Martinti. “We have not had much encouraging
news from back home and it is even worse here and so
who knows what the coming year will bring us but noth-
ing much good I guess, it is a very very strange time now
the world over and it seems it will end in some catastro-
phe after all,” wrote Martint to his family on 9 Decem-
ber 1938 with a grim sense of foreboding (PBM Kr 257).
He also shared his worries with his paramour, Vitézslava
Kaprélova, who was far away in Czechoslovakia at the
time: “|...] I do not know what is wrong with me, I have
lots of various tllnesses from my eyes down and I think
it is some kind of reaction, which only just appeared, to
all those events, the strain of nerves and the various wor-
ries that trouble me with no clear way out and so I am
morose and angry at everything, nothing pleases me and
whatnot.” (Letter from 2 December 1938; property of
NBM; copy at IBM, KapV 1938-12-02).

Bohuslav Martint did not let up his efforts to ob-
tain a professorship at the Master School of the Prague
Conservatoire even in early 1939. In mid-February he
informed his family in Policka: “Dear all, I have done
nothing else but write and write, to Prague to all my
contacts regarding the conservatoire, the application has
been submutted it was very nicely accepted | ...], the post
is universally considered to be mine. V. Novdk is retiring.
So I have alerted various people I know, it cost me a lot
of money the stamps are so expensive and the news to

date has been excellent, all the young musicians want
me there with no thought of anyone else.” (PBM Kr 232).
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na névrat do Prahy viak zhatila okupace Ceskoslo-
venska némeckymi vojsky 15. 3. 1939. Po tomto datu
Jiz bylo zcela zfeymé, Ze za dané situace se jeho oce-
kévani jen tak nenaplni: .S Prahou a s mym mistem
to bude ted’ samozriegmé vSechno odddleno na neurdi-
to |...]. Tésil jsem se na ndvrat ale jsme ted’v rukou
BoZich a musime v ného doufati a neztrdcet nadée.
(PBM Kr 264).

Jiz v roce 1938 zac¢ind Bohuslav Martint vazné zva-
zovat 1jiné mozné vychodisko z nejisté Zivotni situa-
ce, a to svil) odchod do Spojenych statt americkych.
Rodiné v Polic¢ce se o této myslence poprvé zminil
v dopise ze dne 30. 10. 1938: ,[...] ani nevim zdali
kdyz to pijde néjak Spatné, zdali bych nemél také
pomyS$let na Ameriku, no ale to jsou v§echno jenom
dohady;, rad bych vratil pres to Ze to vSechno ted bude
mnohem (6231 ale radéji bych byl prece jenom doma.
(PBM Kr 255). Uvédomoval si vSak, Ze ,,|...] to neni
tak lehké se tam dostat, to tam lovék musi miti uz
néjaké misto nebo zaméstndni nebo pozvani jinak se
nedostane viibec visum pro pas a oni tam kdekoho
nepusti. 1o je jenom pldn ktery by se mohl provest
kdyby se sttuace prodlouZila a zhorsila | ...|* (PBM
Kr 262). Presto nevaha a za¢ind podnikat konkrétni
kroky. Na zacdtku biezna 1939 piSe rodiné v Poli¢-
ce: ,|...] a@ kdo vi jak to vSe jesté dopadne, ted se
to méni kaZdy den je to jiné, prozatim bych tu je§té
dost dlouho mohl vydrzeti ale pres to jsem do A. psal
co by se tam dalo délat, zdali by se néco naslo aby
tam clovek mohl vydrzeti.“ (PBM Kr 262). Do ,,A.¢
(tedy do Ameriky) psal v té dob& Martint velice ¢ile.
Ve spojeni byl s houslistou Samuelem Dushkinem,
mecenaskou Elizabeth Sprague Coolidge a prede-
v&im se obracel na svého piitele MiloSe Safrdnka,
ktery spoletné s manzelkou Germaine Leroux, fran-
couzskou klaviristkou, a jejich synem Janem pobyval
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All of Bohuslav Martin@’s plans for his return to Prague
were brought to nothing when the Germans occupied
Czechoslovakia on 15 March 1939. In the aftermath,
it became clear that his hopes could hardly be fulfilled:
“The matter with Prague and my post and all will of
course be postponed indefinitely now |...]. I was look-
ing forward to my return but we are in God’s hands now
and must hope in him and not despair.” (PBM Kr 264).

Martint had already begun seriously considering al-
ternative solutions to his uncertain livelihood in 1938,
namely, by moving to the US. He first mentioned this
idea to his family in Policka on 30 October 1938:
“[...]1 1 do not even know if things go south whether
I should not also consider America, but those are all
Just my conjectures, | would like to return even though
everything will be much harder now but I would rather
be home anyway.” (PBM Kr 255). But he realised that
“[...] it is not that easy to get there, you have to have
a place or a job or an invitation otherwise you cannot
even get a visa for your passport and they do not let just
anyone in. It is only a plan that might be undertaken if
the sttuation lasted or deteriorated | ...]” (PBM Kr 262).
All the same, he took definite steps to prepare for the
eventuality. In early March 1939 he wrote to Poli¢ka:
“I...]1 and who knows how it will all end up, things are
changing, every day is different, for now I could hold on
here for quite some time, but even so [ wrote to A. to see
what could be done there, if something could be found to
make things manageable there.” (PBM Kr 262). Martinti
was already communicating actively with .7, that 1s,
America. He was in touch with the violinist Samuel
Dushkin, the benefactress Elizabeth Sprague Coolidge,
and especially with his friend Milog Safrének, who had
moved to the US with his wife the pianist Germaine
Leroux and their son Jan in early February 1939. The
composer’s letters to Milog Safranek from spring 1939
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v USA od zaddtku tnora 1939. Pravé z dopisi Milosi
Safrankovi z jara 1939 lze asi nejlépe vydist sklada-
telovo aktudlni dusevni rozpolozeni. Dne 18. 3. 1939
pise: ,[...] vSichni se obracime a doufdme hlavné
na Amertku a tak jsem rdd Ze jste tam a president
také, protoZe jestli odnékud vyjde spasa tak to je od-
tamtud a ja jsem nestasten Ze nejsem pii tom a tak
Vam pist, jestli se situace protdhne, jako Ze asi ano,
tak bych rozhodné do Ameriky chtél jet* a pracovat
s vami a myslim Ze to tak asi na konec dopadne. | ...|
chtél bych zde byti tak do prazdnin, protoZe i tak mé
bude potieba a mohu hodné udélati ale potom jestli
se sttuace nezméni musel bych nutné pomysleti a uz
od tedka na to myslim, pfyeti za Vami a pracovati
s Vame. Cheel bych kdyby bylo moZno vziti i malou
Kaprdlovou, kterd se asi také tézZko bude moci vrd-
tit do Cech, a kterd by ndam tam mohla pomdahati,
Jako dirigentka i s komposici, je velmi energickd a ma
Stésti, nékdo ji nahore z téch muzikantskych duchii
pomdhd, byla by to do jisté miry takova zvldsi-
ni atrakce. (PBM Km§ 740; Zouhar — Coufalova
2019a, s. 112-114). Milostny vztah s ,malou Kap-
ralovou* v té dobé Bohuslavu Martini ponékud kom-
plikoval Zivot a patrné 1 ona byla jednim z dévodd,
pro¢ o odchodu do zdmo¥{ uvazoval. ,,Jd ted skrabu
noty abych st vydélal na cestu a mam takové vselyjaké
osobni starosti razu velmi vazZného, Ze mi to vsechno
preriistd pres hlavu. | ...] tak se mi z toho toci hlava
a jestli tu ziistanu tak zmagorim nadobro,” svétuje
se skladatel Milogi Safréankovi v kvétnu 1939 (PBM
Kms§ 743; Zouhar —Coufalova 2019a, s. 127-129).
Na jeho doporucent se také zacal ucit anglicky, avsak
povoleni k vycestovani do USA se mu ziskat nepoda-
filo. V dopise ze dne 2. 6. 1939 si Safrdnkovi jiz pouze
povzdychl: ,No ale kdyz to nejde, tak to nejde ostatné
Jsem tomu sdm nevéril a povazoval to jen za ndpad.
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are probably the most expressive of his state of mind
at the time. On 18 March 1939 he wrote: “|...| all of
us are turning to and, above all, pinning our hopes on
America, so I am glad that you are there and the Presi-
dent too, since should salvation occur from somewhere
it will be from there, and I am unhappy not to be there
and so I am writing to you that if the situation stretches
on, which is likely, then I would definitely want to ‘go’
to America and work there with you, and I think that it
will probably ultimately turn out that way: | ...| [ would
like to stay here until the holidays or so, since I will
be useful and can do a lot, but if the situation doesn’t
change, I would necessarily have to give a thought to,
and I have actually been thinking of it already, coming
over to you and working with you. I would also be glad
if it were possible to take little Kaprdlovd, who will be
unlikely to be able to return to Bohemia and who could
help us there, as a conductor and composer as well; she
ts very energetic and is fortunate in that some of the
mustical spirits on high help her, to a certain degree it
would be a special attraction.” (PBM Kms 740; Zou-
har —Coufalova 2019b, pp. 119-122). His love affair
with “little Kaprdlova” was something of a complication
for Bohuslav Martint at the time and seems to also be
one of the reasons why he was considering life across
the Atlantic. “I’ve been scribbling notes so as to make
money for the journey and also face various personal
problems of a very serious nature, everything is getting
beyond my control. |...| it makes my head spin, and if
1 stay here I will completely lose my marbles,” the com-
poser confided to Milos Safrdnek in May 1939 (PBM
Kms§ 743; Zouhar—Coufalova 2019b, pp. 136-137). He
also began learning English at the latter man’s impetus,
but he was unable to obtain a US travel permit. A cer-
tain resignation can be sensed in his letter to Safrdnek
from 2 June 1939: “But if it is not feasible, then nothing
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(PBM Kms 744; Zouhar —Coufalova 2019a, s. 130).
Véle¢nymi okolnostmi vynuceny americky exil man-
zeld Martind tak zapocne az o témér dva roky poz-
déji, v bfeznu roku 1941.

Dne 21. 5. 1939 obdrzel skladatel telegram se
zpravou o vazném onemocnéni své matky. Jesté té-
hoz dne piSe domt do Policky: ,7Ta zprdva mé tak
rozrusila Ze ani dobre ted st my$lenky nemohu ddti
dohromady, snad prece az se uklidnim se rozmyslim
Jinak a pryedu az to uz dopadne jak chee tak bych
zatelegrafoval znovu ale pro ted’ myslim Ze je to pro
mé riskdtni a snad mi to nebudete vykladat za zlé
to vite Ze bych za jinych okolnosti uz byl ve vlaku
a Ze taky budu miti trpké chvilky a sdm st to vycitatt
Jsou to tak hrozné poméry Ze uz z toho jsme vSich-
ni nemocni.“ (PBM Kr 269). Zdravotni stav matky,
ktery Vitézslava Kaprélova ve svém dopise rodi¢tim
do Brna popisuje slovy: ,Martini dostal telegram,
Ze mu umira matka [...]“ (Hartl 2015, s. 247), se
nastésti brzy zlepsil, Karolina Martin& umird az o pét
let pozdéji, 10. 3. 1944.

Bohuslav Martindi se v téchto neklidnych ¢asech
pokousel soustiedit také na svou kompoziéni pré-
ci, aby ,[...] mél véci v zdloze, je 0 né ted vSude
zdjem [...]% (PBM Kr 265). V Gnoru 1939 vytvo-
fil dvé dila komorniho charakteru, a to Promenddy
pro flétnu, housle a cembalo, H 274, a Bergerelttes,
H 275, pro housle, violoncello a klavir. V dubnu 1939
pracoval na skladb&é T7 fragmenty z opery Juliette,
H 253 A, jak sdéluje rodiné v Poli¢ce: ,,[...| déldm
takovy vytah ze Julietty, tri scény aby se to mohlo
také hrdti v koncerté nebo v Radiu.“ (PBM Kr 2606).
A v patek 12. 5. 1939 dokonéil Sondtu pro violoncello
a klavir ¢. 1, H 277, kterou vénoval svému priteli,
violoncellistovi Pierru Fournierovi.



doing, after all, I myself didn’t believe that it would work
and only considered it an idea.” (PBM Km§ 744; Zou-
har — Coufalova 2019b, p. 138). And so the Martings’
war-driven exile in America did not begin until almost
two years later, in March 1941.

On 21 May 1939 the composer received a telegram in-
forming him of severe health problems of his mother. He
responded to Policka that very day: “The news upset me
to such an extent that I cannot even piece my thoughts
together, perhaps when I calm down I will think other-
wise and will set off regardless of what happens in which
case I would telegraph again but for now I think it is
risky for me and hopefully you will not hold it against me
you know that under other circumstances I would already
be in the train and that I will have moments of bitterness
and remorse The conditions are so terrible that it has
made us all dl.” (PBM Kr 269). His mother’s condition,
which Vitézslava Kaprélova described in a letter to her
parents in Brno as: “Martini recetved a telegram telling
him his mother is dying |[...]” (Hartl 2015, p. 247),
fortunately improved swiftly again; Karolina Martin
did not die until five years later, on 10 March 1944.

Despite these trying times, Bohuslav Martind tried
to focus on his compositional work to “[...] have some
works in reserve, they are in much demand every-
where |...]” (PBM Kr 265). In February 1939 he created
two chamber compositions, Promenades for flute, violin,
and harpsichord, H 274, and Bergerettes, H 275, for
violin, violoncello, and piano. In April 1939 he worked
on Three Fragments from the Opera Juliette, H 253 A,
as he noted to his family in Policka: “|...] [ am making
an excerpt from Juliette, three scenes that can be played
at a concert or on the Radio.” (PBM Kr 266). On Friday
12 May 1939 he completed Sonata for Violoncello and
Piano No. 1, H 277, which he dedicated to his friend the
cellist Pierre Fournier.



V programech koncertt a na rozhlasovych vindch
se v prvni poloviné roku 1939 skladby Bohuslava
Martint objevovaly pravidelné. Vsobotu 4. 2. 1939 se
v Bruselu konal velky koncert ¢eské hudby, na kterém
pod taktovkou Karla Boleslava Jirdka zaznél vedle
skladeb Sukovych a Janackovych také Martint Kon-
cert pro smyccové kvarteto a orchestr, H 207. O dva
dny pozdéji, v pondéli 6. 2. 1939, prednesl klavirista
Rudolf Firkusny v Praze na koncerts Ceského spolku
pro komorni hudbu piimo pro néj vytvorenou klavir-
ni transkripci nékolika scén z opery Juliette, H 253 C.
Ve stiedu 8. 3. 1939 zaznély hned dvé kompozi-
ce Bohuslava Martint. Vlamska rozhlasova stanice
Brusel do svého programu zatadila Smyécovy kvar-
tet ¢. 3, H 183, v podéani Hallancourtova kvarteta,
ale predevsim byly v Praze poprvé uvedeny Invence,
H 234. Ceskou filharmonii ve Smetanové sini Obec-
niho domu ¥idil Vaclav Talich. Recenze, o které se
Martint vzdy zivé zajimal, vyznély v piipadé tohoto
koncertu pozitivné. Napiiklad Otakar Sourek v de-
niku Venkov k uvedeni skladby pise: ,,Novinkou pro
Prahu byly Boh. Martinii Invence pro orchestr s kla-
virem z 1. 1933, v ciziné provedené jiz nékolikrdte.
S radosti dozndvdm, Ze jsme v nich poznali dilo, které
Jest novym tispésnym dokladem Martindiovy plnokrev-
né, ndapadové svéZe tryskajici a v projevu mistrovsky
kultivované hudebnosti | ... |. Pri vsi nehledanosti du-
chaplné virtuosni sloh celého dila vynikl tim bezpro-
stiednéyi, Ze bylo také vskutku virtuosné tlumoceno,
a to jak Talichem a znamenitym orchestrem Ceské
Sfilharmonie, tak i vybornym klaviristou Frantiskem
Rauchem.* (Jenkov, ro¢. 34, ¢. 59, 10. 3. 1939, 5. 7).
Vnedéli 2. 4. 1939 zaznél na mezinarodnim hudeb-
nim festivalu v némeckém Baden-Badenu Koncert
pro violoncello a orchestr ¢. 1, 196 1, sélového par-
tu se ujal Pierre Fournier. ,,[...| poslali mi pozvdni
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Bohuslav Martinii’s works were a regular feature of
concerts and broadcasts in the first half of 1939. On
Saturday 4 February 1939 a grand concert of Czech
music was held in Brussels, at which Karel Boleslav Jirdk
conducted works by Suk and Janacek, as well as Con-
certo for String Quartet and Orchestra, H 207. Two days
later, on Monday 6 February 1939, at a concert of the
Czech Chamber Music Society in Prague, the pianist
Rudolf Firku$ny presented a piano transcription of sev-
eral scenes from Juliette, H 253 C, which was prepared
especially for him. Wednesday 8 March 1939 saw two
performances of Martin@’s music in a single day. The
Flemish radio station Brusel broadcast String Quartet
No. 3, H 183, by the Hallancourt Quartet, while more
notably, Inventions, H 234, were introduced for the first
time to Prague. The Czech Philharmonic was conducted
by Vaclav Talich in the Smetana Hall of the Municipal
House. The work was highly commended by the reviews,
which Martint always took an interest in. For exam-
ple, Otakar Sourek assesses the work thus in Venkov:
“Boh. Martinit’s 1933 Inventions for orchestra and piano
were new to Prague, despite several performances abroad.
1 am pleased to report that we have found in them a work
that is a successful new testament to Martinit’s full-
blooded, freshly and richly inventive, and masterfully
refined musicality | ...|. The unsought-for character of
the work’s cleverly virtuosic style was emphasised all the
by its truly virtuosic interpretation, both by Talich and
the superb orchestra of the Czech Philharmonic, and by
the excellent pianust Frantisek Rauch.” (Venkov, Vol. 34,
No. 59, 10 March 1939, p. 7). On Sunday 2 April 1939
the French cellist Pierre Fournier was the soloist for Con-
certo for Violoncello and Orchestra No. 1, H 196 1. at the
international music festival in Baden-Baden. “|...] they
sent me an invitation to attend, everything paid for trav-
el, hotel, the whole visit. I hope to be able to go there,”
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abych tam priyjel, vsechno placeno cesta, hotel { pobyt.
Snad se tam budu moct podivati,” pise Martint domt
do Policky 13. 2. 1939 (PBM Kr 232). Plén na cestu
do nacistického Némecka vSak nakonec vyhodno-
til jako nevhodny a roli pozvaného umélce odmitl.
Vatery 18. 4. 1939 se v Praze konal IV. abonentni
koncert sdruzeni pro soudobou hudbu Pfitomnost
a byl vénovéan vyhradné klavirni a komorni hudbé
Bohuslava Martind z let 1927-1937. Na programu
bylo Osm preludii, 11 181, a sedm ¢eskych tanci Bo-
rovd, H 195, pro klavir. Z komornich skladeb zaznélo
Duo pro housle a violoncello ¢. 1, H 157, Serendda
¢. 2 pro dvoje housle a violu, 11 216, a Sondta pro
dvoje housle a klavir, H 213. Posledni dvé jmenované
skladby byly ve ¢tvrtek 27. 4. 1939 také vysilany
Ceskoslovenskym rozhlasem. V pond&li 8. 5. 1939
byly ve spolku Triton v Paiizi uvedeny Tre Ricercart,
H 267. Jednalo se o jejich prvni pafizské provedent,
spokojeny autor o ném referuje rodiné do Policky:
w|---] byl to zde tispéch primo triumfdlni, po kaZdé
vété veliky aplaus a na konec to ani konce nemélo,
musel jsem se stdle klanét a vsichni byli tak nadSent
Ze se mluvilo jenom o tom, no zkrdtka to bylo pékny
vecer, vzpominali jsme a litovali Ze to nemiiZete sly-
seti |...]. Po té volné druhé véié se lidé ani nemohli
udrzet a zacli st Fikat nahlas jak je to krdasné acko-
ltv obycejné se tleskd jenom docela na konci.“ (PBM
Kr 268). Vidy v patek 26. 5. 1939 a 16. 6. 1939
vysilal Ceskoslovensky rozhlas kantatu Kytice, H 260,
provedent stejné jako o rok diive pri svétové premiéie
Fidil Otakar Jeremids. A koneéné v sobotu 3. 6. 1939
bylo v Pafizi na koncerté Association de musique con-
temporaine uvedeno Klavirni trio ¢. 1 (Cing piéces
bréves), H 193,
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Martiné wrote to Poli¢ka on 13 February 1939 (PBM
Kr 232). However, he later re-evaluated the idea of trav-
elling to Nazi Germany as mappropriate and refused
the role of guest composer. On Tuesday 18 April 1939
the 4th subscription concert of the contemporary music
association Pritomnost in Prague was solely dedicated
to the piano and chamber works of Bohuslav Martint
from 1927-1937. The piano part of the programme con-
sisted of Kight Preludes, H 181, and the seven Czech
dances Borovd, H 195. The chamber works comprised
Duo for Violin and Violoncello No. 1, 11 157, Serenade
No. 2 for two violins and viola, H 216, and Sonata for
Two Violins and Piano, H 213. The last two of those
compositions were also broadcast by Czechoslovak Radio
on Thursday 27 April 1939. Then Tre Ricercart, H 267,
was performed at a Triton concert in Paris on Monday
8 May 1939. It was the first performance of the work
in the French metropolis, and Martint’s contentment
was evident in the letter he wrote to Policka: “|...] it
was a verttable triumph here, a great applause after each
movement and there was no end to it at the end, I had
to keep bowing and everyone was so enthused that it
was the only topic of discussion, in short it was an nice
evening, we thought of you and were sorry you could not
hear it | ...]. After the slow second movement people could
not even hold it in and started telling each other aloud
how beautiful it was although normally the applause is
only at the very end.” (PBM Kr 268). On two Fridays,
26 May and 16 June 1939, Czechoslovak Radio broad-
cast the cantata Bouquet of Flowers, H 260, conducted
by Otakar Jeremias, who had also been in charge of the
world premiere the year before. Finally, on Saturday
3 June 1939 a concert of the Association de musique
contemporaine in Paris included Piano Trio No. 1 (Cing
ptéces bréves), H 193.
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Vazeni Ctenafi, prave jste docetli ukazku z knihy Drazi V. Dopisy Bohuslava
Martind rodiné v Policce z let 1938 a 1939 / Dear all V. Bohuslav MartinG
letters” to his family in Poli¢ka in 1938 a 1939.

Pokud se Vam ukazka libila, na nasem webu si miiZete zakoupit celou knihu.



