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UVODEM

INTRODUCTION



Snad az vizionaisky se z dneSniho pohledu jevi
vyrok Stanislava Novaka, nejblizsiho pritele Marti-
nd, ktery jiz v roce 1939 stru¢né a vystizné shrnul
vyznam Karla Sebanka v Zivoté Bohuslava Martint
nésledovné: ,, [Martind| nasel jiz také svého Kichla
v 0s0bé p. Sebdnka. < Stanislav Novak v roce 1939
nemohl tusit ani zlomek budoucich udélosti, presto
roli Karla Sebanka (1903-1980). nakladatelského
pracovnika a Martinti piitele, charakterizoval pres-
né. Karel Sebének se snazil o propagaci Martint d¢l
Jiz. pred druhou svétovou vélkou, jeho viznam vSak
tkvi zejména v neutuchajici snaze o vydavani Marti-
nt skladeb v povéleéném obdobi a také v nelehkych
50. letech 20. stoleti. Druhou rovinou Sebdnkova
vyznamu je jeho trvald pomoc skladatelové rodiné
v Poli¢ee behem valecnych let, po amrti skladatelovy
matky Karoliny Martind (1855-1944), ale 1 v (&z-
kych letech po komunistickém prevratu, kdy oba
skladatelovi sourozenci bojuji s vleklymi chorobami
a chronickym nedostatkem penéz na zivobyti a za-
roveri neprestavaji — bohuzel marné — doufat, ze se
s Bohuslavem je$té shledayi.

Rozséhly soubor korespondence Martinéi—Sebanek
¢itd 166 polozek, které jsou deponovany v Centru

Citét pochézi z prednasky. kterou proslovil 18. dubna 1939 Sta-
nislav Novik na koncerté Martinii skladeb. Text prednasky byl
vydédn o osm let pozdé&ji v Malé knihovné Tempa (O Bohuslavu
Martinti. In: Mald knihovna Tempa, sv. 2. Praha: Hudebni ma-
tice Umélecké besedy, 1947, s. 18).
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It seems m hindsight an almost visionary statement
that Bohuslav Martint’s closest friend Stanislav Novak
made in 1939, when he succinctly summarised the im-
portance of Karel Sebének in Martin@’s life: “[Martint]
has found his Kichel in the person of Mr Sebanek.” In
1939 Stanislav Novék could not have anticipated actual
future developments in the slightest, and yet he accurate-
ly characterised the role of Karel Sebének (1903-1980).
publishing employee and friend of Martinéi, who endeav-
oured to promote the composer’s works already before
World War II but whose greatest accomplishment came
with his enduring efforts to publish Martin&’s composi-
tions in the postwar years and the troubled 1950s. The
second aspect of Sebdnek’s importance to Martiné was
the constant aid he provided to the composer’s family
in Poli¢ka, both throughout the war, after the death of
the composer’s mother Karolina Martint (1855-1944),
and in the bleak years after the 1948 Communist coup,
when both of Martini’s siblings were burdened with
protracted illnesses and a chronic lack of income for ba-
sic sustenance, while still hoping — albeit in vain — that
they would see Bohuslav again.

The extensive set of 166 items of correspondence be-
tween Martint and Sebanek is deposited at the Bohuslav

' Quote from a lecture that Stanislav Novék gave at a concert of Mar-

tind’s works on 18 April 1939. The text of the lecture was published
eight years later in Mald knihovna Tempa (O Bohuslavu Martind
[On Bohuslav Martinti]. In: Mald knihovna Tempa. Vol. 2, Praha:
Hudebni matice Umélecké besedy, 1947, p. 18).



Bohuslava Martint v Poli¢ce. Ty byly doplnény
¢tyfmi noveé objevenymi pohlednicemi a dvéma ko-
respondenénimi listky ze soukromého archivu Jittho
Sebanka, jehoi otec Bofivoj (1936-1996) byl synov-
cem Karla Sebdnka. V této publikaci se budeme vé-
novat korespondenci z let 1929-1949, ktera zahrnuje
dopisy CBM, PBM Kks§ 894 az 972, ¢asové sem za-
sahuje také pét ze Sesti zminénych poloZek z archivu
Jittho Sebanka. Druhy dil spole¢né korespondence
pak bude obsahovat zbyvajici obdobi, tedy od roku
1950 az do smrti skladatele v 16t8 1959.

S prvnim spole¢nym dopisem z fondu koresponden-
ce Martini—Sebének se ocitdme v Paif7i v roce 1929,
kde se jiz sedmym rokem Martinii snazi etablovat
jako skladatel. V nasledujicich dopisech ze 30. let
spoletnd s Karlem Sebankem Fe3f takika vyhradng
pracovni zélezitosti, velkym tématem je Martind z4-
jem o ziskdni mista profesora skladby na mistrovské
Skole Prazské konzervatore, prazskd premiéra ope-
ry Hry o Mari, H 236, stejné jako snaha o ziskani
smlouvy s nakladatelstvim Melantrich ¢ problema-
tickd Gcéast Martint ve skladatelské soutézi Jubilejni
nadace Bedficha Smetany. écbénck, ktery od roku
1929 do roku 1940 ptisobi v Hudebni matict Umé-
lecké besedy jako knihkupecky Géetni, se snazi byt
skladateli ndpomocen svymi kontakty a vyfizova-
nim raznych zalezitosti, od vyjednavéani a primluv
az po zasilani partitur skladateli do Francie. Ze sou-
kromého Zivota v tomto obdobi Martint nesdéluje
mnoho podrobnosti.

S nastupem vélky se komplikuje Martint situace
jak v pracovnim, tak osobnim Zivoté. Skladatel je
nucen 1 s manzelkou uprchnout do USA, kde proziji
zbytek valky, nasleduje povale¢na euforie a piipravy
na navrat do vlasti, které se ale neustéle protahuyi.
Vroce 1946 Martint utrpi vazny traz, ktery jeho
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Martinti Centre in Policka. This has been complemented
with four newly discovered postcards and two postal
cards from the private archives of Ji¥f Sebének, whose fa-
ther Bofivoj (1936-1996) was Karel Sebének’s nephew.
This book covers the correspondence from 1929-1949,
comprising the letters CBM, PBM Kk§ §94-972 and
five of the six aforementioned items from Jiif Sebanek’s
archives. A future second volume will contain the re-
maining correspondence from 1950 until the composer’s
death in summer 1959.

The first letter from the Martint — Sebanek corre-
spondence takes us to Paris in 1929, where Martint had
been trying to break through as a major composer for
almost seven years. The subsequent letters to Sebanek
from the 1930s focus almost exclusively on business
matters; some of the main topics of this period include
Martint’s interest in obtaining the post of professor of
composition at the Master School of the Prague Con-
servatoire, the Prague premiere of his opera The Plays
of Mary, H 236, his efforts to conclude a publishing
contract with Melantrich, or Martin®’s fraught partici-
pation in the composer competition of the Bedfich Sme-
tana Jubilee Foundation. écbérlck, who was employed as
a bookseller’s accountant at Hudebni matice Umélecké
besedy from 1929 to 1940, tried to help the composer
with his contacts and by dealing with various matters,
ranging from negotiations and intercessions to the send-
ing of scores to France. Martint did not share many
personal details in this period.

The outbreak of World War Il complicated Martinii’s
life and work considerably. The composer was forced
to flee to the US with his wife; the couple spent the
rest of the war there. Though preparing to return home
in the postwar euphoria, their plans were continuously
delayed. In 1946 Martinti suffered a serious injury that
barred him from travelling to Europe. The Communist
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odjezd do Evropy znemozni. Nésledny komunisticky
puc v Ceskoslovensku a zména rezimu, jehoz reak-
ce se Martinti obava, ndvrat do vlasti znovu oddAli.
Karel Sebanek, ktery je od roku 1946 feditelem hu-
debniho vydavatelstvi Melantrich a poté se dostdava
do ¢ela Narodniho hudebniho nakladatelstvi Orbis,
ze své pozice dila B. Martint nednavné propaguje
a vydavd, aviak na dalsf zélezitosti ma minimaln{
vliv. Nenf proto schopen vyfidit obrovské pohledav-
ky Melantrichu a Ochranného svazu autorského viici
Martind, 1 kdyz jej o to skladatel v kazdém dopise
zada. Nakonec se Martinti rozhodne podepsat tiiletou
smlouvu s nakladatelstvim Boosey & Hawkes, dalsi
kroky, které hodla proti nekoneénym slibtim a nespl-
nénym zavazkam ceskoslovenskych mstituci uéinit,
Jiz budou predmétem nésledujiciho svazku této edice.

Prvni svazek korespondence Bohuslava Martint
s Karlem Sebénkem vychézi v ¢esko-anglické edi-
ci, kterd ma zpristupnit fondy korespondence také
zahraniénim badateltim. Publikace obsahuje boha-
ty poznamkovy aparat, ktery ¢tendfi osvétluje jak
celkovy historicky kontext, tak podrobnosti k zivot-
nim uddlostem skladatele a jeho rodiny a zejména
pracovni zéleZitosti — al uz se jedna o organizacni
vécl (pFesun partitur a provozovaciho materidlu,
zélezitosti koncertniho provozu nékterych kompo-
zic), ¢ vydavani skladeb (korektury, preklady, tisk,
distribuci), jejich provozovani a nahravani. Pouzity
diplomaticky prepis je pak nejautentiétési formou
piiblizeni specifik skladatelova pisemného projevu,
a proto je respektovéan se viemi odchylkami od sou-
¢asnych pravopisnych norem.

Korespondence Bohuslava Martinéi s Karlem Se-
bankem, ktera je zpracovdvana v této publikaci, je
rozprostiena do rozmezi let 1929 az 1949. Dochovana
pohlednice z prosince 1929 je jedingm dokumentem
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coup in Czechoslovakia just two years later gave Martind
cause to hesitate once again, fearing what might hap-
pen if he returned to his homeland. Karel éebének, who
had been appointed director of Melantrich in 1946 and
was then put in charge of the National Music Publisher
Orbis, used his position to tirelessly promote and publish
Martin@’s works, though he had minimal say in other
matters. Thus he was unable to arrange any payments
of the vast sums the composer had locked up in receiv-
ables from Melantrich and OSA, despite Martint asking
him about it in every letter. Martind finally decided to
sign a three-year contract with Boosey & Hawkes; his
subsequent steps, with which he intended to strike out
against the broken promises and unfulfilled obligations of
Czechoslovak mstitutions, will be detailed in the second
volume of this series.

This first volume of Bohuslav Martin@’s correspon-
dence with Karel Sebének is published in a bilingual
Czech-English edition to make the contents of the let-
ters available to foreign researchers. Detailed annota-
tions present the broader historical context, as well as
the specifics of events in the life of the composer and his
family and especially the circumstances of his work —
be it organisational matters (the sending of scores and
performance materials, production issues with concerts
of certain works), the publishing of his compositions
(proofreading, translating, printing, distribution), or
their performance and recording. The choice of diplo-
matic transcriptions presents the composer’s written
communication in its most authentic form, respecting
all of its incongruities compared to present orthographic
standards.

The first set of Bohuslav Martin®’s correspondence
with Karel Sebének found in this volume covers the years
1929 to 1949. An extant postcard from December 1929
1s the only document from the 1920s; it is followed by
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7 20. let 20. stoleti a po ni nasleduji pouze jednotlivé
dopisy z let 1931, 1933 a 1934. V téchto ojedinélych
zpravach Martint resi s Karlem Sebankem vyhradné
pracovni véci, mj. zaslani skladby Film en miniatu-
re, H 148, kterou vydala Hudebni matice Umélecké
besedy v roce 1929, skladateli do Parize (pohlednice
z 18. prosince 1929, soukromy archiv Jiitho Sebénka,
nesign.), dale odeslani klavirnich vytaht nékterych
oper Bedricha Smetany a Antonina Dvordka (CBM,
PBM Kks 894) ¢ zprostiedkovéani subskripce tiisvaz-
kového vydani Slovenskych ludovych piesni Bély Bar-
toka (CBM, PBM Kks 895). Martint se na prelomu
let 1934 a 1935 snazi o propagaci své opery Hry
o Marii, H 236, kterd byla premiérovdna 23. tino-
ra 1935 v Narodnim divadle v Brné, a zada proto
Karla Sebanka, aby zaifdil zveiejnéni dlanku o opere
v Casopise Tempo: Listy Hudebni matice. Ve stejném
periodiku ma Sebanek nechat otisknout také sou-
pis provedeni nékterych Martint skladeb, a to jak
ve Francn, Itdln, Holandsku, tak také v USA (CBM,
PBM Kk3 896).

7 roku 1935 jsou dochovany ¢tyfi dopisy a jeden
korespondencéni listek, jejichZ pokracujicim tématem
jsou ¢lanky ke Hram o Maria, H 236, myj. do ¢asopisu
Pestry tyden, ale také zprestiovani informaci k Mar-
tinG kompozicim, jednd se napt. o Concertino pro
klavirni trio a smy¢covy orchestr, H 232, Koncert pro
klavirni trio s orchestrem, 1 231, z roku 1933 a také
o skladbu Kouzelné noci, H 119, z roku 1918. Druha
polovina roku 1935 je jednak ve znameni vyhlase-
ni ceny Jubilejni nadace BedFicha Smetany, o niz se
Martint Gspé$né uchézi pravé s operou Hry o Marit,
H 236, ale hlavnim tématem se na dlouhou dobu sté-
va konkurz na misto profesora skladby na mistrovské
Skole Prazské konzervatore, které se uvolnilo po ze-
snulém Josefu Sukovi. Martint by rad toto prestizni
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solitary letters from the years 1931, 1933, and 1934.
These singular messages from Martinti to Sebanek focus
solely on matters of business — such as the sending of
the sheet music of Film en Miniature, H 148, which was
published by Hudebni matice Umélecké besedy in 1929,
to the composer in Paris (postcard from 18 December
1929, private archives of Jifi éebz’lnek, no call No.),
the consignment of the vocal scores of select operas
by Bedfich Smetana and Antonin Dvorak (CBM, PBM
Kks 894), or the arrangement of a subscription for the
three-volume edition of Béla Bartok’s Slovak Folk Songs
(GBM, PBM Kk$ 895). At the turn of 1934 and 1935,
Martini strove to promote his opera The Plays of Mary,
H 236, which was premiered at the National Theatre in
Brno on 23 February 1935, and so he asked Sebanek to
secure the publication of an article about the opera in
Tempo: Listy Hudebni matice. Sebanek was also to have
a list of performances of some of Martinéi’s composi-
tions — in France, Italy, the Netherlands, and the US —
published in the same magazine (CBM, PBM Kk3 8906).

The year 1935 is represented by four extant letters and
one postal card, which continue to discuss articles about
The Plays of Mary, H 236, for magazines such as Pes-
ry tyden and provide some details regarding Martint’s
compositions, including Concertino for Piano Trio and
String Orchestra, H 232, Concerto for Piano Trio and
String Orchestra, 11 231, from 1933 or Magic Nights,
H 119, from 1918. The second half of 1935 was marked
by the announcement of the Bed¥ich Smetana Jubilee
Foundation prize, which Martind won with The Plays
of Mary., H 236, though the main topic of the correspon-
dence for years to come was the possibility of obtain-
ing a professorship at the Master School of the Prague
Conservatoire after the deceased Josel Suk. Martint
would liked to have been awarded the prestigious post,
as is also clear from all three of his letters to Sebanek
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misto ziskal, o ¢emz svéd¢i také vSechny ti1 dopisy
Sebankovi z roku 1936, v nichz skladatel popisuje,
jak velké asili vénuje tomu, aby si zajistil podporu vy-
znamnych osobnosti politiky 1 kulturniho Zivota, ro-
zesila zadosti o intervence ve sviij prospéch také svym
prételéim, interpretdim a profesortim Prazské konzer-
vatore — zminme zde alesporn Rudolfa Firkusného,
Otakara Sourka, Josefa Schieszla, Viclava Talicha &
Vaclava Stépéana. Nekonedné spekulace o tom, koho
by bylo vhodné oslovit, kdo bude hlasovat v jeho pro-
spéch, & intervence by mu naopak nemusela prospét,
jsou nakonec ukonéeny az na podzim 1936, kdy byl
na toto misto jmenovéan skladatel Jaroslav Kicka.

7 roku 1937 se zachovalo celkem pét dopisti a jed-
na pohlednice, v nichz jesté dozniva nedspésny kon-

i“ moZnost

kurz, na ktery byla jen slabou .,nédplast
prevzit misto uvolnéné na konzervatori po Jaroslavu
Krickovi. Tuto variantu vyuky na Skole, kterd byla
na rozdil od mistrovské Skoly pouze Skolou stiedni,
Martint zamitavé komentuje v dopise Milogi Sa-
frankovi jiz 16. ¢ervence 1936: ,,|...| mdm lepsi
véct na prdci nez ucit harmonit a stravit vsechen ¢as
na skole.“ (CBM, PBM Kms 731; Zouhar — Coufalo-
vé, 2019a, s. 87). V dopisech z pocatku roku 1937,
adresovanych nejen Karlu Sebénkovi, se déle ob-
jevuji zpravy o moznosti dlouhodob@si spoluprace
skladatele s nakladatelstvim Melantrich, kterd by
Martin@ finanéné vypomohla. Jiz 12. prosince 1936
nabédéa Milog Safranek feditele Melantrichu Jaro-
slava Saldu, aby nabidl Martind fadnou smlouvu:
WMohu ti Fici tolik,Ze ten, kdo si dnes proziravé za-
Jisti Martinovo dilo, bude na tom za nékolik let tak
dobre, jako némecti nakladatelé Simrock, Breitkopf
a Hartel, jim jsme do dneska poplatni za Dvordka,
Suka, Novdka pod. Melantrich mohl by zde znovu
ukdzat svoyi velkorysost a predvidavost. (vlastnik
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from 1936, in which the composer describes how much
effort he put into securing the support of leading po-
litical and cultural figures, sending requests to various
friends, musicians, and professors of the conservatoire
to intervene on his behalf — including Rudolf Firkugny,
Otakar Sourek, Josef Schieszl, Vaclav Talich, or Vaclav
Stepan. The endless speculations about who should be
approached, who would vote in his favour, or whose help
might be counterproductive were finally brought to an
end in autumn 1936, when the post was given to the
composer Jaroslav Kiicka.

The five letters and one postcard from 1937 carry
echoes of this bitter disappointment, which was hardly
assuaged by the offer of a “consolation prize” in the
form of K¥icka’s old job at the conservatoire. Martini
dismissed the post of a secondary-school teacher, which
he saw as incomparable to the university-level professor-
ship he had wanted; on 16 July 1936 he wrote to Milos
Safranek: “[...] I have better things to do than teach
harmony and spend all my time at school.” (CBM, PBM
Kmsg 731; Zouhar—Coufalova, 2019b, p. 93). Martint’s
letters from early 1937 addressed to Karel Sebanek and
his other connections continue to discuss the possibil-
ity of a long-term collaboration with Melantrich, which
would help the composer financially. On 12 December
1936 Milos Safranek encouraged the director of Melan-
trich Jaroslav Salda to offer Martin@ a regular contract:
“What I can say is that he who providently secures
Martinit’s works today will in a few years’ time be as
well off as the German publishers Simrock, Breitkopf
and Hartel, whom we are still beholden to for Dvorik,
Suk, Novak etc. Melantrich could once more show its
generosity and foresight here.” (property of Archives of
the Office of the President of the Republic, copy at IBM,
MEL 1936-12-12). Although only an unsigned draft of
the contract between Martint and Melantrich has been



Archiv Kancelare prezidenta republiky, kopie dostup-
na v IBM, MEL 1936-12-12). A¢koliv dnes existuje
pouze nesignovany navrh smlouvy Martinti s Melan-
trichem, a to z 9. dubna 1937 (NBM, kopie dostupna
v IBM, MEL 1937-04-09), z nésledujici korespon-
dence s nakladatelstvim vyplyva, Ze smlouva vstou-
pila v platnost a Martint jiz za mésic duben 1937
potvrzuje vyplaceni mési¢ni zalohy, kterd je v navrhu
smlouvy zminéna (CBM, PBM Km 1063), a podob-
né je tomu také v nasledujicich mésicich (mj. CBM,
PBM Km 1064 a 1068). Z dalsich uddlosti, o nichz
Martiné referuje Karlu Sebankovi, zcela jist& stoji
za zminku Gspésné vystoupeni ¢eské zpévacky Jar-
mily Vavrdové-TomaSovové, kterd uvedla na jare
1937 v ramei 7. abonentniho koncertu parizského
sdruzeni 'Triton Ukolébavky Vaclava Kaprala (CBM,
PBM Kk3 905 a 906). V dopise z 20. kvétna 1937 pak
Martiné zmitiuje Sebankem zaslany soupis skladeb,
ktery opravuje a dopliiuje o nové kompozice (CBM,
PBM Kks 906).

V éervnu 1937 Martint otevie poprvé v této kores-
pondenci zélezitost Koncertu pro klavir a orchestr ¢. 2,
H 237, ktery byl dedikovéan Germaine Leroux, fran-
couzské klaviristce a manzelce Milose Safrdnka.
7 kontextu dopisu vyplyvé, ze Sebanek Zédal Marti-
nil o svoleni k provedeni skladby klaviristkou Juliette
Aranyi, na coz skladatel reaguje zamitavé s odévod-
nénim, ze v tuto chvili méa exkluzivitu k provadéni
tohoto dila Germaine Leroux (CBM, PBM Kks 907
a 908). Déle Martinti zmitiuje moznosti uvedent jed-
noaktové opery Dvakrdt Alexandr, H 255, na Svéto-
vé vystavé EXPO 1937 v Paiizi, stejné jako jednani
o provedeni Jeselohry na mosté, H 247, v olomouc-
kém divadle — k realizaci zadného z téchto plani

bohuzel nedojde (CBM, PBM Kk 906 a 907).
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preserved, dated 9 April 1937 (NBM, copy at IBM,
MEL 1937-04-09), the subsequent correspondence
shows that the contract was concluded, as Martint con-
firmed the receipt of the monthly advance stipulated in
the contract already for the month of April 1937 (CBM,
PBM Km 1063), and the same is true of subsequent
months (e.g., CBM, PBM Km 1064 and 1068). Of the
other events Martint mentions to Karel S(}bénck, 1t 18
worth noting the successful performance of the Czech
singer Jarmila Vavrdova-TomaSovové, who performed
Vaclav Kapral’s Lullabies at the 7th subscription concert
of the Triton society in Paris in spring 1937 (CBM, PBM
Kks 905 and 906). On 20 May 1937 Martint comment-
ed on a list of his compositions compiled by Scbénck,
which he corrected and expanded with new compositions
(GBM, PBM Kks 900).

In June 1937 Martint opened the topic of Concer-
to for Piano and Orchestra No. 2. 11 237, which was
dedicated to the French pianist Germaine Leroux, wife
of Milo¥ Safranek. The context of the letter shows that
Sebanek had asked Martinti for permission for the work
to be performed by the pianist Juliette Aranyi, which the
composer refused due to Germaine Leroux’s ongoing
exclusivity regarding performances of the composition
(CBM, PBM Kk$ 907 and 908). Martint also mentioned
the possibility of staging his one-act opera Alexandre bis,
H 255, at EXPO 1937 in Paris, as well as negotiations
for a production of Comedy on the Bridge, H 247, in
Olomouc — neither of these plans were fulfilled, unfor-
tunately (CBM, PBM Kks 906 and 907).
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7 nasledujiciho roku 1938 se zdadna vzajemna ko-
respondence nedochovala, z roku 1939 mame k dis-
pozici celkem Sest dopisit a jednu pohlednici, v nichz
se znovu objevuje téma profesorského mista na mi-
strovské Skole Prazské konzervatore (CBM, PBM
Kks 909). O novych nadénych vyhlidkdach Martint
informuje také rodinu do Policky (CBM, PBM Kr 257
a 263) a hned se vrha do korespondence, aby no-
vymi pifmluvami opét podporil svou kandidaturu.
Obraci se na Rudolfa FirkuSného, Otakara éourka,
Josefa Schieszla, Vaclava S‘tépéna, Metoda Vymetala,
Vladimira Varika a dalsi, bohuzel ani tentokrat ne-
byla skladateli $tésténa naklonéna... Novou velkou
wkauzou® tohoto roku, kterd je zminéna také v dalsich
fondech korespondenct, je piihlaseni Martint ope-
ry Juliette, H 253, do skladatelské soutéze Jubilejni
nadace Bed¥icha Smetany v Brné. Partitura sklad-
by bohuzel nebyla do Brna dodéana, proto Martint
v terminu zaslal pouze klavirni vytah, coz odporovalo
pravidlim soutéze a bylo déivodem k vyrazeni ope-
ry. Opera by skladateli mohla prinést kyzené financ-
ni prostiedky, a proto se Martind proti rozhodnuti
Kuratoria Smetanovy nadace odvold. Nektefi ¢lenové
kuratoria se za néj postavi, dojde k novému projedna-
vani celé zalezitosti a az 7. fijna 1939 padne konecéné
rozhodnuti o vyFazeni opery ze soutéze (CBM, PBM
Kks 910-913; pohlednice z 8. srpna 1939, soukro-
my archiv Jiitho Sebénka. nesign.). V nejisté politické
situaci roku 1939 postihnou skladatele dalsi obtize,
a to jak s nakladatelstvim Melantrich, tak také v dal-
Sich oblastech. Zkomplikuje se zasilani skladeb 1 ko-
respondence, vypuknuvsi vdlka prerusi také mnohé
plany na uvedeni Marting skladeb, mj. rozhlasovych
oper Hlas lesa, 1 243, a Veselohra na mosté, H 247,
7z roku 1935 & rozhlasové kantaty Kytice, H 260,
z roku 1937. Knovym uddlostem dochazi 1 v osobnim
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No correspondence has been preserved from the fol-
lowing year of 1938, though 1939 is represented by six
letters and one postcard, which revive the question of
a professorship at the Master School of the Prague Con-
servatoire (CBM, PBM Kk§ 909). Martind also informed
his family in Poli¢ka of these promising new develop-
ments (GBM, PBM Kr 257 and 263) and immediately
began writing letters to garner support for his candidacy.
He approached Rudolf Firku$ny, Otakar Sourek, Josef
Schieszl, Vaclav élépz’m7 Metod Vymetal, Vladimir Vanék,
and others, but his efforts remained just as fruitless as
before... The big “issue” of this year, which 1s mentioned
in other correspondences as well, is Martin@i’s submission
of his opera Juliette, H 253, to the composer competition
of the Bed¥ich Smetana Jubilee Foundation in Brno. The
score of the work was accidentally not delivered to Brno,
which meant that Martint had only provided the vocal
score on time — this was in violation of the competition
rules, and so his opera was disqualified. As this meant
missing out on a potential source of much-needed n-
come, Martint appealed the decision to the Board of
the Smetana Foundation, but even though some of its
members supported him and the matter was re-opened,
the opera’s disqualification from the competition was re-
affirmed on 7 October 1939 (CBM, PBM Kk§ 910-913;
postcard from 8 August 1939, private archives of Jifi
Sebédnek, no call No.). The political uncertainties of
1939 brought other troubles to the composer, both in
relation to Melantrich and in other areas. It became
harder to send sheet music and correspondence, and
the outbreak of war frustrated the planned performances
of various works by Martind, including the radio ope-
ras The Joice of the lorest, 11 243, and Comedy on the
Bridge, H 247, from 1935 and the radio cantata Bouquet
of Flowers, H 260, from 1937. New developments ap-
peared in the composer’s personal life as well, namely,
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zivoté skladatele, ktery proziva milostny pomér se
skladatelkou a dirigentkou Vitézslavou Kapralovou,
jez je v letech 19371938 a pak 1939-1940 v Paiizi
na stipendijnim pobytu. O 25 let star§tho Martind,
ktery dokonce planuje, Ze spole¢né odejdou do Ame-
riky, neschvaluji rodice Vitézslavy Kapréalové, navic
tento vztah nevyhnutelné zptsobi krizi skladatelova
manzelstvi s Charlotte Martinii. Nakonec jejich mi-
lostny pomér ukonéi sama Kaprélova na konei roku
1939, jiz v dubnu 1940 se vdéava za Jittho Muchu
a 16. ¢ervna téhoz roku umird pravdépodobné na tu-
berkulézu v Montpellier, kam s manzelem uprchla
pred nacistickymi vojsky. V korespondenci Marti-
néi—Sebanek se objevuje jeji rukopisny piipis v dopise
z 5. Hjna 1939 (CBM, PBM Kks 913). Jednim z nej-
zajimavéjsich dopisti z roku 1939 je pak CBM, PBM
Kks 910 z 24. kvétna 1939, ktery obsahuje soupis
Martint kompozic z 20. a zejména 30. let s nékterymi
ddaji o datacich, dedikacich ¢ obsazen.

7 roku 1940 jsou v tomto fondu dochovany tii do-
pisy a jedna pohlednice. Hned prvni dopis ze 3. ledna
1940 (CBM, PBM Kks 915) pfinasi nové téma, které
je v nésledujicich letech ¢astym predmétem kore-
spondence Martinéi —Sebanek. Je to finanenf tisen
skladatelovy rodiny v Poli¢ce, kterou se snazi Karel
Sebanek zlepsit jak rdznymi Zadostmi o socidlni pod-
poru (napt. u Narodni pomoci ¢ u Predsednictva
ministerské rady), tak pomoci pii hledéni pracovnich
zakazek pro skladatelova bratra Frantika, ale zejmé-
na vyfizovanim presund financi z G&td, na nichz ma
Bohuslav Martini v Ceskoslovensku ulozené vinosy
7 provozovani a tisku svych kompozic. Martind, ktery
se nemtize do vlasti vratit, opakované svoluje k témto
viplatdm nebo o n¢ Sebanka pifmo #4d4. V chaosu
zptisobeném vélkou se Martinii snazi prostiednic-
tvim Karla Sebanka dostat do Paifze své kompozice,

20



his love affair with the young composer and conductor
Vitézslava Kapréalova, who visited Paris on a scholarship
in 1937-1938 and again in 1939-1940. Despite be-
ing 25 years her elder, Martint even considered eloping
with her to America; but Vitézslava Kapralova’s parents
did not approve of the relationship, and the infidelity
inevitably caused a crisis in his marriage with Charlotte
Martini. It was Kapralova herself who put an end to the
affair at the end of 1939. She married Jifi Mucha just
a few months later, in April 1940, but the marriage was
brief — she died presumably of tuberculosis on 16 June,
having fled to Montpellier with her husband to escape
the approaching Nazis. Martin@’s correspondence with
Sebének contains one handwritten inscription of hers in
the letter from 5 October 1939 (CBM, PBM Kk$ 913).
One of the most interesting letters from 1939 1s CBM,
PBM Kk$ 910 from 24 May 1939, which includes a list
of Martint’s works from the 1920s and especially the
1930s, with partial information regarding dates, dedica-
tions, and performing forces.

The collection contains three letters and one postcard
from 1940. The very first letter from 3 January 1940
(CBM, PBM Kk3 915) opens a new topic, which appears
frequently in subsequent years: the financial difficul-
ties of the composer’s family in Policka, whom Karel
Sebanek endeavoured to help by requesting various
forms of welfare (e.g., from National Aid or the Minis-
terial Presidium), by negotiating art commissions for
the composer’s brother Frantidek, and — mainly — by
arranging payments from Bohuslav Martin@’s accounts
in Czechoslovakia that held the earnings from the per-
formances and publications of his compositions. Seeing
that he was unable to return to his homeland himself,
Martind repeatedly authorised such payments and even
requested them from Sebanek directly. In chaos of the
war, Martini tried to get his compositions to Paris via
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obzvlasté se mu nyni jednéd o Koncert pro klavir
a orchestr ¢. 2, H 237, a Concerto grosso, H 263,
jehoZz provozovaci materidl se nachdzi v Praze, jedna
z partitur v New Yorku u Georga Szella, dalsi kopie
partitury v Universal Edition ve Vidni, kde jsou ale
po tzv. anslusu Rakouska skladby B. Martint zaka-
zény. V tomto pifpad byla Sebénkova snaha tsp&$na
a Martinti 14. kvétna 1940 potvrzuje piijeti kompo-
zice (CBM, PBM Kks 915-918).

U dopist, které Martint odesilal po vypuknuti
druhé svétové valky, vyuzival preposilani prostied-
nictvim svych pratel, zeyména pak pres neutralni
Svycarsko a piftele Paula Sachera, ale také pro-
stfednictvim Pavla Deutsche nebo Jaromira Spad-
ka, ktery pracoval na ¢eskoslovenském vyslanectvi
v Bélehradé. Tyto dopisy jsou vétSinou psany fran-
couzsky a maji z pochopitelnych déivodi lokace ode-
slani, které neodpovidaji tomu, kde se v danou dobu
skladatel nachéazel. Tii vale¢né dopisy maji dokonce
dochované obélky s nélepkou, Ze byly otevieny né-
meckymi Grady: LGEOFFNET. Oberkommando der
Wehrmacht* (CBM, PBM Kk§ 917-919).

7 roku 1941 se dochoval pouze jeden dopis Mar-
tint Sebéankovi, a to francouzsky psany dopis ze
17. brezna 1941. Martind je jiz v ¢ervnu 1940 nucen
uprchnout pred blizicimi se hitlerovskymi vojsky pres
Aix-en-Provence, Marseille a Madrid do Lisabonu,
kde ¢eka témér tii mésice na misto na lodi do USA.
Odtud sdé¢luje Sebankovi, ze konedné spoleéné
s manzelkou odpluji do New Yorku, a prosi o zhoto-
veni kopie opery Juliette, H 253, kterd existuje pouze
v rukopise, a obava se o jeji ztratu. Déle nechava
pozdravovat préatele a véri ve slibnou budoucnost
v nové zemi (CBM, PBM Kks 921).

Po poslednim dopise odeslaném za vélky z evrop-
ské pady v breznu 1941 je v této korespondenci
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Karel Sebdnek: he was mainly interested in Concerto for
Piano and Orchestra No. 2, H 237, and Concerto Grosso,
11263, which had its performance materials in Prague,
one of its scores with George Szell in New York, and
a copy of the score at Universal Edition in Vienna, where
Martint’s music was prohibited following the country’s
annexation by Germany. Sebének’s efforts in relation to
the latter work were successful, and Martint confirmed
its receipt on 14 May 1940 (CBM, PBM Kk3 915-918).

After the outbreak of World War 1I, Martinti sent his
correspondence to Czechoslovakia via his friend Paul
Sacher i neutral Switzerland, as well as Pavel Deutsch
or Jaromir Spadek, who was employed at the Czechoslo-
vak legation in Belgrade. These letters are mostly written
in French and are understandably marked as having
been sent from locations that did not match where the
composer was actually residing. The extant envelopes
of three wartime letters even have stickers declaring
they had been opened by the German authorities:
“GEOFFNET. Oberkommando der Wehrmacht” (CBM,
PBM Kk3 917-919).

Only one letter from 1941 has been preserved in the
Martiné — Sebének collection — a French letter from
17 March 1941. Martin@ had been forced to flee Paris
before the approaching Nazi forces already in June
1940, he travelled via Aix-en-Provence, Marseille, and
Madrid to Lisbon, where he waited almost three months
to board a ship to the US. He informed Sebének from
Portugal that he and his wife would finally be departing
for New York, and he asked him to have a copy made of
his opera Juliette, H 253, which existed in manuscript
form only, causing Martindi to fear for its loss; he sent
his regards to his friends along with hopes for a brighter
future across the ocean (CBM, PBM Kk3 921).

This last wartime letter sent from Furopean soil in
March 1941 is also the last piece of correspondence in
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proluka témér ¢tyii a pol roku. Prvni Martint po-
vale¢ny dopis Karlu Sebankovi je datovén 22. srpna
1945 a do konce tohoto roku dorazi jesté ¢ty dalsi.
Martiné okamzits zading planovat navrat do Cesko-
slovenska, 1 kdyZz od pocétku s pochybami, zda pro
n¢ho bude ve vlasti volné vhodné misto. To je mu
nabidnuto v zaif 1945 telegraficky reditelem Praz-
ské konzervatore Vaclavem Holzknechtem a Martinti
s nabidkou souhlasi. Skladatel si proto pred plano-
vanym odjezdem jeSte snazf zajistit bydleni v CSR,
a to prostiednictvim Karla Sebénka. Jednou z disku-
tovanych variant je ziskani vily v Policce, z dalsi ko-
respondence je patrna také snaha o hledani v Praze,
konkréné na Hanspaulce (CBM, PBM Kr 311, 313,
349, 351, 355, 359, 362 a CBM, PBM Kks 922), pi-
padné v blizkosti Grobovy vily (dopis FrantisSka Mar-
tintt Karlu Sebankovi ze 13. listopadu 1946, CBM,
poziistalost K. Sebanka, nesign.). Jak doklada Osved-
Ceni Ministerstva skolstvi a osvély ze dne 18. prosince
1945, povazovalo ministerstvo | ... | vyrfeseni bytové
zdleZitosti pana Bohuslava Martini za prednostni
tikol a doporucuje proto prislusnym tradovndm Na-
rodniho vyboru i bytovému referdtu hlavniho mésta
Prahy, aby z naléhavych diwodi kulturnich pridélil
vyse ymenovanému skladateli byt, odpovidaici jeho
svétové proslulosti a uméleckému ¢ spolecenskému
vyznamu* (CBM, nesign., kopie dostupna v IBM,
MS 1945-12-18). Postupné se viak postoj Minister-
stva Skolstvi a osvéty CSR zane ménit, dokumenty
potiebné k vyfizeni odjezdu do Ceskoslovenska ne-
prichdzeji, stejné jako oficidlni jmenovéani na misto
profesora mistrovské skoly Prazské konzervatore.
Cela zalezitost se tahne tak dlouho, Ze se Martinti
rozhodne odjezd odlozit, navic v 1été 1946 utrpi
zévazny uraz, ktery na dlouhou dobu plany navratu
do vlasti zmari. Skladatel ma v povale¢ném obdobi
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the collection for almost four and a half years. Martint’s
first postwar letter to Karel Sebanek is dated 22 August
1945, with four more letters sent by the end of the year.
The composer immediately began to plan his return to
Czechoslovakia, though he was unsure whether there
would be a suitable place for him in his homeland. e
was offered a post at the Prague Conservatoire by its
director Vaclav Holzknecht in a telegram from September
1945; Martint agreed and began looking — via Karel
Sebének — for suitable accommodation in Czechoslovakia
before his expected departure. One of the variants under
consideration was to acquire a villa in Policka, later cor-
respondence also mentions the possibility of a place in
Prague, either in the residential quarter of Hanspaulka
(CBM, PBM Kr 311, 513, 349, 351, 355, 359, 362, and
CBM, PBM Kk3 922), or in the vicinity of the Gribe
Villa (letter from Frantisek Martin@ to Karel Sebanek
from 13 November 1946, CBM, estate of K. Sebanek,
no call No.). An extant Osvédéeni Ministerstva skolstoi
a osvéty |Certificate of the Ministry of Education and
Enlightenment| from 18 December 1945 shows that
the ministry in question considered “|...]| the solution of
Mr Bohuslav Martindi’s living arrangements to be a mat-
ter of hugh priority;, and it thus recommends to the relevant
offices of the National Committee and the Housing Office
of the Caputal City of Prague, for urgent cultural reasons,
to assign the aforementioned composer accommodation
appropriate to his global renown and his artistic and
soctetal importance” (CBM, no call No., copy at IBM,
MS 1945-12-18). However, the Ministry of Education
and Enlightenment appears to have changed its stance,
and the composer did not receive any documents needed
to get permission to travel to Czechoslovakia, nor was he
officially appointed professor at the Master School of the
Prague Conservatoire. The matter was continually de-
layed, until Martint decided to postpone his return; this
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také obavy, jak bude v Ceskoslovensku p¥ijat, vazne
jej znepokojuje situace kolem Vaclava Talicha, ktery
byl po skonceni véalky obvinén ze spoluprace s nacisty
a véznén. Ndsledné politické uddlosti a komunistic-
ky prevrat v roce 1948 byly dalsim dévodem, pro¢
Martint 1 v dalSich letech s prfjezdem domt vaha.
Nakonec se do Ceskoslovenska jiz nikdy nepodiva.

Skladatel v dopisech z roku 1945 také informuje
Sebénka o svich Gsp&sich v Americe a dgkuje mu
za péci o rodinu v Poli¢ce (CBM, PBM Kks 920). Jiz
od podzimu 1945 je korespondence opét prevazné
pracovni, skladatel fesi provozovani a vydavani svych
dél, ¢imz evidentné reaguje také na poptavku ze stra-
ny Karla gcbérlka, zasila soupis dél s uvedenim jejich
nakladatel a informuje Sebanka, které kompozice
jsou volné pro vydani. Martin@i také nabada Sebanka,
aby se v rdmci svého ptisobeni v Melantrichu postaral
o ndkup modernf techniky pro kopirovani not, ktera
je méné ndkladna nez dosavadni postupy a bez niz
se (podle skladatele) soucasnd nakladatelstvi neobe-
Jdou. Toto téma se objevuje v korespondenci pomérné
¢asto az do poloviny roku 1947, Martint se v této
otdzce velmi angazuje, dokonce upozornuje Sebénka
na fotografa Josefa Machécka, ktery umi pracovat
s doporucenymi kopirovacimi stroji a ktery by se
mél v dohledné dobé vracet z New Yorku do vlasti
(CBM, PBM Kk§ 921-923, 934, 936, 937 a 941).
V nékterych zalezitostech viak méa ¢tendr pocit, jako
by vice nez ¢tyfletd pauza v korespondenci neexis-
tovala. Hned prvni povéle¢ny dopis se opét vénuje
opete Juliette, H 253, a obavam ze zasilani partitury,
steyné jako zadostem o zhotoveni kopie této skladby —
jednd se tedy o stejné informace, které Martind piSe
v poslednim dopise pred odjezdem do Ameriky.
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was compounded by a severe injury he suffered i sum-
mer 1946, which prevented him from travelling for a long
time. The composer was also worried how he would be
received in postwar Czechoslovakia, as he was seriously
alarmed by the arrest of Vaclav Talich under charges
of having collaborated with the Nazis. The subsequent
political events culminating with the Communist coup
in 1948 gave Martint further cause to further delay his
return home; he never travelled to Czechoslovakia again.

In his letters from 1945, the composer also informs
Sebanek of his successes in America and thanks him for
caring for his family in Policka (CBM, PBM Kk3 920).
By autumn 1945 the correspondence is largely business-
-focused again; the composer discusses the performance
and publication of his works, evidently in response to
requests by Karel Sebének, also sending a list of com-
positions and their publishers and informing Sebanek
which of his works are available for publication. Martint
further encouraged Sebének to ensure that Melantrich
acquired modern machines that could copy sheet mu-
sic at a much lower expense than previously, which the
composer considered necessary for all publishers to have
moving forward. The topic appears frequently in the
correspondence until mid-1947, and Martint was very
active in the matter, going so far as to recommend the
photographer Josef Machéadek, who knew how to work
with the machines in question and who was to be return-
ing from New York to Czechoslovakia in the near future
(CBM, PBM Kk§ 921-923, 934, 936, 937, and 941).
However, some topics are continued in the correspond-
ence almost as if there had been no four-year wartime
break. The very first postwar letter returns to the ques-
tion of Juliette, 11 253, and concerns about losing the
score in the mail, along with request to have the work
copied out — the same information that Martint wrote
in his last letter before departing for America.
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Skladatel se také zajima o svou finan¢ni situaci
na Ceskoslovenskych tétech, dozaduje se vytacétovani
jak ze strany Melantrichu, tak z OSA, coZ je predmé-
tem prakticky vsech dopisti v nasledujicich nékolika
letech. Jeho ptévodni nadéje, ze vie vyFidi osobné
po pifjezdu domi, se postupné rozplyvaji a sklada-
teli zbyde pouze nekoneény korespondenéni boj
o0 své penize. Celd situace se jesté zhorsi po prevzeti
moci komunisty v roce 1948. Martin podnika riz-
né pokusy o prevod penéz do jinych statt, zajistuje
st intervence politika 1 predvale¢nych prétel ve svi)
prospéch, dostava mnoho slibti, které po mésicich
Cekani opét nejsou dodrzeny. To vSe trva nékolik let
a eskaluje v roce 1952, kdy manzelé Martini zis-
kaji americké ob&anstvi, skladatel vystoupi z OSA
a piejde k americkému ASCAP (American Society of
Composers, Authors and Publishers), v nasledujicim
roce obvini prostfednictvim newyorské pravnicky
Sylvie G. Goldstein Melantrich a Orbis z poruSeni
smluvnich zavazk a hrozi ¢eskoslovenskym dradam
a organizacim vypovézenim vSech zavazka, pokud
nebudou jeho dila zpfistupnéna 1 mimo Ceskoslo-
vensko (viz opis dopisu z 1. kvétna 1953, CBM, po-
zhistalost K. Sebanka).

Od roku 1946 se cetnost odesilani dopist virazné
zvySuje, z tohoto roku je dochovano sedm skladate-
lovych dopisti. Ty maji z¢asti podobny obsah jako
dopisy z roku 1945, tedy plany na navrat domt
a s tim spojené organizacni zalezitosti, dohledavani
kompozic — o mnohych z nich nemél Martint zpravy
po celou dobu vélky, nyni se pokousi zjistit, co se
s nimi stalo — a zajiSténi jejich provozovani a tisku,
vyjasiiovani smluvnich vztaht s Melantrichem a vy-
uctovani vynosi. I v tomto roce skladatel stéle piSe
o novych kopirovacich strojich. Dale Martint upozor-
fiuje na sviij text o Stamslavu Novdkovi, ktery zemfel
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The composer also asked for information about the
state of his finances in Czechoslovak accounts and
pushed for a detailed statement from both Melantrich
and OSA in this regard — another topic that is repeated
in almost every letter from the subsequent years. His
initial hopes for a personal resolution to all these issues
upon his return home were gradually dispersed, and the
composer ended up waging an endless, futile epistolary
battle for his money. The situation became even worse
after the Communists seized power in 1948. Martinii
made various attempts to transfer his money to other
countries, securing the intervention of politicians and
his prewar friends and receiving many promises that
were left unfulfilled months later. This situation con-
tinued for a number of years and escalated in 1952,
when the Martints received American citizenship; the
composer left OSA and jomed ASCAP (American Society
of Composers, Authors and Publishers)., and in the fol-
lowing year, with the help of the New York lawyer Sylvia
G. Goldstein, he accused Melantrich and Orbis of breach
ol contract and threatened Czechoslovak officials and
mstitutions with the termination of all his contractual
obligations if his works would not be made available
outside of Czechoslovakia (see the copy of a letter from
1 May 1953, estate of K. Sebének).

The frequency of letters increased after 1946, with
seven letters extant from that year. Their content is simi-
lar in part to those of 1945, plans to return home and
related organisational matters, the search for composi-
tions — Martint had not had any reports of many of
them throughout the war, so he was trying to find out
what had happened to them — and negotiations regard-
ing their performance and publication, the clarification
of contractual ties with Melantrich, the accounting of
royalties, as well as a continuation of the push for new
copying machines. The letters include a mention of
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kratce po skonéeni valky v ¢ervnu 1945. Vzpomin-
kovy ¢ldanek vySel na popud FrantiSka Bartose pod
titulem Stana“ v Tempu: Listy Hudebni matice
(1946, ro¢. XVIL., ¢. 2 a 3, s. 52—-60). Martint se také
dotazuje na dalsi predvaleéné pratele a zndmé, mj.
manzele Honzlovy, Kleinbergovy, Opocenské, Jana
Frice, Jana Masaryka, Karla éolce, Aléna Divise &
Jana Zrzavého. Mnohym z prétel pak Martint zasi-
14 balicky s rGznymi pochutinami (kavou, kakaem,
kondenzovanym mlékem), potravinami a cigaretami.
O bali¢cich se zminuje také v mnoha dopisech Karlu
Sebankovi. Z dochovaného didie Charlotte Marti-
nt, kde jsou uvedeny zdznamy za obdobi od ledna
1945 do poloviny roku 1946, si Ize udélat predstavu
o neuvéritelném mnozstvi odeslanych zasilek. Char-
lotte Martint zde za toto obdobi zmitiuje vice nez
130 odeslanych bali¢kd riznym adresatdm do celé
Evropy, nejvési mnozstvi zasila své rodiné do Francie
(cca 50 balickt), 25 balickd je zde evidovano jako
odeslanych do Polic¢ky. Mezi dalsimi ¢eskymi adre-
saty jsou potom Karel Novék, Jan Zrzavy, Otakar
éourek7 Viclav Talich, Jind¥ich Honzl, ale také Karel
Sebének (Didr, vlastnik CBM, kopie dostupné v IBM,
MarC 0000-00-00a).

Nevyjasnéna situace ohledné mista profesora sklad-
by na mistrovské Skole Prazské konzervatore a s tim
spojené nedodani potiebnych dokumentt z ceskoslo-
venské strany a také zhorSujici se politicka situace
vedou Martinti k obavam, Ze se mu nepodaii vyridit
dokumenty pro svou Gcast na Prazském jaru 1946,
kam byl pozvan. Pozaduje rovnéz zaruky, ze dosta-
ne potiebnd povoleni pro nésledny navrat do USA.
Marting, ktery se jako skladatel na volné noze nemohl
déle spoléhat na nejista vyjadieni z domoviny, totiz jiz
v lednu 1946 pijal nabidku Sergeje Kusevického, aby
v 1ét¢ 1946 vyucoval na prestiznich letnich kurzech
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Martin@’s text about Stanislav Novdk, who had died
shortly after the end of the war in June 1945. Requested
by Frantisek Bartos, the commemorative text was pub-
lished as “Stana” in Tempo: Listy Hudebni matice
(1946, Vol. XVII, Nos. 2-3, pp. 52-60). Martint also
asked about various prewar friends and acquaintances,
including the Honzls, the Kleinbergs, the Opocenskys,
Jan Fri¢, Jan Masaryk, Karel Sole, Alén Divis, and Jan
Zrzavy. The composer and his wife then sent many of
these friends packages with coffee, cocoa, condensed
milk, other non-perishable food, or cigarettes etc. These
packages are mentioned in many of his letters to Karel
Sebanek. The notes in Charlotte Martint’s extant diary
suggest just how many packages the Martints sent in
the period from January 1945 to mid-1946. Charlotte
Martind recorded more than 130 of them dispatched
to various addressees all over Europe, with the largest
number (c. 50 packages) going to her family in France;
25 packages are recorded as being sent to Policka. Other
Czech addressees include Karel Novak, Jan Zrzavy, Ota-
kar éourek./ Vaclav Talich, Jindiich Honzl, as well as
Karel Sebanek (Did# [Diary], property of CBM, copy at
IBM, MarC 0000-00-00a).

The unclear situation regarding the post of professor
of composition at the Master School of the Prague Con-
servatoire and the related absence of essential documents
from the Czechoslovak authorities, combined with the
deteriorating political situation, led Martind to suspect
he might not have time to arrange the necessary paper-
work to allow him to attend the Prague Spring 1946,
where he had been invited. He also demanded guaran-
tees that he would receive permission to subsequently
return to the US. As a freelance composer, Martint could
no longer rely on hazy promises from his homeland, and
in January 1946 he accepted Serge Koussevitzky’s of-
fer to teach at the prestigious summer courses at the
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v Tanglewood Music Center v Lenoxu (tzv. Berkshire
Music Center), a vzhledem k tomuto zdvazku bylo
nutné, aby se nejpozdéji do 1. Cervence 1946 vratil
do USA.

Dal$im tématem korespondence roku 1946 je opét
Martint Concerto grosso, H 263, jehoz predva-
leéné vydani ve videnské Universal Edition prekazil
tzv. anslus Rakouska a nésledné druhd svétova vélka.
Tomuto dilu a jeho vydani se budou vénovat dopisy
také v nasledujicim roce. Z dalsich kompozic je v ko-
respondenci opét zminéna opera Juliette, H 253, jejiz
uvedeni v USA se Martint snazi nékolik let vyjednat,
a proto prakticky v kazdém dopise ¥4d4a Sebanka.,
zda by bylo mozné vyhotovit kopii partitury, aby se
origindl nemusel zasilat. Tato témata resi skladatel
s Karlem Sebénkem prvnf tf mésice roku 1946, nd-
sleduje vice nez sedmimésiéni pauza, kterou Martinti
vysvétluje v dopise z 11. listopadu 1946: ,,|...] nevy-
kladejte st nyak moje mlcéent, vite o mém akcidentu,
bylo to mnohem vazZnégsi nez jste se dovédéli, a jesté
ted’nejsem v porddku ale je to na dobré cesté.” (CBM,
PBM Kks 931). Nasledky skladatelova trazu, kte-
ry utrpél béhem letnich kurzéi po padu z terasy, se
projevovaly jesté dlouhou dobu — byly to zeyména
bolesti hlavy, dnava, ale také problémy s rukou bé-
hem psani. A¢koliv se tim opét oddahl navrat sklada-
tele do vlasti, 74d4 ve stejném dopise Sebéanka, aby
dale patral po vhodné vilce, a douf4, 7e se Sebanek
prijede podivat do USA. Skladatel déle sdéluje, Ze
po Janu Lowenbachovi zasild ,,[...]| &7 malé cykly
pisni s pianem, které mohou byti obchodnim artuk-
lem*. Jednalo se o Novy Sp(zliéek, H 288, Pisnicky
na jednu stranku, H 294, a Pisnicky na dvé stran-
ky, H 302, které vydalo nakladatelstvi Melantrich
v Praze v roce 1948. Martinti také dékuje za zaslani
Pamatniku Lidicim, H 296, ktery vysel diky Karlu
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Tanglewood Music Center in Lenox (known as the Berk-
shire Music Center) in the summer of 1946, and this
obligation required him to be back in the US by 1 July
1946 at the latest.

Another repeat topic of the correspondence in 1946 1s
Martint’s Concerto Grosso, H 263, whose planned pre-
war publication by Universal Edition Wien had been can-
celled by the annexation of Austria and the outbreak of
World War II. The work and its publication was discussed
in letters from the subsequent years as well. Other men-
tions include the opera Juliette, H 253, which Martint
tried to have produced in the US for several years, asking
Sebének in almost every letter whether he could have the
score copied out to avoid sending the original manuscript
by mail. The composer discussed these topics with Karel
Sebének in the first quarter of 1946 but then went silent
for seven months before finally writing an explanation
on 11 November 1946: “Do not give any meaning to
my silence, you know about my accident, it was much
graver than you heard, and I am still not well although
it s getting better.” (CBM, PBM Kks 931). The com-
poser suffered long-term consequences from the injury
he received when accidentally falling of a terrace during
his stay in Tanglewood — mainly headaches, fatigue, but
also pain in his hand when writing. Although this caused
Martin@’s return home to be postponed once again, he
asked Sebanek in the same letter to continue searching
for a suitable villa and expressed the hope that Sebének
would come visit the US. The composer also noted that
he was sending “three short song cycles with prano |...],
which could be a commodity” via Jan Lowenbach. The
works in question were New Chap-Book, H 288, Songs
on One Page, H 294, and Songs on Two Pages, H 302,
which were published by Melantrich in Prague in 1948.
Martiné thanked Sebének for sending him the edition
of Memorial to Lidice, H 296, that the latter man had
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Sebankovi v Melantrichu v roce 1946 (CBM, PBM
Kks 932).

Z roku 1947 se ve fondu korespondence Marti-
nti—Sebanck dochovalo celkem 13 dopisti. Prakticky
v kazdém z nich z4d4 Martint Sebanka o vyaétovéani
vynosti ze svych skladeb nebo o novou smlouvu s Me-
lantrichem. Navrh této smlouvy skladatel nakonec
obdrzi, reaguje na néj 26. ¢ervna 1947: |...| 0b-
drzel jsem vasi smlouvu, ale v teto forme ji nemohu
podepsati.Je to vlastne exklusivni smlouva, s detarly
v zasade souhlasim ale momentalne vam jeste ex-
klusivitu nemohu dati,protoze jsem v urcitych pripa-
dech vazan jinymi edicemi a musim drive svuy pomer
k nim upraviti. Mimo to exklusivni smlouva vyzaduje
osobni dohody s vami, v urcitych paragrafech,coz
dopisovanim by vzalo prilis mnoho casu. Rovnez
musim drive vysetriti muj pomer ke skladbam jez
byly objednany Radiem, a take statut o divadelnich
pracich.“ V zavéru dopisu jesté navazuje: ,Jestlize
nutne potrebujete smlouvu vzhledem k Osa,zaslete
mi prozatimni navrh smlouvy na dila jez jste uz vy-
dali,nebo jez jsou v tisku,myslim ze to pro okamzik
stact,nez se vratim sam do Prahy.coz je dnes otazka
uz jen par mesicu.” (CBM, PBM Kks§ 941). Z pro-
since 1947 se dochoval nesignovany ndvrh smlou-
vy mezi B. Martind a Melantrichem, ktery se tyka
vydani a provozovani celkem 11 skladeb: Pamdtnik
Lidicim, H 296, Polni mse, H 279, klavirni vytah
opery Juliette, H 253, Koncert pro housle a orchestr
¢ 2, H 293, Novy Spalicek, H 288, Pisnicky na jednu
stranku, H 294, Pisnicky na dvé stranky, H 302,
klavirni vytah baletu Spalféek, H 214 1, Smyéco-
oy kvartet ¢. 6. H 312, Concertino pro klavirni trio
a smyccovy orchestr, H 232, Concertino pro klavir
a orchestr, H 269 (NBM, kopie dostupna v IBM,
MEL 1947-12-15). VSechny tyto skladby byly diky
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caused to be published by Melantrich in 1946 (CBM,
PBM Kks 932).

The year 1947 is represented by 13 letters in the col-
lection of Martini’s correspondence with Sebéanek. Prac-
tically all of them include demands for financial state-
ments regarding the royalties due for his compositions
and for a new contract with Melantrich. The composer
finally recerved a draft of this contract, to which he re-
sponded on 26 June 1947: “I received your contract,
but I cannot sign it the way it is now.It is practically
an exclusive contract, I generally agree with the details
but I cannot give you exclusivity for now because I am
obliged to other publishers in certain cases and must
Jirst adjust my relationship with them.Besides that an
exclusive contract requires personal negotiations with
you, for certain paragraphs,which would take too long
to settle by post. I must also first resolve my relationship
with regard to compositions that were commissioned by
the Radio, as well as the state of my stage works.” He
touched on the topic again at the end of his letter: “If
you simply must have a contract because of Osa,send
me a provisional draft contract for the works you have
already published,or are in the process of publishing,
I think that should be enough for now,before I return to
Prague,which s a matter of mere months now.” (CBM,
PBM Kk3 941). An extant unsigned draft contract be-
tween Martin@ and Melantrich from December 1947
concerns the publication and performance of 11 com-
positions: Memorial to Lidice, H 296; Field Mass, H 279;
the vocal score of Juliette, H 253; Concerto for Violin and
Orchestra No. 2, H 293; New Chap-Book, H 288; Songs
on One Page, H 294; Songs on Tiwo Pages, H 302; the
vocal score of The Chap-Book, H 214 11; String Quar-
tet No. 6, H 312; Concertino for Piano Trio and String
Orchestra, H 232; Concertino for Piano and Orchestra,
H 269 (NBM, copy at IBM. MEL 1947-12-15). All these
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netnavné snaze Karla Sebanka vydany v Melantrichu
v letech 1946 az 1951. V{jimkou je pouze Concertino
pro klavir a orchestr, H 269, které vychézi v Ceském
hudebnim fondu az v roce 1956. Mimo vSechny tyto
kompozice se Karlu Sebankovi podafilo vydat mno-
ho dalsich dél, kterd jsou predmétem korespondence
s Bohuslavem Martind v nasledujicich letech.

V dopise ze 7. ledna 1947 (CBM, PBM Kk§ 933)
doporucuje Martint Sebénkovi k vydani jako ,,dobry
artikl mezinarodni* sviyy Koncert pro housle a orche-
str ¢ 2, H 293, ktery byl uveden o nékolik mésict
pozdéji v ramei Prazského jara 1947. Tuto kompo-
zici vydal Melantrich v klavirnim v{tahu Karla Solce
v roce 1949, Jesté pro rok 1947 pak Martiné a Se-
bének spole¢né piipravuji k vydani operu Juliette,
H 253, a to také v klavirnim vytahu Karla Solce.
Skladatel v korespondenci evidentné zodpovida Se-
bankovy dotazy k textu opery, zasila obsah dila pro
predmluvu ¢ opakované pfipomind nutnost vyfize-
ni svoleni a vyporadani autorskych prav s George-
sem Neveuxem, jehoZ stejnojmennd divadelni hra
byla Martint podkladem pro libreto (CBM, PBM
Kks 936-939).

Skladatel také opakované zada o zaslani Polni mse.
H 279, kterou Melantrich vydava v roce 1947, v do-
pise z 5. ¢ervna 1947 chvali zaslanou partituru, ma
vSak 1 mnohé pripominky — at uz je to velikost not,
chybéjici trombany, ¢ preklad nazvu skladby (CBM,
PBM Kk§ 940). Ve stejném dopise Martint rovnéz
zmitiuje — | ... | az budu zase ve forme,coz prozatim
nejsem™ — napsani nového klavirniho koncertu pro
Rudolfa Firkusného. Jedné se o Koncert pro klavir
a orchestr ¢. 3, I 316, na némz (dle korespondence
s dalsimi adresdty) Martint v té dobé jiz pracuje, do-
konéil jej v8ak az v biteznu nasledujiciho roku. Staro-

novym tématem (CBM, PBM Kks 940, 942 a 943) je
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compositions were published by Melantrich between
1946 and 1951 thanks to the tireless efforts of Karel
Sebanek. The only exception is Concertino for Piano
and Orchestra, H 269, which was published by the
Czech Music Fund in 1956. Besides the listed composi-
tions, Karel Sebének managed to publish many other
works that are mentioned in his correspondence with
Bohuslav Martinti in the following years.

On 7 January 1947 (CBM, PBM Kk3 933), Martint
recommended Sebanek publish his Concerto for Violin
and Orchestra No. 2, H 293, as a “good international
commodity”; it was performed several months later at
the Prague Spring 1947. It was published by Melan-
trich in 1949 as a piano reduction arranged by Karel
Sole. Martiné and Sebének also prepared a 1947 edi-
tion of Juliette, H 253, as a vocal score again arranged
by Karel Sole. The composer responded to Sebanek’s
questions regarding the text of the opera and sent
a synopsis to be used in the foreword, and he repeat-
edly stressed the need to obtain permission and resolve
copyright licensing with Georges Neveux, whose epon-
ymous play served as the basis for Martin@’s libretto
(CBM, PBM Kk3 936-939).

The composer also repeatedly asked to be sent Field
Mass, H 279, which Melantrich published in 1947,
and on 5 June 1947 he praised the score he received,
though with a number of criticisms regarding the size
of the notes, missing trombones, or the translation of
the title (CBM, PBM Kk% 940). Martint also remarked
that “[...] when I am fit againwhich I am not for now”,
he would compose a new piano concerto for Rudolf
Firku$ny. This was Concerto for Piano and Orches-
tra No. 3, H 316, which the composer was already
working on at the time (according to his correspon-
dence with other addressees) but did not complete until
the following March. An ever resurgent topic (CBM,
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vydani Concerta grossa, H 263, o jehoz Gspésnych
uvedenich Bostonskym symfonickym orchestrem se
Sergejem Kusevickym se Martind také zmitiuje. Mar-
tinti zada Alfreda Schlee z videriské Universal Edition
o urychlené vydani skladby jiz 10. zaii 1946 (vlast-
nik UE, kopie dostupna v IBM, UE 1946-09-10),
poté se snazi prostiednictvim Jana Lowenbacha (do-
pis z 9. ledna 1947, vlastnik PNP, kopie dostupna
v IBM, Low 1947-01-09) i Karla Sebanka (CBM,
PBM Kk§ 940 a 943) vyzvédét, jaké jsou plany vi-
deriského nakladatele. Skladba u Universal Edition
nakonec vychazi az v roce 1948.

Mezi dalsimi kompozicemi, o nichz je v korespon-
denci z roku 1947 zminka, jsou Martint serenddy
pro komorni obsazeni (CBM, PBM Kks 940 a 943),
kterym je vénovén velky prostor zejména v ndsledu-
jicich dvou letech, kdy se pripravuje jejich vydani.
Jedna se o Serenddu ¢. 1, H 217, pro dva klarinety,
lesni roh, troje housle a violu, Serenddu ¢. 2, H 216,
pro dvoje housle a violu a Serenddu ¢. 3. H 218, pro
hoboyj, klarinet, ¢tvery housle a violoncello a Diverti-
mento (Serenddu ¢. 4) pro komorni orchestr, 11 215.

Jesté koncem roku 1947 Martint pétra po nékte-
rych svych partiturach, o jejichz uloZeni ztratil béhem
vélky piehled, a informuje Sebénka, Ze nejkompliko-
vandjsi situace je s operou Hry o Marii, H 236. Dne
10. fijna 1947 k dilu sdéluje: ,[...] partitury jsou
ulozeny nekde na pude ve Francit,byly cas na legaci
v Parizi ale pak jsme je vzali zpet a ted nevim jak
lo zaridit abychom je dostali,myslim, ze partitura
Mariken de Nimegue je v Brusselu. mam v tom pek-
ny neporddek.“ (CBM, PBM Kks 943), 18. listopadu
1947 frustrované dodava: ./ Ted ohledne hry o Ma-
rit,lo je ltake zamotané,protoZe vSechny ty rukopisy
Jsou ve Vieur Moulin ,nékde na pidé, jenom ze tam
ted’ nikdo nebydli, ditm je zavien.Mimo to partitura
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PBM Kks 940, 942. 943) is the publication of Concerto
Grosso, H 263, which Martinti noted to have been suc-
cessfully performed by the Boston Symphony Orches-
tra and Serge Koussevitzky. Martind had asked Alfred
Schlee of Universal Edition Wien on 10 September 1946
to publish the composition with all expedience (property
of UE, copy at IBM, UE 1946-09-10), and he tried to
glean the Viennese publisher’s plans via Jan Léwenbach
(letter from 9 January 1947, property of PNP, copy
at IBM, Léw 1947-01-09) and Karel Sebanek (CBM,
PBM Kk 940 and 943). but Universal Edition did not
publish the work until 1948.

Other compositions mentioned in 1947 include Mar-
tint’s serenades for chamber ensembles (CBM, PBM
Kks$ 940 and 943), which are frequently revisited in
the following two years, while being prepared for pub-
lication. The works are Serenade No. 1, H 217, for
two clarinets, French horn, three violins, and viola,
Serenade No. 2, H 216, for two violins and viola, and
Serenade No. 3, H 218, for oboe, clarmet, four violins,
and violoncello, and Divertimento (Serenade No. 4),
H 215, for chamber orchestra.

In late 1947 Martin® continued to look for some
of his scores that had been mislaid during the war,
and he informed Sebanek that the most complicated
situation pertained to his opera The Plays of Mary,
H 236. On 10 October 1947 he declared: “[...] the
scores are stored somewhere in an attic in France,they
were at the legation in Paris for a time but then we
took them back and I do not know how to arrange for
us to get them,l think the score of Mariken of Nimegue
ts in Brussels. I have it in a right muddle.” (CBM,
PBM Kks 943). On 18 November 1947 he vented his
frustration: “Now regarding those plays of Mary,that
ts also a muddle because all of the manuscripts are in
Vieux Moulin ,in the attic somewhere, except no one
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Mariken de Nimeque byla zasldna do Radio Bruzelles
a psal jsem jim ale dosud nemdm odpovédtak také
nevim co se s stim staloya se tak mdlo o vSechno
stardm,Ze lo je skoro neomluvitelné jsem stdile v mi-
zerné ndladé,protoze nemohu pracovat ani mnoho
ucit a éasto je mi Spatné,ackoliv uz je to vice nez rok,
tak jsem hodné deprimovdn a vse odkliddam na poz-
dest dobu. Budu hledet dostati ty partitury = Vieux
Moulin néjakym zpiisobem do PariZe,a také partitu-
ru co je ,doufam,ted’ v Brusellu a mohl byste pro né
dojeti a prevziti je na adresejiz bych vam udal Uz
mi to jde samotnému na nervy,rad bych to mél vse
v porddku také.. Tak méjte se mnou strpeni!* (CBM,
PBM Kk3 944). Nakonec Martint povéiuje Scbénka,
aby jel situaci do Francie vyfesit, v poslednim dopise
z roku 1947 posild potvrzeni k vyzvednuti partitur,
které nechal privézt do Pafize, a podrobné popisuje
Sebénkovi, na koho se zde obritit, v krajnim pripadé
jej nabada, aby se jel podivat piimo do Vieux-Moulin,
kde byly b&éhem vélky rukopisy uschovdny (CBM,
PBM Kk3 945).

Vsouvislosti s Prazskym jarem 1947 se v korespon-
denci také otevird otdzka pifjezdu Charlotte Martint
do Ceskoslovenska, aby alespon symbolicky zastou-
pila skladatele, jenz stédle neni schopen naro¢ného
preletu z USA do Evropy. Plan se nakonec uskute¢ni,
Bohuslav Martind se snazi celou cestu zajistit, a to
jak organizacéné, kdy vyjednava ubytovani ¢ kon-
taktuje pratele s prosbou, aby se o Charlotte v Praze
postarali, tak finan¢né. Proto opakované domlouva
se Sebankem podminky v{platy sti financi, které
ma ve vlasti ulozené, do rukou své manzelky (CBM,
PBM Kk3 933-940).

Martinit behem celého roku 1947 Sebénkovi pra-
videln& popisuje pietrvavajici potrazové ndsledky,
hned v dopise ze 7. ledna 1947 pise: ,,[...] jsem

40



lives there right now, the house ts locked up.Besides
that the score of Martken of Nimeque was sent to Radio
Bruzxelles and I wrote to them but have yet to receive
a reply,so I do not know what happened to it,I take
such little care of everything,it is nigh inexcusable,] am
stll in a miserable mood because I cannot work nor
teach much and am often sick,although it 1s more than
a year now, so I am very depressed and keep delaying
things tll later: I will endeavour to get those scores from
Vieux Moulin to Parts somehow,and also the score that
ts I hope,currently in Brussels and you could go to
pick them up at an address [ would spectfy.1L is wear-
ing my nerves down too,l would also like to have it all
sorted out..So please be patient with me!” (CBM, PBM
Kks 944). Martini finally tasked Sebanek with travel-
ling to France to solve the situation; his last letter of
1947 includes authorisation to pick up the scores that
he had had transported to Paris, together with detailed
instructions on who to approach, with a backup plan of
travelling to Vieux-Moulin, where the manuscripts were
stored during the war (CBM, PBM Kk3 945).

With regard to the Prague Spring 1947, the corre-
spondence opens the question of Charlotte Martint’s
visit to Czechoslovakia to symbolically represent the
composer, who was still physically unfit for the difficult
flight to Europe. This plan actually worked out, and
Bohuslav Martint endeavoured to secure the organisa-
tional aspects of the trip — arranging accommodation
and contacting friends with a plea to take care of Char-
lotte in Prague — as well as the financial ones. For this
reason, he agreed with Sebének conditions for his wife’s
withdrawal of some of the funds he had deposited in
Czechoslovakia (CBM, PBM Kks 933-940).

Throughout 1947 Martiné regularly informed Se-
banek of the lasting consequences of his injury; on
7 January 1947 he described his condition in length:
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Jeste daleko od svého byvalaho stavu,prozatim neni
ani pomysleni na navrat,nesnesu jizdu prozatim
ani v autobuso natoz podniknouti tak dalekou ces-
tu. |...] Pracovat take nemohu mam potize stale
s hlavou ale to jsou samozreyme dusledky |...] mam
takovy dojem ze si v Praze myslite ze jsem mel ne-
Jakou malou chripku.* (CBM, PBM Kk§ 933). Dne
18. brezna 1947 zminuje: ,, Pracovat zatim nemohu
a tak to st dovedete predstavit,ze mne to prilis netest,
nejsem zvykly nic nedelat.” (CBM, PBM Kk§ 935),
jesté na podzim se situace moc nelepsi, kdyz 10. fjna
1947 pise: ,,|...| vubec malo pisu ani s komposici to
neyde, unavuje mne to a tak mi cas uttka.* (CBM,
PBM Kk3 943) a 18. listopadu 1947 v zévéru dopisu
dodava: ,,Uz citim zase dnavu,tak st neco necham
zase na pristé.“ (CBM, PBM Kks§ 944).

Také v korespondenci z roku 1947 se jesté objevuji
zpravy o zasilani balickt prateldm do Evropy 1 zmin-
ky o nutnosti nakupu kopirovacich strojt. S nimi sou-
viseji Martin vyzvy smérem k Sebénkovi, aby se
na vse prijel podivat do USA, kde by zéroven uzavieh
patfi¢né smlouvy pro vydani skladeb, k realizaci to-
hoto pléanu vSak bohuzel nedojde (CBM, PBM Kks§
933, 934-937. 940, 942).

V dopisech z podzimu 1947 (CBM, PBM Kks 942
a 944) Martinéi pravdépodobn& odpovida Seban-
kovi na dotaz ohledné setkdani s Karlem Boleslavem
Jirdkem. Tento ¢esky hudebni skladatel, teoretik
a dirigent, jenz tou dobou piisobil na Rooseveltové
univerzité v Chicagu, kontaktoval Martind, aby mu
osvéthl situact, kterd nastala v Ceskoslovenském roz-
hlase v roce 1939. Jirdk v dopise Bohuslavu Martinii
popisuje, jak byl propustén Celestinem Ryplem, jehoz
amyslem tdajné bylo také propusténi Mirko Ocadlika
a Otakara JeremidSe a jejich nahrazent jinymi osob-
nostmi, myj. také Bohuslavem Martint. Jirdk popira
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“|...]1 I am far from recovered to my former state for
now there s no thought of return,l cannot suffer to
travel yet even in a bus let alone such a lengthy jour-
ney. |...| I cannot work either I still have trouble with
my head but those are the consequences of course |...|
I have this feeling that people in Prague think I had
a bit of flu or something.” (CBM, PBM Kk3 933). On
18 March 1947 he noted: “I cannot work yet and so
you can imagine [ am little pleased by it, [ am not used
to loafing.” (CBM, PBM Kks 935), and the situation
was not much improved on 10 October 1947, when
he admitted: “|...] I do not write much at all I cannot
even compose, it lires me and so time flies.” (CBM, PBM
Kks 943). On 18 November 1947 he concluded his let-
ter: “I am feeling tired again,so I will keep something
Jor next time.” (CBM, PBM Kk§ 944).

The correspondence from 1947 also contains men-
tions of packages sent to friends in Europe, as well as
the need to procure copying machines. In connection
with the latter topic, Martinti encouraged Sebének to
visit the US, to inspect the machines in person and to
conclude contracts for the publication of his works,
but this plan was not realised (CBM, PBM Kk§ 933,
934-937, 940, 942).

In autumn 1947 (CBM, PBM Kk 942 and 944), Mar-
tinit presumably responded to Sebének’s queries regard-
ing his meeting with Karel Boleslav Jirdk. The Czech
composer, music theorist, and conductor was engaged by
Roosevelt University in Chicago at the time; he had con-
tacted Martind to explain what happened at Czechoslo-
vak Radio in 1939. Jirdk described to Bohuslav Martint
in his letter how he was dismissed by Celestin Rypl,
who allegedly intended to dismiss Mirko Ocadlik and
Otakar Jeremias and replace them with other people,
including Bohuslav Martint. Jirdk denies having ever
acted against Martint and describes his work, personal,
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jakékoliv své aktivity proti Martint a li¢i svou (8z-
kou pracovni, osobni 1 financ¢nf situaci, kterd jej nuti
vyucovat v USA. Martint na dopisy jeSté téhoz roku
odpovida, vSe povazuje za minulost a dalsi korespon-
dence se pak vénuje vzpominkdm na domov, popfi-
padé dalsim aktivitdm a plantim obou muzi (vlastnik
NBM, kopie dostupné v IBM, JirK 1947-09-24,
JrK1947-10-03, Jirk 1947-10-09, JirK 1947-10-12,
JirK1947-10-15, JirkK 1947-11-13, JirK 1947-11-15,
JirK1947-11-18, JirK 1947-11-22).

7 roku 1948 je z korespondence Martinti — Sebanek
dochovano 11 dopist. Hned prvni, ktery je datovéan
mésic po tzv. Vitézném dnoru (CBM, PBM Kks 946),
sice zacind veselym oslovenim ,Mily priteli Sebanku
Karle* a pokracuje ,Mel jsem radost kdyz dosel do-
pis = 19/3.nevedel jsem zdali jsi v Parizi nebo nekde
Jinde. Jak vidim stale uraduges | ...]%, avsak do dal-
Sich ¢asti tohoto listu se jiz vkrada nejistota zalozena
na zpravéch, které se ke skladatel dostavaly ohled-
né zmény rezimu. Nejprve Martint svym ponékud
svéraznym zptsobem konstatuje, Ze viména dopisti
bude asi pokracovat delsi dobu, a proto by bylo leps,
kdyby si s Karlem Sebankem tykali, zeyjména jsou zde
ale patrné skladatelovy pocinajici pochybnosti. Ty se
tykaji Sebdnkovy pozice v Melantrichu a také posto-
je nového rezimu ke skladateh a jeho dilu, zeyména
tomu, které bylo smluvné vézano v Ceskoslovensku:
wDomnivam se zeMelantrich byl znacionalizovan,-
kdo vede ted celou firmu a do jake miry se meni muyy
statut a moje,stale nedefinitivni smlouvy s vami?
Jake stanovisko jste zawmuli v otazce zahranicniho
zastoupent u firem jako je Boosey & Hawkes nebo
Mr. Tompkins Assotiated a podobne, Pro Evropu
i Ameriku,tedy pro zapad.??* Timto tématem se
zabyvaji prakticky viechny dopisy Karlu Sebénkovi
v nejblizsich letech. Sebanek se sice postavi do vedent
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and financial difficulties, for which he was forced to teach
in the US. Martint responded in writing that same year,
declaring it to be all a matter of the past and then sharing
memories of Czechoslovakia and discussing other activities
and plans of the two men (property of NBM, copies at IBM,
JirK 1947-09-24, JirK 1947-10-03, JirK 1947-10-09,
JirK 1947-10-12, JirK 1947-10-15, JirK 1947-11-13,
JirK1947-11-15, JuK 1947-11-18, JirK 1947-11-22).
Eleven letters cover the year 1948. The first, written
only a month after the February 1948 coup of the Com-
munist Party of Czechoslovakia (CBM, PBM Kk§ 946),
opens with a merry salutation: “My dear friend Sebanek
Karel”, and continues: “l was glad when the letter from
19/3 arrived,l did not know if you were in Parts or some-
where else. | see you are still in office |...].“ However,
the tone soon changes, tinged with anxiety based on
reports the composer was receiving about the newly
established regime. In his own peculiarly frank way,
Martin@ remarked that their correspondence would
probably continue in the long run and it would be bet-
ter if they communicated together on a first-name ba-
sis (in the informal mode of the T-V distinction). Yet
he could not quite hide his growing worries regarding
the security of Sebanek’s position at Melantrich and
the new regime’s stance towards the composer and his
works, especially those compositions that were contrac-
tually bound to Czechoslovakia: “I believe Melantrich
was nationalised,who s now directing the firm and
to what extent does it change my status and my still
non-definitive contract with you? What stance have you
taken regarding your foreign representation by firms like
Boosey & Hawkes or Mr. Tompkins Assotiated and so
on, lor Europe and America,that s for the west.??” This
topic 1s revisited in practically all of his letters to Karel
Sebének in the coming years. Sebének was put in charge
of the newly established National Music Publisher Orbis,
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nové vzniklého Narodniho hudebniho vydavatelstvi
Orbis, jehoz souddsti se stal také Melantrich, a zpo-
¢atku to vypadd, zZe se situace bude pro Martint
vyvijet priznivé. Skladatel viak jiz v dubnu 1948
v dopise svému pfriteli Paulu Sacherovi do LVS‘V_\?(:ar—
ska sd&luje, ze uddlosti v Ceskoslovensku zménily
jeho plany, a ackoliv jiz méd zamluvené misto na lodi
do Evropy, do Prahy se zatim nechysté (vlastnik PSS,
kopie dostupné v IBM, Sach 1948-04-12). Byl to
prvni skladatelév pobyt v Evropé od roku 1941,
zdrzuje se v Parizi a v Nice, navstivi také manzele
Sacherovy ve Svycarsku.

V I6t& 1948 sdeluje Sebanek roding do Policky, Ze
jej ministr Kopecky povéril, aby odjel za Martini
do Paiize a pozval jej k ,nezdvazné“ navsteve Ces-
koslovenska, ,,|...| pobyt a cestovné mu bude hraditi
minusterstvo /vrdtit se bude moct kdy se mu zachce*.
7 popudu ministra ma Sebének ..[ ... | udélati smlou-
vu na celé jeho Zivotni dilo, v kladném pripadé vy-
ddvané statem* (dopis ze 14. Cervence 1948, CBM,
poztistalost K. Sebénka, nesign.). Martind, jak piSe,
je nabidkou potéSen, jeji nevyuziti zdavodnuje né-
vitévou Svycarského lékare, ktery mu ma pomoci
s pretrvavajicimi nasledky drazu z léta 1946, a pod-
zimnimi zavazky na Princeton University. |ze se vSak
domnivat, Ze m4 jisté obavy, zda ¢eskoslovenské dra-
dy dostoji svym slibéim a pusti jej zpét do USA, a tak
prostiednictvim Sebédnka pouze kulantng vzkazuje:
Slaké bych rdad takovou véc vyjednal primo se zd-
stupct Minusterstva na jejich primé pozvdani a wjistént,
prozatim jsem nic nedostal, Zadny telegram od Mi-
nistra nebo od Ministerstva | ... | Podékuy tedy Mini-
strovt za jeho milé pozvdni a wistit jej Ze v odkladu
mého ndavratu neni Zdadnych postranich myslenek,

«

Jednou to pochopis, prozatim o tom nemohu psdti.
(CBM, PBM Kks 949). Jako by to Martind tusil, dojde
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which included Melantrich, and the situation may have
initially seemed promising for Martinti’s cause. However,
already in April 1948, the composer informed his friend
Paul Sacher in Switzerland that the events in Czecho-
slovakia had changed his plans, and although he had
already booked a place on a ship to Europe, he did not
expect to travel to Prague (property of PSS, copy at IBM,
Sach 1948-04-12). It was the composer’s first stay in
Europe since 1941; he stayed in Paris and Nice and also
visited the Sachers in Switzerland.

In summer 1948 Sebanek wrote to the composer’s
family in Poli¢ka that Minister Kopecky had autho-
rised him to visit Martin® in Paris and invite him to
visit Czechoslovakia “| ... | without any obligations, ac-
commodation and travel expenses paid by the minustry
/he can return whenever he feels like it/”. Sebanek was
tasked by the minister “|...] to conclude a contract with
him for the whole of his life’s work, to be published by
the state if accepted” (letter from 14 July 1948, CBM,
estate of K. Sebéanek, no call No.). Martiné claimed to
be pleased by the offer but excused himself due to the
need to visit a Swiss doctor about the lasting conse-
quences of his injury in summer 1946 and due to his
autumn obligations at Princeton University. It may be
assumed, however, that he was uncertain whether the
Czechoslovak authorities would keep their promises and
let him return to the US, and so he obliquely intimated
via Sebének: “I would also like to agree a thing like
that directly with representatives of the Ministry at their
direct invitation and assurance, | have recetwed noth-
ing as yet, no telegram from the Minister or from the
Ministry | ...| So thank the Minister for his kind invi-
tation and assure him there are no ulterior moties in
the postponement of my return, you will understand it
one day, I cannot write about it for now.” (CBM, PBM
Kks$ 949). Martind seems to have anticipated the gradual
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postupné k zdsadnimu obratu ve vztahu rezimu
vidi skladatel, otevienym vypadam v tisku, zdkazu
provozovani jeho skladeb a naprostému ignorovani
smluvnich zdvazka. Sebdnek se i v této situaci snazi
vydat co nejvice Martind kompozic a vyjednat plat-
né smlouvy i prevody penéz, jeho snahy viak stédle
vice vychazeji naprazdno. Martini se téméf ve vSech
dopisech z roku 1948 1 1949 dotazuje na vyacétova-
ni svych financi za vynosy z prodeje a provozova-
ni skladeb za poslednich nékolik let. ,, Az dosud jste
do mne investovali penize,a poslali i neco do Policky,

rad bych vsak videl nejake vyuctovani zdali =z toho
neco mam.!* (CBM, PBM Kks 946). Proto se obraci
nejen na Sebénka jako zéstupce Melantrichu a poz-
d&ji Orbisu, ale také na Antonina Cejku, ktery byl
v letech 1922-1950 reditelem OSA, ktery taktéz dlu-
71l skladatel za predchozi 1éta velké ¢dstky. V dopise
ze 3. histopadu 1948 Martinti jesté smitlivé doufa
ve zlepSeni poméra: ,,Doufam ze preziete zimu v kli-
du a zdravi a ze se situace svetova aspon troch urovna
aspon v tom smeru ze se budou moct posilati volne
noty k vam i ven a take penize za provedeni.* (CBM,
PBM Kk3 951). Skladatel v tuto chvili nemaize tusit,
ze se situace nejenze neuklidni, ale v nasledujicich
nékolika letech bohuzel vyrazné zhorsi.

Podzim roku 1948 piinesl po letech prvni a az
do roku 1959 také posledni setkani Bohuslava Martint
s Karlem Sebénkem, k némuzz dolo bhem prvnf skla-
datelovy povélené navstévy Evropy. Po nékolika ter-
minovych kolizich se nakonec potkavayi v Parizi 6. zaii
1948. Lze predpoklddat, Ze zde Sebanek informoval
skladatele o stavajicich pomérech v Ceskoslovensku,
déle se — dle nasledujici korespondence — vénovali
tématu vyplacenf financnich pohledévek z ¢eskoslo-
venské strany a Sebanek také evidentné predlozil
skladateli navrhy ministra Kopeckého na exkluzivni
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yet complete change in the regime’s approach to the
composer, who was openly attacked by the press, whose
compositions were prohibited, and whose contractual
entitlements were ignored. Despite these hostile condi-
tions, Sebanek continued to work on the publication of
as many of Martint’s works as possible, and he tried
to negotiate valid contracts and bank transfers, though
increasingly to no avail. Martin® asked for statements
regarding his dues from the sale and performance of his
compositions in almost all letters from 1948 and 1949.
“Up to now you have invested money in me,and sent
a bit to Policka,but I would like to see_some accounting
of whether it has brought me anything.” (CBM, PBM
Kk% 946). For this reason, he contacted both Sebanek
as a representative of Melantrich and later Orbis and

Antonin Cejka, who directed the Copyright Association
(OSA) in 1922-1950; OSA also owed the composer large
sums for the previous years. The letter from 3 November
1948 still carries a conciliatory tone: “I hope you endure
the winter in peace and good health and that the global
sttuation seltles down a bit at least in the sense that it
will be possible to freely send sheet music to and from
you as well as the money for performances.” (CBM, PBM
Kk$ 951). The composer could not have known that in-
stead of settling down, the situation would deteriorate
significantly in the years to come.

In autumn 1948, during the composer’s first post-
war visit to Europe, Bohuslav Martint met with Karel
Sebanek for the first time in years — an event that would
not be repeated until 1959. Conflicting schedules were
finally sorted out, allowing the meeting to take place
in Paris on 6 September 1948. It may be assumed that
Sebének informed the composer of developments in
Czechoslovakia, and subsequent correspondence shows
that they also discussed the matter of the payment of
receivables due from Czechoslovak mstitutions; Sebanek
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smlouvu. Martind mél v té dobé pravdépodobné
11z nabidku na smlouvu s nakladatelstvim Boo-
sey & Hawkes, a chtél proto znét jasné stanovisko,
ol...] abych to mohl okazati Hawkesovi, aby videl

cerne na bilem, ze mohu vydelavati penize jinde a vice®
(CBM, PBM Kks 951). Neustélé pritahy v jednani
1 nedodrzeni slibti, které dostal v Parizi, ale na néz
mél Sebanek v Ceskoslovensku minimalni vhv, nako-
nec vedou skladatele k podepsani smlouvy s Boosey
& Hawkes, o ¢em¥ Sebédnka informuje hned v prvnim
dopise z roku 1949: Musim te zarmoutit a zdelit ti
ze jsem podepsal smlouvu s B.&.IH., nevidel jsem jine
vychodisko a prozatim se tim sttuace nemeni protoze
lo se jedna o veci jez oni uz majijez byly uz v tisku.
Smlouva je na tri roky. = (CBM, PBM Kks 957).

V poslednim dopise z roku 1948 Martind pravdé-
podobné reaguje na é(sbénkovy vyéitky: 7 tvého
doptsu soudim ze jsi na mne namichutey,ale ja jsem
v tom uplne nevinnejak poznas z obsahu tohoto
dopisu, v nemz ti preji vse nejlepsi do Noveho roku
a take k Fanocum.* (CBM, PBM Kks 956). Nasleduje
vycet informaci k nékterym dilim, k jejich provozo-
vani a moznostem vydani, s nimiz Sebének prav-
dépodobné pocital, ale skladatel se nakonec rozhodl
jinak. Martiné se snazi Sebdnkovi popsat celou si-
tuaci, kdy neni ve vztahu k Melantrichu smluvné
zajistén, a to v momenté, kdy nejsou ani smlouvou
oSetifené zavazky dodrzovény, a snazi se vysvétlit,
7e jeho pozadavky a vytky nejsou vyrazem jeho ne-
pratelstvi k Sebdnkovi samotnému, ale pouze sna-
hou o narovnani pravnich vztahti s ¢eskoslovenskym
vydavatelem, kterého Sebanek zastupuje: . Ja bych
lotiz rad st vyjasnil sttuact mezi tebou a Melantri-
chem. Ty jsi muyj pritel a ja ti take pisu pratelske
dopisy a byl bych nerad kdyby si je vykladal jako
ze na te nadavamysem opravdu daleko od tohoto
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also evidently presented Martind with Minister Kopec-
ky’s proposals for an exclusive contract. Martint had
probably already received an offer for a contract with
Boosey & Hawkes at that time, and so he wanted a clear
statement, “[...] so [ can show it to Hawkes, so he sees
it in black and white that [ can earn money and more of
it elsewhere” (CBM, PBM Kks 951). Endless delays and
defaults on the promises he was given in Paris, which
were beyond Sebanek’s power to secure in Czechoslova-
kia, finally led the composer to conclude a contract with
Boosey & Hawkes, of which he informed Sebanek in the
very first letter from 1949: “You will be sorry to hear it
but I must inform you that I have signed a contract with
B.&.H., [ saw no other solution and the situation will not
change for now because it concerns works they already
have,which were already being printed. The contract is
Jor three years.” (CBM, PBM Kks 957).

Martin@’s last letter from 1948 includes a reaction
to some apparent reproof by Sebéanek: “I take it from
your letter that you are annoyed at me,but I am utterly
blameless in the matter,as you will see from the content
of this letter,in which I wish you all the best in the New
Year and also for Christmas.” (CBM, PBM Kk3 956).
This 1s followed by a list of information related to cer-
tain works, the performance and publication of which
Sebéanek probably counted on, but which the composer
did not approve. Martini tried to describe to Sebanek
what it meant to him that he had no secure contract
with Melantrich, at a time when the company’s older
contractual obligations were not being honoured either,
and he attempted to explain that his demands and ob-
jections were not directed at Sebének personally but
were merely part of the composer’s efforts to rectify legal
relations with the Czechoslovak publisher that Sebéanek
represented: “Because [ would like to clear up the situa-
tion between you and Melantrich. You are my friend and
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umysluysem naopak rad ze nas kontakt je pratelsky
a ja doufam ze o tom nepochybujes.Pri tom vsem te
vsak nestotoznuyi s Melantrichem, pres to ze jsi tam
reditelem,s nim bych chtel byti v obchodnim styku
aby nebylo zadne nedorozumeni v zadnem pripade.
Toho se to tam jednoho dne muze znelibit a seknes
Jim s tim,a nebo (i tam { mohou zaciti rozkazovati
Jini lide, coz se stava, a v tom pripade ja se mohu do-
volati jen smluv ktere s Melan. mamya doufam ze mi
rozumis,neni to ani zdaleka namireno proti tobe,pres
to ze Ui postlam dopisy privatne na tvoji adresu. Tak
Lyto obchodni © administracni veci mi muze postlat
tvoje sekretarka a hlavne abych mel smlouvy na veci
ktere hodlate vydat Tuk treba stale jeste nevim,kolik
vlastne u vas vydelavam ac jste vydali radu vect,a to
neni pro to ze bych byl mamonar,protoze mozna ze
Lty penize ani nikdy neuvidim,ale proste ze chet po-
rovnat co dostavam od jinych firem,tak je to vlastne
Jen platonicka otazka,kterou bych mel znati pri po-
depisovant smlouvy. Take si nemysli ze to chet zavesti
na ryze striktni bastja myslim kdvbys ty nebyl v Mel.
Ja bych s nimi ast nebyl nikdy dosel k vyjednavani,-
mozna ze oni by ani nebyly se o to snazili, tak ja
to opravdu delam z pratelstvi k tobe a jestli nekdy
nadavam, jak se ti asi zda, nent to ve zlem umyslu
a hlavne ne proti tobe,bubaku. Ja dost pochybuji ze
se Ui podart ty penize uvolniti pro mne zde , leda az
po me smrti se lo da na nejaky narodni fondjenze ja
bych je potreboval drive dokud jsem tady a pres to ze
vim ze ta administracni stranka teto zalezitsti je tez-
ka,prece jsem nemam velkou nadeji,ze se ti to poda-
ri,a pak cely ten podnik je pro mne ne moc vyhodny:
(CBM, PBM Kks 956). Podobnych vyjadreni a ujis-
téni o osobnim pratelstvi a zdroven pretrvavajicich
pracovnich nesrovnalostech bude se zhor§ujicim se

52



I also write you friendly letters and I would be sorry if
you thought me to be raitling against you.far be it from
me o have such an intention,on the contrary I am glad
our contact ts friendly and I hope you do not doubt it. At
the same time I do not equate you with Melantrich, even
though you are director there,that is the one I want to
have business ties with so there are no misunderstand-
ings tn any case.You can have your fill of it there one
day and you can leave,or other people there can start
commanding you about,which happens,and in that case
1 can only appeal to contracts I have with Melan..I hope
you understand me,il is by no means aimed at you,even
though I send my letters privately to your address. So
these business and administrative affairs can be sent to
me by your secretary as long as [ have contracts for the
works you intend to publish So for instance I still do not
know how much [ am actually earning with you although
you have published a number of works,and that is not
because I am some kind of scrooge,because I might not
ever see that money;but simply because I want to compare
what I get from other firms,so it is actually just a pla-
tonic question,which I should know when signing the
contractAlso do not think 1 want to shift this to a strictly
Jormal basts,l think if you were not at Mel. I would never
have negotiated with them,maybe they would not have
even tried, so I am really doing this out of friendship to
you and if I sometimes complain, as I guess you feel, it
ts not with any bad intention and especially not against
you,bogey: | quite doubt you will succeed in freeing up the
money for me here , unless it gets put in some national
Jund after my death,except I would have use for it sooner
while I am here and although I know the administrative
side of the matter s difficult,even so I am have little hope
n your success,and then the whole enterprise is hardly
beneficial for me.” (CBM, PBM Kk§ 956). Similar state-
ments and reassurances of his personal friendship despite
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pomérem komunistického rezimu ke skladateli v ko-
respondenci pribyvat.

7. dalsich zalezitosti, jez byly na programu spolec-
ného parizského setkani v zaff roku 1948 a které se
pak objevuji v nasledujicich dopisech, to byla jednak
moznost piiletu Karla Sebénka do USA (CBM, PBM
Kks 951, 952 a 954), k némuz ale nedojde, jednak
zejména otazka skladatelovy busty. Podrobnosti se
dozvidame z dopisu do Poli¢ky z prosince 1948:
wl...| mam v Parizi model hlavua je to moc dob-
ra socha, myslel jsem ze by ji mohli koupit v Praze
pro Melantricha nebo minusterstvo, a nebo pripadne
do meho musea v Policce. je v bronzu v Parizi, nemy-
slim ze je to drahe. [Sebének] Byl tim velmi nadsen,
a slibil mi ze podnikne co je nutnoa ale ast dosud
nic neudelal, vite o tom neco?* (CBM, PBM Kr 382).
Jednalo se o bustu, kterou jesté pred druhou svétovou
vilkou vytvorila v Pafizi rumunskd socharka Irina
Codreanu-King (1896-1985). Tyto plany na nakup
a prevoz dila z politickych davodi na nékolik let
utichnou, az v roce 1956, kdy je jiz rezim skladateh
opét vice ,naklonén® a zvazuje se vytvoreni Martin
nové busty, se znovu otevi‘e otdzka ziskani oné pred-
vdletné, a to op&t prostiednictvim Karla Sebénka.
Také on byl nékolik let .,v nemilosti* nucen pracovat
na podiadném misté v narodnim podniku Kniha, ale
ménici se posto] komunistického rezimu k Martint
ma vliv také na znovuobjeveni® jeho pritele Karla
Sebénka. Tomu se nakonec po velkych komplikacich
(srov. CBM, PBM Kr 549, 557, 560, 564, 568, 530)
podaif zorganizovat prevoz busty do Ceskoslovenska,
o ¢emz az 2. Cervence 1957 informuje rodinu Marti-
nt v Polic¢ee: ,, Busta Bohousova jiz = PariZe dosla; je
pékna a je odlisna od téch fotografii, které jsem Vim
svého ¢asu zaslal.” (CBM, pozistalost K. Sebénka,
nesign.).
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continued business disagreements would become even
more frequent in the correspondence as the Communist
regime hardened its stance towards the composer.
Other items on the agenda of their Paris meeting in
September 1948 that were further discussed in their sub-
sequent letters, included the possibility of Karel Sebének
flying to the US (CBM, PBM Kks 951, 952, and 954),
which did not take place, and the question of the com-
poser’s bust. More information is provided in Martint’s
letter to Policka from December 1948: “[...] I have
a model of my head in Paris and it is a very good sculpt,
I thought they might buy it in Prague for Melantrich
or the minustry, or possibly for my museum in Policka.
it is in bronze in Parts, I do not think it is expensive.
[Sebének] Was thrilled by it, and promused me he would
take the necessary steps but he seems not to have done
anything yet, do you know anything about it?” (CBM,
PBM Kr 382). The bust in question had been created
Paris before World War 11 by the Romanian sculptor Irina
Codreanu-King (1896-1985). These plans for the pur-
chase and transport of the sculpture were put aside for
political reasons until 1956, when the regime “warmed”
to Martint somewhat again and considerations were
made for a new bust; the question of acquiring the pre-
war one was revived, with Karel Sebdnek the mediator
once more. Sebanek also fell out of favour for several
years and was made to work an inferior job at Book,
National Enterprise, but the thaw in the regime’s atti-
tude towards Martinti also led to the “rediscovery” of his
friend Karel Sebének. After numerous complications (see
CBM. PBM Kr 549, 557, 560, 564, 568, 580) Sebének
succeeded in having the bust moved to Czechoslovakia,
of which he informed Martin@’s family in Poli¢ka on
2 July 1957: “Bohous’s bust has arrived from Parts; it is

nice and different from the photographs I sent you back
in the day.” (CBM, estate of K. Sebanek, no call No.).

wt
[\l



Dal$im problémem, na néjz st Martint opakované
stézuje Sebankovi a ktery jasné dokladuje ignorovani
zakladnf sluSnosti, prava 1 smluv ze strany eskoslo-
venskych instituct, je nahravani nékterych Martint
kompozic bez jeho védomi. Nejprve se jedna o So-
ndtu ¢. 2 pro violoncello a klavir, H 286, kterou
v kvétnu 1948 pro Supraphon nahrali Bohu$ Heran
a Alfred Holecek, v ¢ervnu 1948 je pak také v Supra-
phonu nahrana Symfonie & 4, 11 305, a to Rafaelem
Kubelikem a Ceskou filharmonii. Martiné dérazné
zada échénka, aby v (SR zastavil takovéto nepri-
pustné jednani Supraphonu, které skladatelh mtize
zptisobit problémy s nakladateli dotcenych skladeb.
Také si stézuje, ze nahravky ani neobdrzel. U Sym-
Jfonie & 4 navic provedl mnoho zmén, které nyni
na stavajici nahréavce nejsou reflektovéany. Toto téma
se objevuje v dopisech z roku 1948 1 1949 (CBM,
PBM Kk3 952, 954, 955, 960-962).

Ze skladeb, o jejichz vydani ¢ provozovéani Marti-
nét a Sebanek ve spolecné korespondenci diskutuyf,
zminime Koncert pro klavir a orchestr ¢. 2, H 237,
z roku 1934, ktery premiéroval Rudolf Firkusny
a v povéle¢nych letech hrél jeho upravenou ver-
zi. Martinéi Sebénka opakované v korespondenci
upozoriuje, Ze pii vydani této kompozice bude mu-
set pouzit tuto novou verzi. Kompozice vSak vychazi
v Ceském hudebnim fondu a% v roce 1960 (CBM,
PBM Kk$ 946, 947, 954 a 957). Martindl také zmi-
nuje sviy) novy Koncert pro klavir a orchestr ¢. 3,
H 316, ktery s velkym usilim a obtizemi dokondéil
v bfeznu 1948. Zaroven zdaraziuje, ze exkluzivitu
na provadéni ma Rudolf Firkusny, proto nyni o vy-
danf skladby neuvazuje.

V kvétnu 1948 pise Martinti Sebankovi Llesim se
na pisnicky“, ¢imz ma na mysli v tomto roce Me-

lantrichem vydané skladby Novy- Spalicek, H 288,
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Another problem, which Martiné repeatedly com-
plained about to Sebének and which clearly illustrates
a lack of even basic decency or respect for copyright by
Czechoslovak nstitutions, is the recording of some of
Martini’s compositions without his knowledge. The first
such case was Sonata for Violoncello and Piano No. 2,
H 286, which was recorded for Supraphon by Bohug
Heran and Alfred Holecek in May 1948; this was fol-
lowed in June 1948 by a recording of Symphony No. 4,
H 305, by Rafael Kubelik and the Czech Philharmonic,
also for Supraphon. Martint emphatically requested
Sebanek to ensure that such unacceptable behaviour by
Supraphon would cease, as it could get the composer in
trouble with the publishers of the works in question; he
also complained that he was not even sent any courtesy
copies. Furthermore, he had made numerous edits to
Symphony No. 4, which could not be reflected in the
recording. The topic appears in letters from 1948 as
well as 1949 (CBM, PBM Kk3 952, 954, 955, 960-962).

Among the various compositions that Martint dis-
cussed with Sebének in their correspondence, it is worth
noting his 1934 Concerto for Piano and Orchestra No. 2,
H 257, which had been premiered by Rudolf Firku$ny,
who played its revised version after the war. Martint
repeatedly warned Sebének that he would have to use
this new version when publishing the work. However, the
compositions was not published until 1960 by the Czech
Music Fund (CBM, PBM Kk3 946, 947, 954, and 957).
Martini also mentioned his new Concerto for Piano and
Orchestra No. 3, H 316, which he had completed with
great difficulty in March 1948. He stressed that Rudolf
Firkusny had exclusive rights to perform the concerto,
and so he was not considering publishing it at the time.

In May 1948 Martin@ wrote to Sebédnek that he was
“Looking forward to the songs”, meaning the works

published by Melantrich that year: New Chap-Book,
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Pisnicky na jednu stranku, H 294, a Pisnicky na dvé
stranky, H 302. Zminkou ,, Take na koncert se moc
tesim | ...| jef muzes klidne dati do rozhlasu® (CBM,
PBM Kk§ 947) odkazuje skladatel na sviyy Koncert
pro housle a orchestr ¢ 2, H 293, ktery v ifjnu 1948
uvedl Alexandr Plocek se Symfonickym orchestrem
Ceskoslovenského rozhlasu a v klavirnim v{tahu Kar-
la Solce jej vyda v nésledujicim roce Melantrich.

V roce 1948 se méla uskuteénit premiéra druhé
verze baletu gpall’cvek, H 214 11, v ramei XI. vEeso-
kolského sletu. A¢koliv se slet v tomto roce jesté
uskutecnil, dochazi v novych politickych pomérech
k potlacovéani aktivit Sokola 1 dal$ich nekomunis-
tickych organizaci, k vylu¢ovani nepohodInych ¢lent.
Nakonec je v roce 1952 Sokol zrusen a jeho majetek
preveden na prislusné zdavodni skupiny Revoluc¢niho
odborového hnuti. Pro tento na dlouho posledni slet
vSak Martint jeSté stihne napsat alespon slavnostni
fanfaru Pozdrav sokolstvu a sletu, H 320, pro de-
vt Zestovich ndstrojii. Druhd verze baletu Spalicek,
H 214 11, je pak uvedena o rok pozdéji v prazském
Divadle 5. kvétna.

Jako dalsi z balet@ Bohuslava Martint, o néz byl
v Ceskoslovensku zajem, zminme Istar, H 130, kdy
o planech na jeho uvedeni svédéi nékolik dopisii
tane¢nice a choreografky Niny Jirsikové z Divadla
5. kvétna. Autorem zkracené verze tohoto dila mél byt
Jan Reimoser, k uvedenf ale nakonec nedoslo (CBM,
PBM Kkg 952).

Jakoust stalici* tohoto fondu korespondence se jiz
stala opera Juliette, 11 253, a to se neméni ani v do-
pisech z roku 1948. Kromé zhotoveni kopii se vSak
novym tématem stava preklad tohoto dila do ang-
li¢tiny, aby jej mohl Martind nabizet na americké
padé, kde vidi nyni velky potencidl v mozném pro-
vedeni dirigentem Arturem Toscaninim, jemuz chce
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H 288, Songs on One Page, H 294, and Songs on Two
Pages, H 302. His mention that “I am also very much
looking forward to the concerto |...]| you can give it to
the radio no problem” (CBM, PBM Kk3 947) was a refer-
ence to Concerto for Violin and Orchestra No. 2, H 293,
which was performed by Alexandr Plocek and the Prague
Radio Symphony Orchestra in October 1948 and which
Sebanek had published by Melantrich as a piano reduc-
tion the following year.

In 1948 the second version of The Chap-Book, H 214 11,
was to be staged at the 11th All-Sokol Rally m Prague.
Although the rally was allowed to take place, the activities
of the patriotic sports movement Sokol and other non-
Communist organisations were gradually suppressed un-
der the new political regime; “undesirable” members were
expelled, until finally Sokol was dissolved in 1952 and its
property was transferred to the relevant local groups of
the Revolutionary Trade Union Movement. Martint man-
aged to compose the festive fanfare Greetings to Sokols
and Sokol Gathering, H 320, for 9 brass instruments for
this last rally for decades to come. The second version of
The Chap-Book, H 214 11, was performed a year later at
the 5 May Theatre in Prague.

Another of Bohuslav Martint’s ballets that Czecho-
slovak nstitutions showed mterest in was Istar, H 130,
as documented by several letters from the dancer and
choreographer Nina Jirsikové of the 5 May Theatre. The
work, which was to be shortened by Jan Reimoser, was
not staged in the end (CBM, PBM Kks 952).

One of the “constants” of this collection of correspon-
dence is the opera Juliette, H 253, and this s true for the
year 1948 as well. Besides the making of copies, the let-
ters newly discuss the work’s translation into English to
allow Martint to offer it in America, where he saw great
potential in a possible staging by the conductor Artur
Toscanini, whom he also wanted to offer Tre Ricercart,
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také nabidnout skladbu Tre ricercari, H 267 (CBM,
PBM Kks 946). Dalsi moznosti je provedeni opery
v Basileji, a to Paulem Sacherem, o némz se Marti-
nti zmiftuje v dopisech Sebédnkovi z podzimu 1948,
jesté také v ¢ervnu 1950 (CBM, PBM Kk 950, 954,
978), steyné tak v korespondenci s Paulem Sache-
rem z 9. kvétna 1951 (vlastnik PSS, kopie dostupna
v IBM, Sac 1951-05-09). Ani jeden ze zamérd neni
realizovan a opera.Juliette je uvedena az v roce 1959
ve Wiesbadenu.

7 roku 1949, tedy posledniho roku, ktery zpraco-
vava tato publikace, je dochovéno 16 dopisi. Hned
prvni z nich opét zacind vysvétlovanim komplikované
situace, v niz se nachdzi jak Martind, ktery nema
zadny vliv na dénf kolem svych kompozic, tak Karel
Sebanek, jenz se usilovn® snaz vyddvat a propagovat
Martinii dila 1 v neustalé nejistoté a za zhorSujicich se
podminek. ., Dekuji ti za zpravu a jsem rad ze jsi po-
rozumel memu dopisu a ze chapes ze to neni mineno
proti tobe,Ja si dovedu predstavit co mas prace a ze
te nekdy moje psani mohou rozlobit.jakobys nemel
nic jineho na praci nez mne. | ... Ja take nevim zdali
s tim nemas,a prave depodobne mas neprijemnostijak
vidim casto z twych dopisu,a je i mozno ze budes miti
,cehoz se dost obavam,trouble i v budoucnostija my-
slim,ze neodvratne moji pratele jednoho dne objevi
ze nepasuju a budou te atakovat ze nevydavas vice
preskolenych veci,tak radeji bud opatrny,mas ovsem
argument ze moje vect prinasi k nam valuty,ale i to
prozatim neni valne. (CBM, PBM Kk§ 957). Jak uz je
zminéno vyse v tomto textu, prvni dopis roku 1949
také prindsi ozndmeni Martint o uzavieni tifleté
smlouvy s Boosey & Hawkes.

Nekonecné zadosti o vyactovani honordit ze strany
Melantrichu a OSA pokracuji také v roce 1949 a jsou
soucdsti témér viech dopist z tohoto roku. Podle
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H 267 (CBM, PBM Kk$ 946). Another option was to
have the opera produced in Basel by Paul Sacher, as
Martint remarked when writing to Sebének in autumn
1948 and again in June 1950 (CBM, PBM Kks 950, 954,
978) and in correspondence with Paul Sacher on 9 May
1951 (property of PSS, copy at IBM, Sac 1951-05-09).
However, neither of these plans were realised, and Juli-
ette was not staged until 1959 in Wiesbaden, Germany.
The last year included in this volume, 1949, is rep-
resented by 16 extant letters. The very first one begins
by explaining the complicated situation Martini found
himself in, unable to influence what happened to his
compositions, while Karel Sebének also struggled to con-
tinue to publish and promote the composer’s music in
uncertain and increasingly hostile conditions. “Thank
you for the message, | am glad you understood my letter
and that you realise it is not atmed against you,l can
tmagine how much work you have and that my writing
can sometimes annoy you,as if you had nothing else to
care about but me. | ...| I also do not know if it ts not,and
probably is causing trouble for you,as I often see from
your letters,and it is possible it will ,as I quite fear,cause
you trouble in the future,l think inevitably my friends will
discover one day that I do not fit in and they will attack
you for not publishing more recultivated works,so better
you are careful,though you can wield the argument that
my works bring home foreign currency,but that is nothing
spectacular as yet.” (CBM, PBM Kk§ 957). As has al-
ready been mentioned in this text, the first letter of 1949
also contained Martint’s announcement of the conclu-
sion of a three-year contract with Boosey & Hawkes.
The endless demands for a financial statement regard-
ing his receivables from Melantrich and OSA continued
throughout practically all of 1949. An extant unsigned
account statement shows that Bohuslav Martin& should
have been paid 278,944.90 crowns in royalties for the
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dochovaného nesignovaného vyiaétovani mélo byt Bo-
huslavu Martin® na honorafich za prodej vydanych
skladeb z let 1946—1949 vyplaceno 278 944,90 Kés.
Déle také 20 771,75 Kés za piajcovné orchestral-
nich materidla. Vyaétovani rovnéz obsahuje dday
o zalohach rodiné Martind do Policky, a to ve vysi
10 000 Kés vyplacenych v lednu 1946 a 5 000 Kés
vyplacenych v lednu 1947. Celkem jsou tedy pohle-
davky skladatele viici Melantrichu vy¢isleny ke kon-
ci roku 1949 na 287 495,65 Kés (NBM, Honordre
za dila vydand nakladatelstvim Melantrich do konce
roku 1949, s. 1-2). Dalsi dokument, ktery dokladuje
zavratné vyse nevyplacenych honorard, je dochovéan
ve fondech Ministerstva kolstvi, viéd a uméni CSR
v Narodnim archivu v Praze. Uvadi se zde. Ze po-
hleddavky OSA v skladateli ¢ini 117 125,80 Kés,
7 tohoto G¢tu byly provadény drobné poukazy jeho
pfibuznym. Pohleddvky ze strany Melantrichu
a Orbisu k 31. bieznu 1950 ¢inily 276 471,20 Kés
(NA, Ministerstvo skolstvi, véd a uméni — poukaz
penéz do ciziny, nesign.). V srpnu 1950 informuje
Sebanek jako Feditel Narodntho vydavatelstvi Orbis
oficidlné skladatele: ,Ochranny svaz autorsky ndm
sdelil, Ze na Vas ucet pripsal k dobru Kés 274.667,85
za tantiémy: do 14.X.1948 Kés 173.667,855 / do konce
1948 Kés 92.000.- / za rok 1949 Kés 69.000.-.“ (do-
pis z 28. srpna 1950; CBM, PBM Kd 259).

I pres takovouto vysi dluhti ¢eskoslovenskych stat-
nich podniki nebyly trady ochotny vyjit skladate-
li ant v nejmensim vstiic. Martind, ktery se chysta
na Iéto 1949 do Evropy, pozada o prevod ¢dsti penéz
do Francie, coz povazuje za schiidnd)si variantu nez
prevod do zamori. Obréti se v této zélezitosti na Adol-
fa Hoffmeistera, ktery byl éeskoslovenskym velvyslan-
cem v Paiizi (CBM, PBM Kk3 963 a 964). | kdyz vie
zpocatku vypada slibné, nakonec se skladatel vraci
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sale of compositions published in 1946-1949. A further
20,771.75 crowns were due for the hire of orchestral
materials. The statement also lists the payment of ad-
vances to Martind’s family in Policka, namely, the sum of
10,000 crowns paid in January 1946 and 5,000 crowns
paid in January 1947. Therefore, the composer’s total re-
cetvables from Melantrich, as of the end of 1949, amount
to 287.,495.65 crowns (NBM, Honordre za dila vydand
nakladatelstvim Melantrich do konce roku 1949 [Royalties
for Works Published by Melantrich by the End of 19491,
pp- 1-2). Another document showing the enormous sums
of unpaid royalty fees has been preserved in the collec-
tions of the Ministry of Education, Sciences, and Arts in the
National Archives Prague. In it, the composer’s receivables
from OSA amount to 117,125.80 crowns, with negligible
payments made from this account to his relatives. As of
31 March 1950, his receivables from Melantrich and Or-
bis totalled 276,471.20 crowns (NA, Minusterstvo skolstvi,
véd a umeéni — poukaz penéz do ciziny |Ministry of Edu-
cation, Sciences, and Arts — 'Transfer of Money Abroad],
no call No.). In August 1950 Sebanek informed the com-
poser officially in his capacity of director of the National
Music Publisher Orbis: “The Copyright Protection Col-
lective has informed us that it has credited your account
with 274,667.85 crowns in royalty fees: 173,667.85 as
of 14 October 1948 / 92,000.- as of the end of 1948 /
69,000.- for 1949.” (letter from 28 August 1950; CBM,
PBM Kd 259).

Despite the amounts owed to him by state companies,
the Czechoslovak authorities were not willing to accom-
modate the composer in the slightest. Intending to travel
to Europe in summer 1949, Martinii asked for a part of
his money to be transferred to France, which he reckoned
to be less problematic than a transatlantic transfer. He ap-
proached Adolf Hoffmeister, the Czechoslovak ambassa-
dor in Paris, in the matter (CBM, PBM Kk 963 and 964).
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do USA opét bez slibenych financi. Nova nadéje se
objevuje na podzim roku 1949, kdyz z New Yorku in-
formuje rodinu v Poli¢ce: ,Mam volat nas konsulat,
nas ambasador z Parize (ktery je muj dobry znamy
od let) a ministre Clementis mne chteji miti na obed.
Kdyz jsem byl v Parizi zadal jsem je o penize a tak
mi N.Banka povolila zasilkuve Francich kterou jsem
ovsem az do dnes nedostal, nevim zdali to budou chii-
i zmenit na dolary.* (dopis ze dne 10. fijna 1949;
CBM, PBM Kr 392). Martint se na tyto finan¢ni pro-
stiedky dotazuje v kazdém dopise az do léta 1950,
kdy uz jen odevzdané konstatuje: ,,Ohledne mych
penéz ast se nic nestalo a také ast nestane,udélal se
v tom néjaky: pokrok?* (dopis z 19. ¢ervence 1950,
CBM, PBM Kks 978). Nésledné se snazi alespon
prevést néjaké prostiedky rodiné do Policky a poma-
lu prechdzi na novou .,vyjednavaci® strategi: ,,Co
se penez Lyce nedelam si zadne nadeje ze je uvidim
a tak take myslim ze pokracovati ve vydavani zasta-
vime,beztoho =z toho mas jenom neprijemnosti a take
ast uz to dlouho nepuyde,tak s temi operkami nic pro
Orbis nebude.* (dopis z 13. zari 1950, CBM, PBM
Kks 980).

Finan¢ni prostiedky, které mély byt v 1ét¢ 1949
skladateli poukdzany do Francie, planoval pouzit
na opravu domku po rodiné Charlotte Martint, ktery
byl ve Vieux-Moulin (CBM, PBM Kks 963, 964, 9606,
968, 969, 974). Po velkém dusili a mnoha dopisech
pise Martint Sebankovi 1. &t 1949: ,, Jsem uz zpét
v PariZi a samoziegmé jsem penize zde nenasel. Prisel
novy tikaz, dle kterého byla zasilka odloZena, tak
mdm pry pockat az dojde. Ja myslim Ze nedojde viibec
a laké nemohu na ni zde éekat, tak to vse bylo jen pro
kocku, pres vSechny ty intervence. Penize dojdou, do-
Jdou-1i vitbec, az je nebudu potiebovat, totiz az budu
uz zpét v N.Y. Mam vztek a vidim Ze nemohu mnoho
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Despite initial hopes, the composer ended up returning
to the US without any of the promised funds. Another
opportunity presented itself in autumn 1949, when he
wrote from New York to his family in Policka: “I am to
phone our consulate, our ambassador in Paris (who is an
old acquaintance of mine) and Minister Clementis want
me there for lunch. When I was in Paris I asked them for
money and so the N.Bank approved a consignment for
me in France though I have yet to receive it, I do not know
if they will want to change it to dollars.” (letter from
10 October 1949; CBM, PBM Kr 392). Martint contin-
ued to ask about the funds in every letter until summer
1950, when he merely noted resignedly: “Regarding my
money nothing has happened I guess nor will,have there
been any developments?” (letter from 19 July 1950, CBM,
PBM Kks 978). He then tried to at least have some money
sent to his family in Poli¢ka before gradually switching to
a new “negotiation” strategy: “With regard to the money
I have no hope of seeing it and so I reckon we will also
stop the publishing,it is only trouble for you anyway and
it will probably not be possible much longer,so those short
operas for Orbis are a no go.” (letter from 13 September
1950, CBM, PBM Kk3 980).

Martint had planned to use the money that was to
be sent to him to France in summer 1949 to repair the
house in Vieux-Moulin that had belonged to Charlotte
Martint’s family (CBM, PBM Kk 963, 964, 966, 968,
969, 974). Much effort and many letters later, Martint
informed Sebének on 1 September 1949: “I am back in
Paris and of course I found no money here. Another slip
arrwed, claiming the consignment was postponed, so I am
to wait until it arrives. I think it will not arrive at all and
I cannot wait here for it etther, so the whole thing was for
nought, despite all those interventions. The money will
arrive, if at all, when I no longer need it, namely when
I am back in N.Y. I am angry and [ see I cannot expect
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ocekdvat jako vdy od Prahy: Tak pojedu do V. Moulin
a bardk definitivné stirelim, coz mne jesté vice odddali
od planii jezditi do Evropy.* (CBM, PBM Kks 967).
A17. zafi své rozhodnuti potvrzuje: ,, K tvoji informa-
ct budu az do stiredy ve Vieux Moulin, musime vsechno
odstéhovat, protoZe jsme domek prodali, ja do toho
Jeste stréil zbytecné penize, v nadéji Ze zde najdu ty
prachy = Prahy; coZ se ovsem nerealizalo a jd jsem se
vydal z §, tak ted’zde shanim penize a nikdo mi ne-
chee pdycit.* (CBM, PBM Kks 968). V dalsim dopise
pokracuje: ,Do Londynd ani do Brusellu nemohu,
nemdm sdam visa a nemdm taky prachy dostal jsem
se do pékné kase, Ze jsem véfil slibum =z Prahy, stréil
Jsem penize do opravy domku ve V. M. a ted’ mi zde
nikdo nechce piycit, je to komplikované se zpétnym
placenim v $.< (CBM, PBM Kk§ 969). A jesté o pal
roku pozdéji, v lednu 1950, skladatel upfestiuje sli-
benou castku: ,,Nepopt a [ jsi se,co se stalo s mymi
30.000-Kcs,co mi uz byly povoleny do Parize na opra
vu toho dombku ve VM. ktry jsem opravil a pak musel
prodat a vypujcit si penize v Parizi.* (CBM, PBM
Kk§ 974).

Co se Martinti kompozic tyce, tak se hned od po-
¢atku roku 1949 v korespondenci se Sebankem vénuyi
Koncertu pro housle a orchestr ¢. 2, H 293, ktery
chtél uvést Erich Leinsdorf a The Rochester Philhar-
monic Orchestra. Problémy s provozovacim materia-
lem, zeyména pak s party smydcet, Fesi skladatel nejen
se Sebankem (CBM, PBM Kks 958 a 959). ale také
s Betty Bean z newyorské pobocky Boosey & Hawkes
(vlastnik Boosey & Hawkes, kopie dostupna v IBM,
BH 1949-01-20a). Skladba je i pies vechny kompli-
kace nakonec uvedena, a to 4. dubna 1949 v ramci
tady Ploneers of Music na rozhlasové stanict NBC.
Ke konci roku se k této kompozici skladatel v kore-
spondenci vraci, ale z jiného dtéivodu. Skladba byla
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much of Prague as always. So I will go to V. Moulin and
definitively flog the house, which will set me further off
Jrom plans to travel to Europe.” (CBM, PBM Kk§ 967).
He reaffirmed this decision on 17 September: “For your
information 1 will be in Vieux Moulin until Wednesday, we
have to clear everything out because we sold the house,
I put money into it pointlessly, in the hope I would find
the cash from Prague here, which did not happen and
so I expended my 8, so I am now scrounging around for
money and no one wants to lend me any.” (CBM, PBM
Kks 968). He continued in the following letter: “/ cannot
go to London or Brussels, I do not have a visa myself
nor do I have cash I am in a right pickle for believing
those promises from Prague, I put money into repairing the
house in V.M. and now no one wants to lend me anything
here, it is complicated regarding return payments in $.”
(CBM, PBM Kks 969). Half a year later, in January 1950,
the composer actually specified the promised sum: “Fou
did not a s k what happened with the 30,000- crowns
that were approved for me for Parts to repa ir the house
in VM. which [ repaired and then had to sell and borrow
money in Paris.” (CBM, PBM Kks 974).

With regard to Martint’s compositions, right from the
outset of 1949, he wrote to Sebanek about Concerto for
Violin and Orchestra No. 2, H 293, which was to be pre-
miered by Erich Leinsdorf and the Rochester Philharmonic
Orchestra. Martint corresponded about issues with the
performance materials to the work, especially the parts
of the strings, both with Sebének (CBM, PBM Kk3 958
and 959) and with Betty Bean from the New York office of
Boosey & Hawkes (property of Boosey & Hawkes, copy at
IBM, BH 1949-01-20a). Despite these complications, the
concerto was successfully performed on 4 April 1949, in
the Pioneers of Music radio series broadcast on NBC. The
composer returned to the composition in his correspon-
dence at the end of the year, though for a different reason.
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totiz v roce 1949 vydana v Melantrichu, bohuzel bez
dedikace Mischovi Elmanovi, coz se skladatel snazi
néjak vyresit. V prvnim dopise z roku 1950 dokonce
navrhuje vyrobu razitka ,,70 Mischa Elman®, kte-
ré by se natisklo do hotového vydéani (CBM, PBM
Kks 973).

Ani korespondence z roku 1949 se neobejde bez
opery Juliette, H 253, jejiz propagaci se skladatel roz-
hodne vzit doslova do svych rukou a za¢ne vpisovat
a vlepovat Sebdnkem zaslany anglicky preklad tohoto
dila do klavirniho vytahu. Na tuto naro¢nou préci si
opakované stézuje, stejné jako na preklad, ktery ne-
odpovida frazim v hudbé, a skladatel jej proto musi
upravovat: ,,Druha vec je s Julietou,toiz s tim pre-
kladem.Je dobry ale pres to nektere fraze musim zme-
nit, a vetsinou lo neyde pod noty,hlavne akcenty jsou
zmenene,vim,ze je to tezky pripad,ale musi se to nejak
upravit. Musim zmenit noty,pridat nebo ubrat, jinak
by se to nedalo zpivat v tomto jazyku,a musim na to
vziti nejakeho experta. Prozatim to podlepujt jak se
lo da,anglicke vety jsou delsi,tak to delam jen abych
mohl ukazat vytah a aby tomu aspon trochu rozume-
lrje to prace pro vraha, uz na tom sedim vecery,cekam
na to libreto,nektere vely nemohu rozlustit.“ (CBM,
PBM Kks 959). Dokonéenf této prace hlasi Martint
Sebénkovi v dopise z 26. biezna 1949 (CBM, PBM
Kks 960), v némz také zmitiuje, ze ma o skladbu
zajem Metropolitni opera v New Yorku a New York
City Opera. V dubnu 1949 jako by tusil, ze problé-
my mohou pokracovat, kdyz informuje éeb{mka, 7e
s Juliettou je | ...| to na dobre cestejsou lu zajemci
a zde kdyz neco klapne tak to musi byti hned a ne
teprve zacit o tom dlouze mluvit a uvazovat. A tak ja
stale nevim jak st predstavujes situact s materialem
a neodvazuju se ani nic podnikat,protoze zde to ne-
mayt radi kdyz se jim neco slibi a pak to neni veas,tak
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The work had been published by Melantrich in 1949, but it
was unfortunately missing its dedication to Mischa Elman,
which the composer tried to solve somehow. In his first
letter from 1950 he even suggested having a stamp made
with the words “To Mischa Elman”, which could then be
applied to the printed volumes (CBM, PBM Kks 973).
The opera Juliette, H 253, appears as a topic in 1949
as well; the composer decided to take matters literally
into his own hands and began writing and pasting the
English translation sent by Sebének into the vocal score
of the work. He repeatedly complained of the strain of
this work and of the translation itself, as its phrasing did
not fit the music and had to be revised by the composer:
“The second matter concerns Juliette,namely the transla-
tion.1t is good but all the same I must change some of the
phrases, and it mostly does not fit under the music,mainly
the accents are changed.l know it is difficult,but it must
be amended somehow.l must change notes,add or remove
them, or it could not be sung in this language,and I must
get an expert for it. Ior now I am pasting it in as best
[ can,the English sentences are longer,so [ am only doing
it to be able to show the vocal and so they understand it
a bit at least,it is a murderer’s job, the evenings I have
spent on it,] am waiting for the libretto,l cannot decipher
some of the sentences.” (CBM, PBM Kk§ 959). Martini
informed Sebanek of the completion of this work by let-
ter on 26 March 1949 (CBM, PBM Kk$ 960), also men-
tioning that the composition was being eyed by both the
Metropolitan Opera and the New York City Opera. But
in April 1949, as if in anticipation of further problems,
he explained to Sebének that although “[...] things are
going well with Juliette,people here are interested but if
a deal s to be made here it has to be done right away and
not started with lengthy talks and considerations. And
so I still do not know your idea ts for the materials and
I dare not start anything at all because they do not like it
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lo se muze tahnout leta a pak = toho nic neni,cas zde
bezi rychle,a je poptavka po operach,tak kde kdo pise
opery,priyduli pozde tak zde bude plno oper od ame-
ric. skladatelu a ja budu moci cumet. 1o jsem ti vse
uz nekolikrate popsal,zvlaste v poslednim dopise,a
prosun nemej strach ze se ;polekam nejake nepriznive
zpravy;naopak budu vedet na cem jsem* (CBM, PBM
Kks 961). A tyto tuSené problémy s provozovacim
materialem nastanou. Po dlouhych pritazich kon-
taktuje skladatel Jindiicha Honzla (1894-1953),
aby se informoval na postup, kterym ma vyzadat
provozovaci materiél, nasledné prosi o zprostiedko-
vani také ceskoslovenské velvyslanectvi ve Washing-
tonu (CBM, PBM Kk3 981). Jesté v kvétnu 1951
pise Martint rozezleny dopis do Narodniho divadla.
Uvadi v ném, ze jiz ti1 roky vyjednava zapdjcent or-
chestralniho materidlu k této opefe. Zminuje, kdo
vSe byl v celé zdlezitosti zaangazovén, a vysvétluje,
7e je snad v zdymu nejen Melantrichu, aby skladba
nelezela v archivu, ale prindsela Ceskoslovensku jak
propagaci, tak 1 valuty. V odpovédi z Narodniho di-
vadla je uvedeno, ze byl material jiz v prosinct 1950
predan na Ministerstvo informaci CSR, které jejy mélo
zaslat do USA (vlastnik ND. kopie dostupné v IBM,
ND 1951-05-15 a ND 1951-05-21). Dne 14. srpna
1951 piSe Martind do Policky: ,,[...| pfisla koneé-
né zprava = Washingtonu, Ze tam maji ten materidl
a kam ho maji poslati. Tak se snad tohoto prece jen
dockam, psal jsem jim hned ale dosud nic neprislo.
(CBM, PBM Kr 417). V za¥f 1951 rezignované kon-
statuje: ,,Juliettu stdle jesté nemdam.* (CBM, PBM
Kks 989), az 6. fjna 1951 potvrzuje: ,,Julietta konec-
né je zde a vse je v porddku.“ (CBM, PBM Kks 990).
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here when you promise something and then do not deliver
on time,so il can take years and nothing comes of it,time
Sies quickly here,and there s demand for operas,so operas
are being written left and right,if I get in late it will be full
of operas by Americ. composers and [ can sit on the side-
lines. I have already told you that several times,especially
in the last letter,and please do not worry about ;scaring
me with unpleasant news,on the contrary I will know how
things are” (CBM, PBM Kks 961). And these anticipated
problems with the performance materials did i fact oc-
cur. After lengthy delays the composer also contacted
Jindiich Honzl (1894-1953) to ask what steps he was to
take to request the performance materials, and he sub-
sequently submitted such a request also via the Czecho-
slovak embassy in Washington (CBM, PBM Kks 981). In
May 1951 Martint wrote am angry letter to the National
Theatre in Prague, stating that he had negotiated for the
hiring of the orchestral materials to the opera for three
years.He named the various people involved in the atter
and explained it was in the interest of both Melantrich and
Czechoslovakia itself, thanks to the potential for promo-
tion and foreign earnings, to avoid leaving the composi-
tion in the archives.In reply, the National Theatre claimed
that the materials had already been handed over to the
Ministry of Information in December 1950 and that the
latter institution was supposed to have sent them to the
US (property of ND, copies at IBM, ND 1951-05-15 and
ND 1951-05-21). On 14 August 1951 Martind wrote to
Policka: “|...| @ message finally arrived from Washington,
that they have the materials there and where should they
send it. So maybe L will get them after all, I replied straight
away but have receted nothing yet.” (CBM, PBM Kr 417).
[n September 1951 he noted with resignation: “/ have yet
to get Juliette.” (CBM, PBM Kk3 989). It was not until
6 October 1951 that he confirmed: “Juliette is finally
here and everything is in order.” (CBM, PBM Kk§ 990).
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Problémy s neopravnénym nahravanim Martint
skladeb jsme zmitovali iz v rdmeci korespondence
z roku 1948, v nasledujicim roce skladateli opravdu
dochazi trpélivost, jak je patrné z dopisu z 26. biezna
1949: , Pak je jeste jina zalezitost a sice disky.Posli
mi prostm adresu te firmy,co je nahravala.Je to nase
SfirmaZMne to totiz uz prestalo bavit,stale se mluvi
a pise o te zvlastni ochrane umelcu,a zatim nejen
ze mi nikdo ani jeden disk neposlal,a ze se mne ani
neptali zdali to mohou natocit,ale take nemam ani
smlouvu a disky se jak se zda prodavayi,kde jdou moje
procenta z lohoto obchodu?Jeste az dosud ani jeden
disk jsem neslysel,koupit si je nemohu tak co z toho
mam? Napis mi kdo v tom rozhoduje a st to s nim
uz vyridim.Uz se mi to nelibi,cely zivol mi komposice
nevynesla ani na chleba a ted kdyz to zacina byt
na trhu tak zase z toho nevidim zadny profit a nedko
st to stret do kapsy;tak to se mi uz prejida. < (CBM,
PBM Kk3 960). A v nésledujicim dopise ironicky do-
dava: ,|...| kdyby byli meli alespon trochu slusnos-
i a poslali mi aspon jeden record,tak bych to treba
spolknul,ale takhle rozhodne ne,co st vlastne myslije
to podivny zpusob v nove republice,ze se autora vubec
nikdo nezepta a vubec se o neho nezajimayi, myslel
Jsem ze v novem poradku by to melo byti prave opac-
ne.* (CBM, PBM Kks 961).

Martint resi otazku preklada skladeb do anglic-
kého jazyka také u dalsich dél, tyka se to napriklad
rozhlasové opery Jeselohra na mosté, H 247, o je-
jimz mozném uvedeni se Martinti zmitiuje v dopisech
z b¥ezna a dubna 1949 (CBM, PBM Kks 959-961).
Dne 21. fijna 1949 Sebankovi kratce oznamuje:
LPeselohra na moste je prelozena do angliciny | ... ].
(CBM, PBM Kk3 970). A¢koliv 1 u tohoto dila do-
jde k jistym pratah@im, preci jen se situace vyvine
lépe nez v pripadé opery Juliette, H 253. Jeselohra

«
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Martind also lost patience with the issue of the unau-
thorised recording of his compositions, which had already
been discussed in his correspondence from 1948; he made
his annoyed determination clear on 26 March 1949:
“Then there ts another matter namely the discs.Please
send me the address of the firm that recorded them.ls the
Jirm one of ours?Because I am fed up with it,everyone
keeps on about the special protection of artists,and all the
while not only has no one sent me even a single disc,nor
did they even ask me if they can record it,but I do not have
a contract either and the discs appear to be selling,where
s my percentage from this trade?l have yet to listen to
a single one of those discs,| cannot buy them so what is
in it for me? Tell me who calls the shots in the matter
and I will sort it out with him.I do not like it one bit,my
whole life that composition has not earned me even for
a loaf of bread and now when it starts getting on to the
market then I see none of the profits either and someone
ts packing their pocketwell I am fed up to the ears with
that.” (CBM, PBM Kk3 960). He added ironically in his
next letter: “|...] if they had at least had the decency to
send me a single record,l might have swallowed it,but
certainly not like this,what are they thinking,these are
odd manners in the new republic,that no one even asks
the author or takes any interest in him, I thought the
very opposite should be true in the new order.” (CBM,
PBM Kk3 961).

Martint was also interested in having his composi-
tions translated into English, specifically the radio opera
Comedy on the Bridge, H 247; the composer discussed
potential productions of the opera in his letters from
March and April 1949 (CBM, PBM Kk§ 959-961). On
21 October 1949 he briefly informed Sebének: “The
Comedy on the Bridge has been translated into Eng-
lish [...].” (CBM, PBM Kks 970). Despite some delays,
the situation was resolved much more expediently than
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na mosté, H 247, je v roce 1951 uvedena v New
Yorku, kde dokonce ziskd cenu americkych kritiki,
a ve stejném roce ji hraji také v Benatkach. V dalsich
letech je skladba uvedena mj. v Rim&, Torontu ¢
Londyné, o ¢emz skladatel referuje roding do Poli¢ky
(CBM. PBM Kr 411 a 422). V roce 1952 se piidé-
vaji uvedeni v Lucernu a ve Finsku, v néasledujicim
roce v Bruselu, ve Svédsku a v Paifzi, v roce 1955
v Buenos Aires a o rok pozdéji v Kanadé (CBM, PBM
Kr 425, 445, 491, 519).

V pripadé prekladu Polni mse. 11279, kterd byla jiz
v kvétnu 1949 uvedena na Princetonské univerzité,
se skladatel se situaci vyrovnal opravdu Ssalamounsky,
jak se dozviddme v dopise z 26. bfezna 1949: ,Co
se lyce Mseye to ta sama historie,text je pekny ale
neyde pod noty a tak se neda zpivat,nahodou ze to
Je na Universite,tak jsme to s pomoct studentu znova
prelozili a podepsali pod noty,to jest oni museli udelat
novy photostat,tak ten tisteny material nema cenu
pro anglicke provedeni a pro pristi reprisy st budu
muset vypycoval material z Princetonu.” (CBM, PBM
Kks 960).

Vsechny zminéné problémy se zasilanim partitur,
provozovaciho materidlu a zejména také se zasilanim
honorért z prodeje a provozovani dél chee Martinii
vyfesit jednou provzdy, jak vyplyva z dopisu z konce
kvétna 1949: ,,Ja ti nevycitam ze mne vydavas ale
zlobi mne ze nemuzeme vyuzili vydani pro provoz
to jest abys na tom vydelal penize a ja take a sebe
vlastne ani nepocitam protoze Ly prachy asi nikdy
neuvidim,tak ja se vlastne zlobim ve touj prospech.
Tak jsem se rozhodl ze tuto situact zmenim coz U ted
popisu.Dostanes od Boosey & Hawkes dopis v kterem
bude naznaceno ze ja si preji(vzhledem k exklusivni
smlouve kterou s nimi mam)aby zastupovali vsechna
moje dila,inklusive 1 ta jez jsou vydana v Melantrichu.
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in the case of Juliette, H 253. Comedy on the Bridge,
H 247, was produced in New York — where it even won
an award from American critics — as well as in Veni-
ce in the same year of 1951. The work was staged in
Rome, Toronto, or London in subsequent years, as the
composer informed his family in Policka (CBM, PBM
Kr 411 and 422). In 1952 it was performed in Lucerne
and Finland, then Brussels, Sweden, and Paris the fol-
lowing year, Buenos Aires in 1955, and Canada a year
later (CBM, PBM Kr 425, 445, 491, 519).

The translation of Field Mass, H 279, which was per-
formed at Princeton University in May 1949, was solved
with ingenuity, as the composer confided on 26 March
1949: “With regard to the Mass,it is the same story,the
text is nice but it does not fit the music and so it cannot
be sung,lucky that it is at the University so we translated
it again with the help of students and underlaid it,that
ts they had to make a new photostat,so the printed ma-
tertals have no value for an English performance and
Jor future repeats 1 will have to rent the materials from
Princeton.” (CBM, PBM Kks 960).

Martint hoped once and for all to solve all of the afore-
mentioned problems with the sending of scores, perfor-
mance materials, and especially the payment of royalties
from the sale and performance of his works, as 1s shown
by his letter from late May 1949: “I am not faulting you
Jor publishing me but I am annoyed that we cannot use
the editions for performances that is so you profit from
it and I as well and I do not even count myself because
[ will probably never see that cash,so I am actually an-
noyed on your behalf. So I have decided to change the
sttuation as 1 will now describe to you.You will get a let-
ter from Boosey & Hawkes in which it will be intimated
that I wish(due to the exclusive contract I have with
them)for them to represent me for all my works,inclusive
of the ones that are published by Melantrich.Hawkes
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Hawkes je Fvropska edicce, Londyn,a velmi rad by
videl tuto smlouvu ale nerad vidi kdyz se to coura
bez vysledku,tak ja mu v tom pomohu,takze budu
do toho engazovan ja sam a ne Melantrich.Mne neni
nic platne ze jsou moje vect vydane kdyz nepriydou
na trh, a zde je take vyhoda pro tebejakmole u nas
uvidi ze tam bezi najednou dolary tak si te take bu-
dou vice ocenovat a dolary z toho mohou byti velmi
rychlejen musime miti noty zde a nekdo se o to musi
starat aby spolecnosti pltily a to je jenom Hawkes.
Tak tohle se musi rozresit a sice pro celou moyi pro-
dukct a nejen od kousku ke kousku.* (CBM, PBM
Kk 962). Smlouva o zastupovéanti, o které se Marti-
nii v korespondenci zmiriuje opakované a kterd méla
platit od 1. ledna 1950, existuje pouze v navrhu. Dle
podminek smlouvy mélo nakladatelstvi Orbis postou-
pit nakladatelstvi Boosey & Hawkes vyhradni prava
na Martint dila vydana v Orbisu, a to pro zemé Brit-
ského spolecenstvi, Spojené staty, Kanadu, Mexiko
a zem& St¥edni a Jizni Ameriky. A naopak Boosey
& Hawkes postupuje Orbisu vyhradni prava pro
(YJSR, Polsko, Rumunsko a Bulharsko na Martinti dila
vydand timto nakladatelem (vlastnik archiv DILIA,
kopie dostupnd v IBM, BH 1950-01-01). O _rychlos-
1 jednéni a ,,ochoté® Ceskoslovenskych drada svédei
dopis Karla Sebénka roding Martiné do Policky, ktery
posila témér ti1 ¢tvrté roku poté: Smlouva, kterd
lezi jiZ od ledna na muinisterstvu informaci /s Boosey
& Hawkes, o zastoupeni v Anglit a Americe/ nebyla
dosud schvdlena, cekam vsak, Ze se tak stane béhem
14 dnai, totiz jeji vyrizeni kladné nebo zdporné. Jiz mi
lo zacind ,zalézat za nehty .~ (dopis z 15. zar 1950
CBM, pozistalost K. Sebénka, nesign.). A jeSté o i
roky pozdgji pfse Sebanek do Policky: . Rooné jsem
upozornil na dosud nevyrizenou smlouvu s Boosey
& Hawkes, kterd lezi jiz 3 roky na ministerstou.
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ts a Buropean publisher, London,and he would very much
like this contract but he does not like when things drag
on with no outcome,so [ will help him,so [ myself will be
engaged in the matter and not Melantrich.It is no use to
me tf my works are published but not on the market, and
there s an advantage in it for you too,as soon as they see
back home that dollars are flowing then they will appre-
ctate you more and it can bring dollars very quickly,only
we need the music here and someone has to make sure
the companies pay up and that is only Hawkes.So this
must be solved and for my whole portfolio in fact and
not just piece by piece.” (CBM, PBM Kks 962). The con-
tract in question, which Martint wrote of repeatedly in
his correspondence and which was to come into force
on 1 January 1950, only exists as a draft. The text of
the draft licenses the exclusive rights to Martinti’s works
published by Orbis for countries of the British Common-
wealth, the US, Canada, Mexico, the countries of Cen-
tral and South America to Boosey & Hawkes. In return,
Boosey & Hawkes guarantees Orbis the exclusive rights
to their editions of Martin®’s music for Czechoslovakia,
Poland, Romania, and Bulgaria (property of DILIA ar-
chives, copy at IBM, BH 1950-01-01). The “speed” and
“willingness” of the Czechoslovak authorities’ response is
illustrated by Karel Sebének’s letter to Martiné’s family
in Poli¢ka from almost nine months later: “The contract,
which has been stuck at the minustry of information since
January /with Boosey & Hawkes, about representation
in England and America/ has yet to be approved, but
I expect it Lo be resolved within 14 days, for better or
Jor worse. It is beginning to ‘get to me’.” (letter from
15 September 1950, CBM, estate of K. Sebanek, no call
No.). Three years later Sebanek remarked to Poli¢ka:
“I also notified them of the as-yet unresolved contract
with Boosey & Hawkes, which has been stuck at the
ministry for 3 years.” (letter from 10 September 1953,
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(dopis z 10. zari 1953, CBM, poziistalost K. éebénka,
nesign.). V kontextu téchto udalosti se lze nad mno-
ha dopisy z této korespondence jen hofee pousmat,
jelikoz veskeré plany, sliby a zavazky byly 1 v nasle-
dujicich letech ignorovany. Za viechny dopisy, které
jesté vzbuzuji nadéji, cituyme alespon ten z kvétna
1949: ,Nenech se otravit a spoehni se na mne ze
se nenecham take a ja mam jeste urcitou moc.Doma
samozreyme mne zapasyt klidne do petiletky ale ja
Jsem ast jediny kdo nedostava za to ani halir,tak to
must prestat.” (GCBM, PBM Kks 962).

O zhorSujici se situact 1 strachu z cenzury, kterd jes-
t¢ zesili s ndstupem 50. let, vypovida nedorozumént,
k némuz doslo v okamziku, kdy se Sebanek pravdé-
podobné snazil ,,zaSifrované* zaslat prostrednictvim
Martint vzkaz Rafaclu Kubelikovi. Dne 3. prosin-
ce Martind reaguje: ,,Dirigenta Kubrafa vubec ne-
znam [...]* (CBM, PBM Kks 972), v nasledujicim
dopise ze 7. ledna 1950 je v8e pochopeno: .S tim
krurafekub jsem mluvil a vyridilyja jsem nekdy hrozne
zabednény a vezme mi lo ¢as nez to pochopim ale
na konec to pochopim tak je to vse v poradku.“ (CBM,
PBM Kk3 973). Rafael Kubelik piisobil do roku 1948
v Ceské filharmonii, poté emigroval do zahrani-
¢i a na podzim 1949 debutuje s Boston Sympho-
ny Orchestra. Martint byl s Kubelikem v kontaktu,
o Vanocich 1949 piSe rodiné do Policky: ,, Byl zde
Kubelik, tak byl u nas na obed, a dela zde peknou
karteru, moje vect ma na kazdem programu.“ (CBM,
PBM Kr 396).

V poslednim dopise z roku 1949 Martint také vy-
slovuje obavy o Sebéankovo postaveni v Melantrichu:
A hlavne nech o sobe vedet,po tech zpravach co zde
mame ,mam obavy zdali jsi jeste stale riditelem.*
Martint chépal, Ze situace na vysSich pozicich je
v Ceskoslovensku vice nez nestala, Karel Sebének
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CBM, estate of K. éebének, no call No.). With responses
such as that, many of the letters in this correspondence
make for bitter reading, as all of Martint’s plans and
the promises and guarantees he was due were dutifully
ignored n the years to come. Some of the more hopeful
letters may be exemplified by the one from May 1949:
“Do not be upset and trust me not to give up etther and
1 have some power still. They can write me into their five-
year plan all they want back home but I am probably the
only one who does not get a penny for it,so it must stop.”
(CBM, PBM Kks 962).

The deteriorating situation and the growing fear of cen-
sorship at the turn of the 1950s is illustrated by a mis-
understanding that occurred when Sebének presumably
tried to send Martini a “coded” message meant for Rafael
Kubelik. The composer responded on 3 December: “I do
not know the conductor Kubrafat all | ...|” (CBM, PBM
Kks 972). though his belated realisation s confirmed m
the subsequent letter from 7 January 1950: “/ spoke with
that krurafekub and gave him the message,l am terribly
blockheaded sometimes and need a while to work things
out but I do in the end so everything is all right.” (CBM,
PBM Kks 973). Rafael Kubelik conducted the Czech Phil-
harmonic until 1948, when he emigrated; he debuted
with the Boston Symphony Orchestra in autumn 1949.
Martint was in touch with Kubelik, as mentioned m his
letter to Poli¢ka from Christmas 1949: “Kubelik was here,
s0 we had him over for lunch, and he is butlding himself
a nice career, he has my works in all his programmes.”
(CBM, PBM Kr 396).

Martini@’s last letter from 1949 shows the composer
worried for the security of Sebének’s position at Melan-
trich: “And mainly send some word of yourself,after
the reports I have had here I am worried whether you
are still director.” Martint understood that the situa-
tion surrounding high-profile jobs was rather volatile in
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vSak setrval ve vedeni Melantrichu a pozdéji Orbisu
az do roku 1952. Poté byl az do roku 1954 ukhzen®
na podiadné misto do narodniho podniku Kniha. N4-
sledujici mirné uvolnéni represi viici skladateli po-
mohlo také Karlu écbénk()vi, ktery byl od roku 1954
zam&stnan v Ceském hudebnim fondu jako vedouci
vypijéniho oddéleni. Témito udélostmi se jiz bude
zabyvat druhy svazek této korespondence.

Toto komentované kritické vydani korespondence
Bohuslava Martinti Karlu Sebénkovi vychézi z edi¢nich
zéasad a koncepce souborné edice dopistt B. Martind,
Jejiz je soucasti a v niz byly doposud publikovéany svaz-
ky Zderiku Zouharovi (Zouhar, Z.. —Zouhar, V., 2008),
Miloslavu BureSovi (Zouhar—Coufalova, 2017), Mi-
logi Safréankovi (Zouhar —Coufalova, 2019a, 2019b),
Franku Rybkovi (Honzikovd —Zouhar, 2023, 2025)
a rodiné v Poli¢ce (Synek —Vsetickova, 2019, 2020,
2021, 2023, a Synek — Zatkova, 2024).

Autorka této publikace dékuje Vitu Zouharovi, Jaro-
miru Synkovi a Gabriele Zatkové za komentére k tex-
tu, Radce Rozkoveové a Luci Loutocké za jazykové
korektury a déle také Lucii Ctvrtlikové, Helend Jife-
kové a Janu Kubicovi. Podékovani za preklad publi-
kace do anglického jazyka patiif Addamu Prentisovi,
dale dékujeme Jiffimu Malanikovi a Cécile Padéra,
autortim prepisu a prekladu francouzskych ¢asti ko-
respondence. Za gralickou podobu prebalu, obalu
a vstupnich stran dékujeme Davidu Ciglerovi a za
technickou podporu Matousi Synkovi.

Déle dékujeme Pavle Juklové a Davidu Junkovi,
feditelim Méstského muzea a galerie Policka (Cen-
trum Bohuslava Martint v Poli¢ce), za zpiistupné-
ni fondé a udéleni souhlasu s jejich publikovanim.
Za pomoc pii zprestiovani informaci k Zivotu a dilu
Bohuslava Martint dékujeme zejména Monice Holé
(CBM) a Martinu Ledvinkovi z Institutu Bohuslava
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Czechoslovakia, though Karel Sebének continued as di-
rector of Melantrich and later Orbis until 1952. He was
then “hidden away” with an inferior job at Book, Na-
tional Enterprise until 1954. When the level of hostility
towards the composer subsided, Karel Sebanek was able
to improve his prospects somewhat and was employed
as head of the hire department at the Czech Music Fund
from 1954. These events will be covered n full by the
second volume of this correspondence.

This annotated critical edition of the Bohuslav Mar-
tinti’s correspondence to Karel Sebanek makes use of the
editorial principles and conception of the collected edi-
tion of the letters of B. Martind, of which it is a part. The
currently published volumes include letters to Zdenék
Zouhar (Zouhar, 7. —Zouhar, V., 2008), to Miloslav
Bures (Zouhar — Coufalovd, 2017), to Milo¥ Safranek
(Zouhar —Coufalova, 2019a, 2019b), to Frank Rybka
(Honzikova — Zouhar, 2023, 2025) and to his family in
Policka (Synek —Vsetickova, 2019, 2020, 2021, 2023,
and Synck—Zatkové, 2024).

The author of the present publication would like to thank
Vit Zouhar, Jaromir Synek, and Gabriela Zatkov4 for all
their comments, to Radka Rozkoveova and Lucie Lou-
tocka for proofreading the text, and to Lucie Cuvrtlikova,
Helena Jirickova, and Jan Kubica. Further thanks go to
Adam Prentis for the English translation of this book, to
Jirf Malanik and Cécile Padéra for transcribing and trans-
lating the French sections of the correspondence, to David
Cigler for the graphic design of the jacket, cover, and title
pages and to Matou$ Synek for technical support.

Our gratitude goes to Pavla Juklova and David Junek,
directors of the Municipal Museum and Gallery in Po-
licka (Bohuslav Martint Centre), for providing access to
sources and allowing us to publish them. The verification
of specific information regarding the life and works of

Bohuslav Martint was aided by Monika Hola (CBM)
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Martinéi v Praze a také pracovnikéim Archivu bez-
pecnostnich slozek Praha, jmenovité Xenii Penizkové,
Janu Geierovi, Anné-Marit Rabové, Helené Houzaro-
vé, Tereze Reegenové, dédle Martinu Lundékovi z Vo-
jenského tstiedniho archivu Praha, Janu Bartdkovi
z DILIA, Evé Drasarové z Narodniho archivu Praha,
Petru Blazkovi z Ustavu pro studium totalitnich re-
zimi, Petru Skardovi z Ceského rozhlasu a Helené
Jindrakové z Nadace Ceského hudebniho fondu.

Srdec¢né dékujeme Marcele Kozené, Ivo Rohovské-
mu a Lucn Kiizkové z obce M&iin za informace k ro-
diné évecovy’fch.

Zvlasini dik patif Jiiimu Sebankovi, ktery ze svého
soukromého archivu poskytl a zptistupnil k publi-
kovani ¢étyri dosud neznamé pohlednice a dva ko-
respondenéni listky, jez byly zaslany Bohuslavem
Martini Karlu Sebénkovi v rozmezi let 1929 az 1958.

Vénovdano Jaroslavu Mihulemu

(1. 12. 1930-20. 12. 2024)
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and Martin Ledvinka from the Bohuslav Martini Insti-
tute in Prague and by employees of the Security Services
Archives in Prague, namely, Xenie Penizkova, Jan
Geier, Anna-Marie Rabové, Helena Houzarova, Tereza
Reegenova, as well as Martin Lundék from the Central
Military Archives in Prague, Jan Bartdk from DILIA,
Eva Drasarové from the National Archives Prague, Petr
Blazek from the Institute for the Study of Totalitarian
Regimes, Petr Skarda from Czech Radio, and Helena
Jindrdkové from the Czech Music Fund Foundation.

We are grateful to Marcela Kozend, Ivo Rohovsky, and
Lucie K¥izkova from Méfin for information about the
Svec family.

Special thanks go to Jiff Sebének, who provided and
authorised the publication of four previously unknown
postcards and two postal cards from his private archives,
which had been sent by Bohuslay Martinii to Karel Se-
banek in the years 1929 to 1958.

Dedicated to Jaroslav Mihule
(1. 12. 1930-20. 12. 2024)
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DOPISY

LETTERS



1 [soukromy archiv Jiftho Sebénka, necisl. |

Pohlednice [PARIS XIV/DEC/*18 XI1.1929]

Paris 18/12 1929.

Vidél jsem tu vytisk ., Film en mimature®? ktery jak se
zdd vySel uz pied delsi dobou. Doufdm Zze mi zaslete
nékolik autorskych vytiskd.

S tdctou.

B.

Martint

11 bis rue Delambre. Paris 14¢

86

Spatné ditelné.

Klavirni eyklus Film en miniature, H 148, z roku 1925 vydala
Hudebni matice Umélecké besedy v Praze v roce 1929 (T lalb-
reich, 2007, s. 405). Jak uvadi Mayrové, Hudebni matice zidala
25. bitezna 1929 v doplsc adresovaném hudebnimu odboru Ceské
akademie véd a uméni o pifspévek na vydani skladby: ,, Hudebni
Matice je ochotna cyklus vydati, jesll[:e bucle jeho vyddni castecné
podporeno. Kulkulace tohoto dila zni na K¢ 4000,- |...].~ Fi-
nanéni podporu CAVU na v ydéni vice dél ziskala Hudebni matice
17. kvétna 1929, a to ve vy3i 20 000 K&, bez konkrétniho uvedeni
cyklu Bohuslava Martini (Magrova, 2()()0, s. 32). Konkrétnéj-
§ sumu pak zmiftuje sém Martiné v dopise Milogi Safrénkovi
z 8. srpna 1929:  Matice se rozkyvala a vydai ten ,Film* pro
klavir co tam uZ leZi asi ¢ty roky, dostali na to = Akademie
1000 K&.= (CBM, PBM Km 711; Zouhar—Coufalovd, 2019a,
s. 20-30).



1 [private archives of Jifi Sebdnek, unnumbered]

Posteard [PARIS XIV/DEC/#18.XI11.1929]

Paris 18/12 1929.
I'saw a print of “Film en miniature™ here, which seems

to have been published some time ago. I hope you send

me several author copies.

Yours respectfully.
B. Martinti
11 bis rue Delambre. Paris 14¢

Badly legible.

The piano cycle Film en Miniature, H 148, from 1925 was pub-
lished by Hudebni matice Umélecké besedy in Prague in 1929
(Halbreich, 2007, p. 405). As Mayrova notes, Hudebni matice asked
for a contribution to publish the composition in a letter to the Mu-
sic Department of the Czech Academy of Sciences and Arts from
25 March 1929: “Hudebni Matice is willing to publish the cycle if
its publication will be partially supported. The work is calculated to
the sum of 4,000 crowns |...].” Hudebni matice obtained a total of
20,000 crowns from the Academy on 17 May 1929 for the publication
of multiple works, without any specification of Bohuslav Martini’s
cycle (Mayrové, 2000, p. 32). A more specific sum is mentioned by
Martin@i himself in a letter to Milog Safranck from 8 August 1929:
“The Music toundation has finally got around to something and they
will publish the “Film’ for piano, which has been lying around there
Jor about four years, they receied K& 1,000 for it from the Academy.”

(CBM, PBM Kms 711; Zouhar—Coufalova, 2019b, p. 33).
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2 [Kks 894
Obilka chybi

Paris 21%/11. 1931.°

Mily pritels,

budte tak laskav a nechte mi expedovati co mozno
nejdiive partituru ,Bagarre®® kterd je u Vas v komisi
pro Festival v Londyné.” Mam provedeni tady zac¢ét-

kem biezna a potiebuji ji do tisku.® Spoléhdm na Vs,
potiebuji ji nutné co nejdiive.

88

Cislovka Spatné ditelnd.

V pravém hornim rohu dopisu modré razitko s textem: ,,Doslo:
23.11. 1931 / Wrizeno: / Cis.*.

Jednd se o skladbu La Baggare, H 155, kterou Martinii dokon-
Cuje v kvétnu 1926 a ktera byla premiérovina 18. listopadu
1927 Sergejem Kusevickym (1874-1951) a Boston Symphony
Orchestra (Halbreich, 2007, s. 255; Programové brozura Boston
Symphony Orchestra pro sezonu 1927-1928, s. 1950, dostupné
z: https://worldcat.org/digitalarchive/content/server15982.con-
tentdm.oclc.org/BSYMO/PROG/TRUSVolume14/Pub411_1927-
1928_BSO_FriSat_Wk24.pdf).

Festival v Londyne Martini zmitiuje jiz v dopise rodiné do Policky
ze dne 14. prosince 1930: , Bagarre zde proveden bude, ten Festi-
val v Londyné je aZ piisii prazdniny: 7 Londyna mi psali = legace
abych jim poslal partitury; Ze se tam orchestr zajimd o moje véct.
(CBM. PBM Kr 25: Synek —Vsetickovd, 2019, s. 118 a 120).
Synek a Vetickova k tomu ddle uvadeji: e étortek 15. 1. 1931
dirigoval Viclav Talich La Bagarre, H 155, na koncerté Royal
Philharmonic Society v Londyné (recenze koncertu, autor pod $if-
rou McN., The Musical Times, & 1056, 1. 2. 1931, s. 167-165).“
(Synek —Vsetickovd, 2019, s. 120).

Na paiizské provedeni skladby La Bagarre, H 155, poprvé Mar-
tnt upozortiuje rodinu v Poli¢ce jiz v prosinci 1930 (CBM, PBM
Kr 25). Synek a Vsetitkova uvadgji: .. Pldnované provedeni La
Bagarre, 11 155, v ParizZi BM postupné ve svych dopisech rodiné
do Policky oddaluje od prosince 1930 aZ po podzim 1931, ani
tehdy vsak tato skladba v Parizi nezaznéla (CBM, PBM Kr 637,
25,29, 32, 45).% (Synek—Vsetickovd, 2019, s. 112).


https://worldcat.org/digitalarchive/content/server15982.contentdm.oclc.org/BSYMO/PROG/TRUSVolume14/Pub411_1927-1928_BSO_FriSat_Wk24.pdf
https://worldcat.org/digitalarchive/content/server15982.contentdm.oclc.org/BSYMO/PROG/TRUSVolume14/Pub411_1927-1928_BSO_FriSat_Wk24.pdf
https://worldcat.org/digitalarchive/content/server15982.contentdm.oclc.org/BSYMO/PROG/TRUSVolume14/Pub411_1927-1928_BSO_FriSat_Wk24.pdf

2 [Kks 894]

Envelope missing

Paris 21%11. 19315

Dear friend,

Be so kind as to have the score of “Bagarre”,® which
1s held by your committee for the Festival in London,
dispatched to me expediently.” I have a performance of

it here in early March and I need it for the printing.?
I'am relying on you, I need it without the slightest delay.
Regarding “Film en miniature”, which we spoke about,

I am informing you that there were five of those empty

4

Badly legible numeral.

The top right corner of the letter is stamped in blue with the words:
Arrived: 23. 1. 1931 / Processed: / No.”.

He is referring to La Bagarre, 11 155, which he completed in May
1926 and which was premiered on 18 November 1927 by Serge
Koussevitzky (1874-1951) and the Boston Symphony Orchestra
(Halbreich, 2007, p. 255: Programme brochure of the Boston Sym-
phony Orchestra for the season of 19271928, p. 1950, available at:
https://worldcat.org/digitalarchive/content/server15982.contentdm.
ocle.org/BSYMO/PROG/TRUSVolume14/Pub411_1927-1928 BSO_
FriSat_Wk24.pdf).

MartinG mentions the festival in London in an earlier letter to his
family in Policka from 14 December 1930: “The Bagarre will be
performed here, the Festival in London will not be until the next holi-
days. They wrote to me from the legation in London that I should
send them some scores, that an orchestra there is interested in my
things.” (CBM, PBM Kr 25; Synek—Vsetickovd, 2019, p. 119). Synek
and Vietickové provide further context: “On Thursday 15 January
1931, Viclav Talich conducted La Bagarre, I 155, at a concert of the
Royal Philharmonic Society in London (Review of the concert, signed
by the initials McN., The Musical Times, No. 1056, 1 February 1931,
pp- 167-168).” (Synek—Vsetickovd, 2019, p. 121).

Martinti first informed his family in Poli¢cka about the Paris perfor-
mance of La Bagarre, 11 155, in December 1930 (CBM, PBM Kr 25).
Synck and Vsetickova state: “In his letters to Policka, BV repeatedly
mentions postponements of the planned performance of 1.a Bagarre,
H 155, in Paris from December 1930 to autumn 1931, but it was not
performed in Parts even then (CBM, PBM Kr 637, 25, 29, 32, 45).”
(Synek —Vsetickovd, 2019, p. 113).
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Ohledné ,,Film en miniature®, o némz jsme mluvil,
sd&luji Vam 7ze t&ch prazdnych obdlek” bylo pét, snad
byste mi je mohl néjak vynahraditi a poslat soucasné.

A jeSté néco : potieboval bych tady klavirni vytahy
s textem a sice: ,Prodanou nevéstu® Tajemstvi a“
Hubic¢ku® Rusalku® a ,,Jakobina® (piipadné .,Lis-
ku bystrousku®)' Nemohla by mi je Beseda poslat?
OvSem tak Ze byste je napsal na maj aGcet a ja bych
Vam poslal néjaké svoje véci pro vydani. Obnos neni
tak velky a snad by se to timto zptisobem dalo arran-
govat bez velkych obtizi a ja bych to zde potieboval,
protoze ke mné prijde mnoho lidi kteff se o nasi hud-
bu interresuji. Napiste mi prosim brzo, zdali to ptjde.

V pripadé kladném, prosim zatelefonujte Mojmiru
Urbédnkovi," protoze jsem jej zadal diive, jesth snad
nahodou tuto zasilku nevyfidil. Ja dosud od ného ne-
mam odpovédi, ackoliv je tomu del3i doba co jsem
mu psal; snad se mu to nehodi.” V kazdém pripadé
mu zatelefonujte a prevezméte sém tuto zdleZitost.
Kdyby snad byly néjaké obtize napiste mi, ackoliv

" Mobhlo by se jednat o zaslani autorskych vytiské klavirniho cyk-

lu Film en miniature, H 148, o némz skladatel pise Sebankovi
18. prosince 1929 (pohlednice, soukromy archiv Jiitho Sebanka,
nedsl.).
" Martin zada klavirni vytahy slavnych ceskych oper: Prodané
nevésty, lyemstol a Hubicky od Bedficha Smetany (1824-1884),
Rusalky a Jakobina od Antonina Dvordka (1841-1904) a pii-
padn& vitah opery Pribéhy lisky Bystrousky od LeoSe Janacka
(1854-1928).
Martint zasild prazskému nakladateli Mojmiru Urbdnkovi
23, dnora 1931 dopis, k némuz je piilozena nakladatelskd smlou-
va k blize neurcenému Cyklu détskych pisni s klavirnim doprovo-
dem. V ramei bodu 4 této smlouvy Martint pozaduje nasledujict
honorér: ,, Klavirni vytahy: Prodané nevésty, Tajemstot, Hubicky,
Jakobina a Rusalky:* (soukromy archiv, kopie dostupna v IBM,
MU 1931-02-23b).
2 Diivéjsi korespondence s Mojmirem Urbédnkem v této zédleZitosti
neni dochovéna.




envelopes.” you might compensate for them somehow
and send them at the same time.

And another thing : I would avail myself of some vocal
scores, namely: “The Bartered Bride” “The Secret and
“The Kiss” “Rusalka” and “The Jacobin™ (possibly “The
Cunning Vixen”)" Could the Art Society send them to
me? Of course you would set them against my account
and | would send you some of my pieces to be published.
The sum is not too great and it should be possible to
arrange it thus without much hassle and 1 would need
them here because | am visited by many people who
take an interest in our music. Please let me know soon
if it 18 possible.

If yes, then please phone Mojmir Urbanek,'" as | already
asked him for the same, just in case he already handled
the matter. | have yet to receive any response from him,
although 1t 1s a while since I wrote; perhaps he is too
busy." Either way, phone him up and take up the mat-
ter yourself. If there are any complications, let me know,
though I doubt it. I thank you most sincerely, and please

? He may be referring to the sending of the author copies of the piano

cycle Film en Umtalure H 148, which the composer mentions to
bebanek on 18 December 1929 (postcard, private archives of Jif
Sebének, unnumber ed).

1" Martindi is requesting the vocal scores of famous Czech operas:

The Bartered Bride., The Secret, and The Kiss by Bedfich Smet-
ana (1824-1884), Rusalka and The Jacobin by Antonin Dvordk
(]8-11 1904), and presumably The Cunning Little Vixen by Leos
Janddek (1854-1928).
Martint sent a letter to the Prague publisher Mojmir Urbdnek on
23 February 1931, with an enclosed publishing contract for an
unspecified “cycle of children’s songs with prano accompaniment”.
In paragraph 4 of the contract, Martinti requests the following re-
muneration: “Jocal scores: The Bartered Bride, The Secret, '//w
Kiss, The Jacobin, and Rusalka.” (private archives, copy at IBM,
MU 1931-02-23b).
2 No earlier correspondence with Mojmir Urbédnek regarding this matter
has been preserved.
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nemyslim. Dékuji Vam srdecné a prosim omluvte
mne p. Hippmannovi', kteremu napisu co nejdiive.
I1I. Kvartett dosud nevySel."

Zdravim Vds srdecné a ¢ekam na Vasi odpovéd

Vas

B. Martint

10. rue Mandar.
Paris 2¢
France

' Hudebni skladatel a spisovatel Silvestr Hippmann (1893-1974).
Martint se s nim kratce nato setkava pii jeho navstéveé Parize
v dubnu 1931, o &emz referuje také rodiné do Policky (CBM,
PBM Kr 39, 40 a 42).

" Smyccovy kvartet ¢ 3. H 183, z roku 1929 byl vydén v roce
1931 vydavatelstvim Alphonse Leduc v Paiizi (Halbreich, 2007,
s. 303-3064).
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excuse me to Mr Hippmann," whom I will write to as
soon as possible. Quartet Il has not yet been published.'
With warm regards and awaiting your reply

Your

B. Martinii

10. rue Mandar.
Paris 2¢
France

¥ Silvestr Hippmann (1893-1974), composer and author. Martint
spoke with him briefly during Hippmann’s visit to Paris in April 1931,
as he informs his family in Policka (CBM, PBM Kr 39, 40, 42).

" String Quartet No. 3, 11 183, from 1929 was published in 1931 by
Alphonse Leduc in Paris (Halbreich, 2007, pp. 363-364).
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3 [Kks 895]
Obalka [PARIS—43 / RUE LITTRE. / 172/ 15 . V / 1933]

Paris 15/5' 1933.

Mily pritels,

dékuji Vam za VaSe laskavé upozornéni a pozornost.
Posilam Vam soucasné prihlasku na dilo B. Bartoka
.Slovenské lidové pisné,' které budu s radosti od-
birati. Ps." Slibil jsem p. Mikotovi n&jakou skladbu
pro Edici ., Tango® a posildm soucasné rekomando,
(..Blues“)' prosim promluvte tady s p. Mikotou"

a zadrzte honordr ktery bych za skladbu dostal
na thradu a vydéani jednak dila Bartokova a jednak
na oznameni mi dilo Figu$e — Bystrého - ..1000 slov.
pisni® které laskavé pro mne kupte a zaslete, pokud
mozno brzo.* Zbytek pro dilo Bartoka bych zaslal
pozdéji piimo Umél. Besedé.

Prepisovand, htife Citelnd &islovka. Dle informaci z dopisu 1 ddayi
na obdlce lze predpokladat, Ze je to .5

1o Soulasti tohoto dopisu je predtstény dopis z Matice slovenské

v Tur¢ianskom Sv. Martine a prazské Hudebni matice, ktery na-

bizi subskripci tifsvazkového vydani Slovenskych ludovych piesni

Bély Bartéka. Na tomto dopise je ¢ernym perem rukou Martini

piipséno: ,Subskribuyi timto na dilo B. Bartéka ,Slovenské lu-

dové zpévy* ve Hl sv. / B. Martinit / Paris 14/5 1933.% Déle je zde
také rukou Martin@ pripséna adresa: ,,B. Martinii. / 172. rue de

Janves. / Parts. 14e / France®.

Spatné ditelné.

18 Skladba Blues. H 176, z roku 1929, kterd byla vénovina tanec-
nict Lydit Wisiakové (1906-1993), je dnes ztracena (Safrdnek,
1961, s. 159; Halbreich, 2007, s. 408).

' Viclav Mikota (1896-1982) byl v letech 1924-1950 Feditelem

FHudebni matice Umélecké besedy (Mihule, 2002, s. 559; CGernu-

$ak —Stédroni—Novadcek, 1965, s. 96-97, heslo Mikota, Vaclav).

Jednd se o sbirku Tisic slovenskych pisni Viliama Figuse Bystrého

(1875-1937). Jak uvadi J. Mihule, vozil skladatel tuto sbirkou

s sebou po cely zivot (Mihule, 2002, s. 201).
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3 [Kks 895
Envelope [PARIS—43 / RUE LITTRE. / 172 /15 .V / 1933]

Paris 15/5" 1933.

Dear friend,

Thank you for kindly notifying me of the matter and for
thinking of me. I am sending attached my application for
B. Bartok’s “Slovak Folk Songs.'® which I will happily
subscribe to. Ps."” I promised Mr Mikota a composition
for the “Tango” Edition and am sending it concurrently
by registered mail, (“Blues™)'® please speak to Mr Miko-
ta'” here and detain the royalties | would receive for the
composition to pay for and send both Bartok’s work and
the work of Figu§ — Bystry - “1000 Slov. Songs” which
I ask you to kindly procure and dispatch to me, soon if
possible.?” I would send the rest for Bartok’s work later
to the Art Society directly.

Rewritten, badly legible numeral. Based on information in the letter

g

and on the envelope, it may be assumed to be “5
Enclosed with the letter is a pre-printed letter from Matice sloven-
ské in Turc¢iansky Sv. Martin and from Hudebni matice in Prague,
with a subscription offer for the three-volume edition of Slovak Folk
Songs by Béla Bartdk. The letter bears Martin&’s inscription in black
ink: “/ hereby subscribe to B. Barték’s work ‘Slovak Folk Songs’ in
Ul vols. / B. Martinii / Paris 14/5 1933.” Martint also wrote down
his address: ,,B. Martini. / 172. rue de Vanves. / Paris. 14e / France.
" Badly legible.

Blues, 1 176, from 1929, which was dedicated to the dancer Lydia
Wisiakova (1906-1993), has since been lost (Safranek, 1961, p. 159;
Halbreich, 2007, p. 408).

1" Viclav Mikota (1896-1982) was the director of Hudebni matice
Umélecké besedy in 1924-1950 (Mihule, 2002, p. 559; Cer-
nusik —Stédroni—Novadek, 1965, pp. 96-97, entry “Mikota, Viclav™).
He is referring to the collection Tisic slovenskych pisni |A Thousand
Slovak Songs| by Viliam Figu$ Bystry (1875-1937). Mihule states
that the composer kept this collection with him his whole life (Mihule,
2002, p. 201).
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Dékuji Vam srde¢né a zdravim
Vas
B. Martint

172. rue de Vanves.
Paris 14¢
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I thank you most sincerely and send my regards
Your

B. Martinti

172. rue de Vanves.
Paris 14¢
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4 [Kks 896]
Obalka [PARIS XV / DEPART. / 182/ 26 . IX / 1934]

Paris 24/11 1934.

Mily pritels,

Partitura i material Half-time je v Ceské Filharmonii
zatelefonujte si do archivu (Vaclavské ndm 54.) aby
Vam jej zapdjcili a sdélte mi laskavé listkem zdah
Vam bylo potfebné doddno.?' Zaslal jsem na Hudeb-
ni Matici ¢ldnek o svoji nové opeie ,,Hry o Marii“*
Mozno-Ii otisknéte jej v prosincovém ¢&isle aby prisel

Podobné sdéluje Martinii také do Policky: ,,.2 prosince snad hraji
v Radiu v Praze miyj Half time alesport mne Zddali o material.
(CBM, PBM Kr 147; Synek—Vsetickova, 2021, s. 242 a 244).

Synek a Vsetickova déle uvaddji: ,Half-time, H 142, zaznél
Jako proni = trojice skladeb uv()dem ch na koncerté orchestru
Ceskoslovenského rozhlasu pod vedenim Otakara Jeremidse dne
2. 12. 1934. Koncert prrendsela rozhlasova stanice Praha I od
16.45 hodin (Radiojournal, ro¢. 12, & 48, 1. 12. 1934, s. VII;

Lidové noviny, roc. 42, & 618, 8. 12. 1934, ranni vydani, s. 14).“
(Synek —Vsetickova, 2021, s. 244).

Martind se snazil zajistit svému novému dilu dostate¢nou pro-
pagaci nékolika vlastnimi texty, o nichz se zminuje v dopise do
Policky jiz v srpnu 1934, Pripravuyi jesté fadu clanku o té opere
aby to bylo vsechno dobre pripraveno a tak s tim mam stdle co
délat.* (CBM, PBM Kr 137; Synek—Vsetickovd, 2021, s. 182).
Synek a Vietickova uvadeji: ,,K premiéie opery Hry o Marii,
H 236, |...| skutecné pripravil BV Fadu élanki publikovanych
v casopise brnénského divadla Divadelni list (Pozndmky k cyklu
Hry o Mardi. Divadelni list, roé. 10, & 14, 2. 2. 1935, s. 289-294;

O divadle stiedovéku. Divadelni list, roc. 10, ¢ 15, 16. 2. 1935,

s. 310-313) a v &asopise Tempo: Listy Hudebni matice (Hry
o Marii. K brnénské premiéie. Tempo: Listy Hudebni matice,

ro¢. 14, & 5-0, dnor 1935, s. 141-151). (Synck Vsetickova,

2021, 5. 182). Milos Safranek v knize Divadlo Bohuslava Marting
déle uvadl nepublikovany Martini text ke Hrdm o Marit, H 236,

7 1oku 1934 a také nikolik dalgich texti k tomuto dilu (bdﬁ'dn(,k

1979, s. 183-224).
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4 [Kk3 896
Envelope [PARIS XV / DEPART. / 182/ 26 . IX / 1934]

Paris 24/11 1934.

Dear friend,

The score and materials for Half-time are with the
Czech Philharmonic, phone up the archives (Vaclavské
nam 54.) to have them lend them to you and kindly
inform me by note whether the required items were de-
livered.?" I sent an article about my new opera “The
Plays of Mary” to Hudebni Matice? If you can, publish
it in the December issue so it arrives before the premiere

2 Marting writes in a similar vein to Politka: “On 2 December they

should play my Half-time in the Radio in Prague at least they request-
ed the matertals from me.” (CBM, PBM Kr 147; Synek —VSetickova,
2021, p. 245). Synek and Vsetickova note: “THalf-time, H 142, was
the first of three works performed at a concert of the orchestra of
Czechoslovak Radio conducted by Otakar Jeremids on 2 December
1934. The concert was broadcast by the Prague I radio station from
4.45 p.m. (Radiojournal, Jol. 12, No. 48, 1 December 1934, p. VII;
Lidové noviny, Jol. 42, No. 618, § December 1934, morning edition,
p. 14).” (Synek—Vsetickovd, 2021, p. 245).

Martinii endeavoured to promote his new work with several of his
own texts as well, which he mentions in a letter to Poli¢ka from August
1934: “I am preparing a series of articles about the opera so it is all
nice and ready and so [ am not finished with it yet.” (CBM, PBM
Kr 137; Synek —Vsetickovd, 2021, p. 183). Synek and Vietickova
state: “BM did in fact prepare a series of articles for the premiere of
The Plays of Mary, H 236, |...| which were published in the Brno
theatre’s magazine Divadelni list (“Pozndmbky k cyklu Hry o Mara”
[Notes on the Cycle The Plays of Mary]. Divadelni list, Jol. 10, No. 14,
2 lebruary 1935, pp. 289-294; <O divadle stiedovéku™ |On Me-
dieval Theatre]. Divadelni list, Jol. 10, No. 15, 16 February 1935,
pp- 310-313) and in Tempo: Listy Hudebni matice (“Hry o Marti.
K brnénské premiére” | The Plays of Mary. On the Brno Premiere].
Tempo: Listy Hudebni matice, Jol. 14, Nos. 5-6, February 1935,
pp- 141-151).” (Synek—Vsetickovd, 2021, p. 183). In Divadlo Bo-
huslava Martinii, Milo$ Safrének also mentions an unpublished text
by Martint on The Plays of Mary, H 236, from 1934 and several
other texts on this work (Safranek, 1979, pp. 183-224).

15
2
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pied premierou jez bude v Brné.* Prosim otisknéte
rovnéz nékterd provedeni. v Lyoné . radio - Sonatina
pro 2 housle a klavir.?*, Sextett v Pitsfield (U.S.A.)»
II. Quartett, - Radio Hilversum , — Huizen, Amste-
rodam (kvartett Waleson)?

23

1o
&5

Opera Hry o Marii, H 236, byla premiéroviana 23. tnora
1935 v Narodnim divadle v Brn& (Halbreich, 2007, s. 154;
Synek —Vietickovd, 2021, s. 46; Lidové noviny, ro¢. 43, &. 94,
21. 2. 1935, s. 9: Lidové noviny, ro¢. 43, & 100, 24. 2. 1935,
s. 9; Moravsky- denik, roc. 30, &. 46, 23. 2. 1935, s. 3).
Rozhlasovy prenos Sonatiny pro dvoje housle a klavir, H 198,
kterou Martintt komponuje v Paiizi v roce 1930 a je premiéro-
vina The Sonata Players v Londyné v roce 1931, se nepodafilo
dohledat. I kdyz se jednd o urcity ¢asovy odstup, mohl by mit
Martinti na mysli velmi dsp&&nou premiéru své Sondty pro dvoje
housle a klavir, 11 213, kterd byla v dnoru 1934 poprvé uvede-
na v Londyné&, taktéz v podani The Sonata Players (Halbreich,
2007, s. 351). O této premiéte informuje Martind na prelomu
tGnora a bezna 1934 také rodinu v Poli¢ce: ,,|...| premiera moji
sondaty pro 2 housle a klavir byla v Londyné, dostal jsem dopis,
méla velky ispéch a byl pritomen ministr Jan Masaryk, ktery pry
byl velmi spokojen.* (CBM, PBM Kr 125; Synek —VSetickova,
2021, s. 102).
Martint Smyccovy sextet, H 224, byl premiérovan v dubnu
1933 ve Washingtonu a dedikovédn Elizabeth Sprague-Coo-
lidge (1864-1953). K dalsimu americkému provedeni tohoto
dila dopliiuji Synek a Vietuckova: .V srpnu se Martini = dopisu
americké klaviristky a mecendsky Elizabeth Sprague Coolidge
dozvidd o dalsim provedeni Smyccového sextetu, H 224, ve Spo-
Jenych stdtech americkych. Na berkshirském festivalu komorni
hudby v Pittsfieldu v zart roku 1934 skladba zaznéla v poddani
Krollova sexteta, tedy stejného souboru, ktery- tuto skladbu o rok
diitve (25. 4. 1933) ve Washingtonu premiéroval.* (Synek —Vse-
tickovd, 2021, s. 28 a 30).
K'tomuto prenosu Smy¢cového kvartetu & 2, H 150, z roku 1925
Synek a Vsetickova uvadeji: ) pdtek 23. 11. 1954 vysilala ni-
zozemskd rozhlasovd stanice Hilversum Smy¢covy kvartet ¢. 2,
H 150, v poddni Waleson Quartet |...].* (Synek —Vietickova,
2021, s. 44).

100



that will be in Brno.? Please also publish some of the
performances. in Lyon . radio — Sonatina for 2 Violins
and Piano..** Sextet in Pitsfield (U.S.A.)»

Quartet I, — Radio Hilversum , — Huizen, Amsterodam
(Waleson Quartet)®

23

20

The opera The Plays of Mary, H 236, was premiered at the Natio-
nal Theatre in Brno on 23 February 1935 (Halbreich, 2007, p. 154;
Synek —Vsetickova, 2021, p. 47; Lidové noviny, Vol. 43, No. 94,
21 February 1935, p. 9; Lidové noviny, Vol. 43, No. 100, 24 Febru-
ary 1935, p. 9: Moravsky- denik, Vol. 30, No. 46, 23 February 1935,
p.3).

The radio broadcast could not be found. Martint composed Sona-
tina for Tiwo Violins and Piano, H 198, in 1930; it was premiered
by The Sonata Players in London in 1931. Although there is a bit
of a gap, Martin® might have meant the very successful premiere of
Sonata for Tiwo Violins and Piano, H 213, which was introduced to
the public in London in February 1934, also by The Sonata Players
(Halbreich, 2007, p. 351). Martint informed his family in Policka of
the event at the turn of February and March 1934: “The premiere of
my sonala for 2 violins and piano was in London, I received a letter; it
was a great success, and attended by Minster Jan Masaryk, who was
apparently highly satisfied.” (CBM, PBM Kr 125; Synek —Vetickovd,
2021, p. 103).

Martint’s String Sextet, H 224, was premiered in Washing-
ton, D.C.. in April 1933 and dedicated to Elizabeth Sprague-Coolidge
(1864-1953). Synek and Vsetickova comment on further American
performances of the work: “In August Martini was informed of anoth-
er performance of String Sextet, H 224, in the US in « letter from the
American pianist and patron of the arts Elizabeth Sprague Coolidge.
The composition was presented at the Berkshire Festival of Chamber
Music in Pittsfield in September 1934 by the Kroll Sextet — the same
ensemble that had premiered the work a year earlier (on 25 April 1933)
in Washington, D.C.” (Synek —Vsetickovd, 2021, p. 31).

Synek and Vsetickové note regarding this broadcast of String Quartet
No. 2, H 150, from 1925: “On Friday 23 November 1934, the Dutch
radio station Hilversum broadcast String Quartet No. 2, H 150, by
the Waleson Quartet | ...].” (Synek—Vsetickova, 2021, p. 45).
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Rapsodie - Radio Paris”, Invence pro orchestre, festi-

val v Benatkacl

12 nové smyccové Trio bude v Paiizi

v koncerte Triton®, nova opera Hry o Marii premiera
v Brn&”, ¢elovy koncert bude v saisoné ve Filadelfii,
ve Strasbourgu, a v Pa¥izi*', Sonata pro 2 housle a kl.

v Londyné*, a Cambridge.

Byl jsem rovnéz jmenovén ¢lenem komité spolku Tri-

ton v Paiiz1.®

28

Moy

Po nékolika zméndch termind paiizského uvedeni La Rhapsodie,
H 171, zaznéla skladba 16. prosince 1934 v rdmei odhaleni pa-
madtniku padlym ¢eskym vojdkéim ve Francii béhem prvni svéto-
vé vilky. Slavnostni ceremonidl byl pfendsen rozhlasovou stanici
Radio Paris (Synek —Vsetickovd, 2021, s. 204; Halbreich, 2007,
s. 256; korespondence s rodinou v Poli¢ce, CBM, PBM Kr 141,
143-145, 147 a 148).

Inventions, H 234, které Martint komponuje v PaiiZi v lednu
1934, byly premiérovény na Biennale di Venezia 8. zaif 1934 pod
taktovkou Orestea Piccardiho (1880-1970) (Halbreich, 2007,
s. 258). O uvedent této skladby a problémech se zasldnim par-
titury se Martint opakované zmitiuje v korespondenci s rodinou
v Poli¢ce (GBM, PBM Kr 123, 124, 129, 134-140), ale také
v korespondenci se samotnym festivalem (vlastnik Biennale di
Venezia, kopie dostupné v IBM, BV 1934-02-12, BV 1934-02-19,
BV 1934-07-10a, BV 1934-07-10b, BV 1934-07-11).
Smy¢eové trio ¢ 2, H 238, Martint komponuje na podzim 1934
a premiérovéno bylo 15. tinora 1935 v ramei paiizskych Concerts
du Triton (Halbreich, 2007, s. 358).

Viz vyse.

O uvedeni Koncertu pro violoncello a orchestr ¢. 1, H 196 1,
ve Strasburku informuje skladatel rodinu v Poli¢ce v dopise
7 26. dubna 1935: _Je Strasbourgu hrali v Radiu muj celovy
koncert, poslouchali jsme.* (CBM, PBM Kr 156; Synek —Vseti¢-
kovd, 2021, s. 316). Stejné uvedenti tohoto dila Andrém Huveli-
nem Martiné zmitiuje také v dopise adresovaném nakladatelstvi
Schott v Mainzu ze 7. kvétna 1935 (vlastnik Staatsbibliothek
Berlin, kopie dostupna v IBM, SM 1935-05-07). Uvedenf ve
Filadelfii zmitiuje Martinéi pouze jako plénované, a to v dopise
do Policky z 22. za¥ 1934 (CBM, PBM Kr 141).

Sonata pro dvoje housle a klavir, H 213, z roku 1932 byla pre-
miérovdna 20. tinora 1934 v Londyné (Halbreich, 2007, s. 351;
CBM, PBM Kr 125 a 126). Uvedeni v Cambridge se nepodafilo
dohledat.

O den diive Martin® d&kuje Pierru Ferroudovi (1900-1936)

za zprdvu, ze byl pijat jako ¢len vyboru spolku Triton, coz
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apsody — Radio Paris®’. Inventions for orchestre, the
Rh dy — Radio P , ,

estival in Venice?, the new string Trio will be in Paris a
festival in Venice™, tl tring ‘1 Il be n P; t

the Triton concert®, the new opera The Plays of Mary
premiered in Brno®, the cello concerto this saison in
Philadelphia, in Strasbourg, and in Paris®', Sonata for
2 Violins and P. in London® and Cambridge.

I was also appointed a member of the committee of the
Triton society in Paris.

97

28

20

30

After several postponements Rhapsody, H 171, was performed in Par-
is on 16 December 1934 during the ceremonial unveiling of a monu-
ment to Czechoslovak soldiers who fell in France during World War 1.
The ceremony was broadcast by Radio Paris (Synek —Vsetickova,
2021, p. 205; Halbreich, 2007, p. 256 letters to his family in Poli¢ka,
CBM, PBM Kr 141, 143-145, 147 and 148).

Inventions, H 234, which Martint composed in Paris in January
1934, was premiered at the Biennale di Venezia on 8 September
1934 under the baton of Oreste Piccardi (1880-1970) (Halbreich,
2007, p. 258). Martinii repeatedly writes of this performance of the
composition and related troubles with the sending of the score in let-
ters to his family in Policka (CBM, PBM Kr 123, 124, 129, 134-140),
as well as to the festival organisers (property of Biennale di Venezia,
copies at IBM, BV 1934-02-12, BV 1934-02-19, BV 1934-07-10a,
BV 1934-07-10b, BV 1934-07-11).

String Trio No. 2, H 238, was composed by Martin® in autumn 1934
and premiered at the Concerts du Triton in Paris on 15 February 1935
(Halbreich, 2007, p. 358).

See above.

The composer informs his family in Poli¢ka of the Strasbourg per-
formance of Concerto for Violoncello and Orchestra No. 1. H 196 1,
in a letter from 26 April 1935: “They played my cello concerto in
the Radio in Strasbourg, we were tuned in.” (CBM, PBM Kr 156
Synek —Vietitkova, 2021, p. 317). Martin@ also mentions this per-
formance of the work by André Huvelin in a letter to Schott in Mainz
from 7 May 1935 (property of Staatsbibliothek zu Berlin, copy at
IBM, SM 1935-05-07). Martint only mentions plans to have the work
performed in Philadelphia in a letter to Policka from 22 September
1934 (CBM, PBM Kr 141).

Sonata for Two Violins and Piano, H 213, from 1932 was premiered
in London on 20 February 1934 (Halbreich, 2007, p. 351; CBM,
PBM Kr 125 and 126). The suggested performance in Cambridge
could not be found.

A day earlier Martint thanked Pierre Ferroud (1900-1936) for in-
forming him he had been accepted as a member of the commit-
tee of the music society Triton, which he was pleased to accept
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Zasilam Vam soucasné seznam kompozic™ a zdravim
Vas co nejsrde¢ndji, na shledanou brzo v Praze

Va3

B. Martind

(Sdelte mi laskave kdy ¢lanek v Tempu™® vyjde, a po-
Slete mi vytisk.)

s potésenim piyjima (dopis z 23. listopadu 1934, pozistalost
P. Ferrouda, kopie dostupnd v IBM, Fer 1934-11-23).

S nejvetEt pravdépodobnosti se jednd o soupis skladeb B. Mar-
tind, ktery je dochovdn v poziistalosti Karla Sebdnka a ulozen
v CBM pod signaturou PBM, Na 14.

Viz vySe v tomto dopise.
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I'am also enclosing a list of compositions™ and give you
my warmest regards, see you soon in Prague

Your

B. Martint

(Kindly inform me when the article in Tempo® will be
published, and send me a copy.)

(letter from 23 November 1934, estate of P. Ferroud, copy at IBM,
Fer 1934-11-23).

He is most likely referring to the list of Martinii’s compositions that
has been preserved in the estate of Karel Sebdnek and is housed in
CBM under call No. PBM, Na 14.

See earlier in this letter.



5 [Kks 897
Obalka [POLICKA / C.S.P./ 14 11 35 . 8]

[Poli¢ka 14. 2. 1935]%

Mily pritels,

posildm Vam ¢lanek i foto do Pestrého T¥dne.”” Dou-
fam ze budu miti do soboty néjaké snimky na lyzich
ve sportovnim dresu, byl bych rad kdyby to $lo umis-

tit, a bylo by to lepsi nez foto a nebo p¥ipadné s foto.
Poslu Vam je okamzité, pii 26% pod nulou,™ doufdm
7e je budete miti v sobotu nejdéle v pondé&li -*

Dékuji Vam za nové objevené skladby, sém jsem také
prisel na nové. P. Stépanovi poslu seznam v nékolika

30

38

39

Datace pripsdna tuzkou cizi rukou.

Jedné se o interview Karla Sebanka, které vy3lo v casopise Pestry
tyden pod titulem Novd opera B. Martint. Rozhovor s hudebnim
skladatelem Bohuslavem Martint pred premiérou jeho opery Hry
o Marii (Pestry tyden, ro¢. 10, ¢. 9, 2. 3. 1935, 5. 9).

‘Tuto zpréavu potvrzuje také Casopis Jitfenka, ktery zvetejiuje vidy

teplota za mésic tnor je uvedena 11. Gnora 1935, kdy bylo ,ve
stinu® naméieno —20.3 °C (Jitfenka, ro¢. LIV, 1935, &. 6, s. 93).
Zmitiovana sportovni fotogralie v ¢lanku uvefejnéna nebyla, pouze
oficidlni portréni foto B. Martint (srov. Pestry- tyden, ro¢. 10, ¢. 9,
2.3.1935, 5. 9).
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5 [Kks 897]
Envelope [POLICKA / C.S.P./ 14 11 35 . 8]

[Policka 14 February 1935]%

Dear friend,

I am sending you the article and photograph for Pestry
Tyden.”” I hope | will have some shots on skis in sports-
wear by Saturday, | would be glad if they could be used,
and they would be better than the photo or possibly with
the photo. I will send them to you straight away, at 26%
below zero,”® 1 hope you will receive them on Saturday
or on Monday at the latest —*

Thank you for the newly discovered compositions, I have
found some new ones myself. I will send Mr Stépan the

% Dating added in pencil in an unknown hand.

He is referring to an interview with Karel Schanck that was pub-
lished in the magazine Pestry” tyden under the headline “Nové opera
B. Martinti. Rozhovor s hudebnim skladatelem Bohuslavem Martiniy
pred premiérou jeho opery Hry o Marii” [New Opera by B. Martint.
Interview with the composer Bohuslav Martint before the premiere
of his opera The Plays of Mary| (Pestry tyden, Vol. 10, No. 9, 2 March
1935, p. 9).

This claim is confirmed by the local magazine Jitfenka, which would
publish a regular monthly review of the previous month’s weather.
The lowest temperature in February is listed as being from 11 Fe-
bruary 1935, when —26.3 °C was measured “in the shade” (Jitfenka,
Vol. 54, 1935, No. 6, p. 93).

The sporting photograph in question was not published with the
article, which only used an official portrait photo of Martiné (see
Pestry: tyden, Vol. 10, No. 9. 2 March 1935, p. 9).

39
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dnech.® Od nedéle jsem v Brné — Zemské Divadlo.!
Srdecné Vas zdravim

Vas

B. Martint

40

41

Vaclav Stepdn (1889-1944), Cesky muzikolog, skladatel a pu-
blicista. Milog Safrdnek k tomuto seznamu uvadi: WJiny tako-
vy seznam ( 35 skladeb), nepesny a neidplny poslal Martini
r. 1935 Dr. )/ Stépdnovi pro Dodatky ( )ttova slovniku naucné-
ho |...].* (Safranck 1961, s. 341). Vaclav Stépan je pak pod
zkratkou ,J/St. < uveden Jdl(() autor hesla Bohuslav Martinii, které
je souasti Dodatkii Ottova slovniku nauéného. Heslo obsahujo
krétky zivotopis skladatele a seznam vyznamnych skladeb s jejich
krétkou charakteristikou (Ottiv slovnik naucny nové doby — Do-
datky k velikému Ottovu slovniku naucnému, 1. sv, 4. dil. Praha:
Novina, tiskaiské a vydavatelské podniky, zapsané spol. s r. o.
v Praze 1I. 1936, s. 77-78).

Martinii se zdrzuje v Brné kviili premiéie své opery Hry o Marii,
H 236, k niz doslo 23. dnora 1935 (Halbreich, 2007, s. 153-154;
Synek —Vsetickovd, 2021, s. 46; Lidové noviny, ro¢. 43, ¢. 94,
21.2. 1935,5. 9: Lidové noviny, ro¢. 43, ¢. 100 24.2.1935,
5. 9; V[umvc/»y denik, vot. 30, ¢ -’l() 23.2.1935, 5. 3).
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list in a few days time.* I am in Brno from Sunday — the
Regional Theatre.*
Warm regards

Your
B. Martinti

40

+1

Véclay Stépan (1889-1944). Czech musicologist, composer, and
Journalist. Milog Safranek has the following comment about the list:

Unother such list (35 compositions), inaccurate and incomplete, was
sent by Martinii in 1935 to Dr J. Stépan for the Supplements to Otto’s
Encyclopaedia [ ...).” (Safrének, 1961, p. 341). Vaclav Stepén is listed
as the author (under the initials </, St. ") of the entry for “Bohuslav
Martin&” in the supplements to the extensive Czech Otto’s Ency-
clopaedia. The entry comprises a short biography of the composer
and a list of major works with brief characterisations (Ottiv slovnik
naucny nové doby — Dodatky k velikému Ottovu slovniku naucnému
[Otto’s Encyclopaedia of the Modern Age — Supplements to the Large
Otto’s Encyclopaedial, Vol. 1, Part 4. Praha: Novina, tiskai'ské a vy-
davatelské podniky, zapsané spol. s r. 0. v Praze II, 1936, pp. 77-78).
Martiné was in Brno for the premiere of his opera The Plays of Mary,
H 236, on 23 February 1935 (Halbreich, 2007, pp. 153-154; Sy-
nek—Vsetickova, 2021, p. 47; Lidové noviny, Vol. 43, No. 94, 21 Ieb-
ruary 1935, p. 9; Ludové noviny, Vol. 43, No. 100, 24 February 1935,
p. 9: Moravsky denik, Vol. 30, No. 46, 23 February 1935, p. 3).
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6 [Kks 898]
Obalka [POLICKA / C.8.P./ 1511 35 . 8]

Politka . 15/11. [1935]

Mily pritels,

posildam Vam jeSté to foto na lyzich v Poli¢ee 26° pod
nulou.* Budou-li moci to uvefejniti, byl bych rad,
kdyz ne tak mi ji schovejte.*

Ten ¢lanek upravte dle potfeby, maze se néco skrt-
nout.*

Srdecné

Vs

B. Martint

(Prominte mi ten pomackany papir, nemam nic pii
ruce..

* Tuto zpravu potvrzuje také Sasopis Jitfenka, ktery zveiejtiuje vidy

v poloviné mésice prehled pocasi za mésic piedchozi. Nejmzsi
teplota za mésic Gnor je uvedena 11. dnora 1935, kdy bylo ,,ve
stinu“ namé&ieno —20,3 °C (Jitrenka, ro¢. LIV, 1935, &. 0, 5. 93).
Tuto sportovni fotografii zmiriuje Martinii jiz v piedchozim do-
pise Sebénkovi, v &énku viak uveiejnéna nebyla, je zde pouze
oficidIni portrétni foto B. Martint (Pestry tyden, ro¢. 10, ¢. 9,
2. 3. 1935, 5. 9). Celd série zimnich fotek, a to jak s rodinou,
tak véetn& fotografif Bohuslava a Charlotte Martint na lyZich,
je dochovédna v CBM. S nejve(si pravdépodobnosti jsou zde tyto
snimky chybné datovdny az na prosinec 1935 (CBM, PBM
Fbm 91-90).

Jednd se o interview Karla Sebdnka, které vydlo v Easopise Pestry:
tyden pod titulem Novd opera B. Martint. Rozhovor s hudebnim
skladatelem Bohuslavem Martinéi p¥ed premiérou jeho opery Hry
o Marii (Pestry tyden, ro¢. 10, ¢. 9, 2. 3. 1935, 5. 9).
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6 [Kks 898]
Envelope [POLICKA / C.S.P./ 15 11 35 . 8]

Politka . 15/I1. [1935]

Dear friend,

I am sending you that photo on skis in Poli¢ka at 26°
below zero.* I would be glad if they could publish it, if
not then keep it safe for me.*

Adjust the article as you see fit, some parts can be cut
out. ™

Sincerely

Your

B. Martint

(Sorry for the crumpled paper, I have nothing else at
hand..

This claim is confirmed by the local magazine Jitrenka, which would
publish a regular monthly review of the previous month’s weather.
The lowest temperature in February is listed as being from 11 Feb-
ruary 1935, when —26.3 °C was measured “in the shade” (Jitrenka,
Vol. 54, 1935, No. 6, p. 93).

Martin® mentions this sporting photograph in the previous letter,
but it was not published with the article, which only used an official
portrait photo of Martint (Pestry tyden, Vol. 10, No. 9, 2 March
1935, p. 9). The complete series of winter photographs, both with
his family and on skis with Charlotte Martin@, has been preserved
in CBM. The dating of photographs in the archives is most likely er-
roneous, as they are recorded as being from December 1935 (CBM,

PBM Fbm 91-96).

He is referring to an interview with Karel Sebének that was pub-
lished in the magazine Pestry- tyden under the headline “Nové opera
B. Martint. Rozhovor s hudebnim skladatelem Bohuslavem Martiné
pred premiérou jeho opery Hry o Marii” [New Opera by B. Martin.
Interview with the composer Bohuslav Martint before the premiere
of his opera The Plays of Mary| (Pestry- tyden. Vol. 10, No. 9, 2 March
1935, p. 9).

43
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7 |soukromy archiv Jiftho Sebénka, nedisl. ]

Pohlednice [PARIS XIV/ORLEANS*/26/2135/JUIN/35|

[ Paiiz, 26. 6. 1935]

Mily priteli,

dékupt Vam srdeéné za zpravy 1 za listky. Co se tyce
téch trif, existuji dvé, jedno ,Concertino® trio (klavir)
a orchestr a pak ,,Ivio (klavir) a orchestr.* [Ty pisné
jsou . Kouzelné noci“.* Ten ¢lanek prof. Hefmana
by mi piiSel velmi vhod tak prosim véds s nim pro-
mluvte.® Dékuji.

Srdec¢né Vas.

B. Martind

*'-’ épatn(‘, Citelné.

* Jednd se o Concertino pro klavirni trio a smyccovy orchestr,
H 232, ze srpna 1933 a Koncert pro klavirni trio s orchestrem,
H 231, které Martint komponuje na Velikonoce roku 1933
(Halbreich, 2007, s. 321-323).

7 Jednd se o i1 pisné s orchestrem, které pod titulem Kouzelné noct,
H 119, sklad4a Martind v roce 1918 (Halbreich, 2007, s. 484).

Jaky text ma na mysli, se nepodafilo dohledat.
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7 [private archives of Jifi Sebdnek, unnumbered|

Postcard [PARIS XIV/ORLEANS*/26/2"35/JUIN/35]

[Paris, 26 JUNE 1935]

Dear friend,

Thank you kindly for the messages as well as the tick-
ets. Regarding those trios, there are two of them, one
a “Concertino” trio (piano) with orchestra and then
a “Irio (piano) with orchestra.® “The songs are “Magic
Nights”.* That article by Prof. Hefman would be very
handy so please talk to him.* Thank you.

Sincerely yours.

B. Martini

45

Badly legible.

He is referring to Concertino for Piano Trio and String Orchestra,
H 232, from August 1933 and Concerto for Piano Trio and String
Orchestra, H 231, which Martint during Easter 1933 (Halbreich,
2007, pp. 321-323).

He is referring to three songs with orchestra, which he composed in
1918 and titled Magic Nights., 11119 (Halbreich, 2007, p. 434).

The text in question could not be determined.
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8 [Kks 899]
Obalka [PARIS XIV / D’ORLEANS / 5 / 2H35 / ACUT / ¢5]*

Paris 4/8. 1935.

Mily pritels,

dékuji Vam srdecné za zpravy které mi zasilate.

Prosim Vés napiste mi laskavé na jakou adresu se

musi zaddvat o cenu B. Smetany pro Prahu? Nékam

jsem zalozil ty ustiizky z novin a chei se o cenu roz-

hodné uchdzet.” Co se tyce p. Hellera®, je to velky

49

50

Razitko je hiife ¢itelné.

Vyhlaseni ceny Jubilejni nadace Bediicha Smetany bylo avizo-
vdno jiz na jaie 1934, a to v Lidovych novindch a v Tempu:
Listech Hudebni matice, soutéz byla pak oficidlné vyhlasena az
v lednu 1935. Synek a Vetickova k tomu upiestiuji: ,,/JiZ na jare
1934 oznamovala Jubilejni nadace Bedricha Smetary v Brné, Ze
- -] bude k jubileu 50 let brnénského Ndrodniho divadla vypsd-
na cena na operni dilo® se zadact thiitou do 31. 5. 1935 (Lidové
noviny, ro¢. 42, ¢ 153, 25. 3. 1934, ranni vyddni, s. 10; Tempo:
Listy Hudebni matice, roé. 13, & 8, duben 1934, s. 304). Soutéz
byla oficidlné vyhlasena 6. 1. 1935, soutéZilo se o ceny § 000 K¢
a 5 000 K¢ (Lidové noviny, ro¢. 43, ¢. 9, 6. 1. 1935, ranni vy-
dani, s. 9; Tempo: Listy Hudebni matice, roé. 14, ¢ 5-6, dnor
1935, 5. 152.% (Synek—Vsetitkova, 2021, s. 266 a 268). Martint
vidi v této cené nad@ji na vylepSeni své nepiilis dobré finanéni
situace, v zaif 1934 piSe domit: ,, Kdybych tak prece jenom mohl
urvat tu cenu za operu pro pristi rok bylo by to dobré, ale budou
na to asi vdzni konkurenti, pres to je mozno Ze se mi to podari,
budu st to muset az budu v Brné trochu zaridit.“ (CBM, PBM
Kr 141; Synek —Vsetickovd, 2021, s. 2006). To se nakonec podaif
a skladateli je za operu Hry o Mari udéleno prvni misto s penézni
odménou 8 000 Kés.

Dirigent Adolf Heller (1901-1954) byl v letech 1932-1939 $éfem

olomoucké opery.
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8 [Kks 899
Envelope [PARIS XIV / D'ORLEANS /5 / 2H35 / ACUT / ¢5]*

Paris 4/8. 1935.

Dear friend,

Thank you kindly for the messages you send me. Please let

me know what address I must apply to for the B. Smetana
prize for Prague? I misplaced those newspaper cuttings but

I certainly want to vie for the prize.”” Regarding Mr Heller,”

49

50

Badly legible postmark.

The Bedrich Smetana Jubilee Foundation prize was already heralded
n spring 1934 in Lidové noviny and Tempo: Listy Hudebni matice,
though the official announcement was not released until January
1935. Synek and Vietitkova provide further context to the announce-
ment of this prize of the Bediich Smetana Jubilee Foundation: “As
early as spring 1934, the Bediich Smetana Jubtlee Foundation in
Brno informed that | ...| a competition for an operatic work will
be announced for the jubilee 50 years of the Brno National Theatre’
with a deadline of 31 August 1935 (Lidové noviny, Jol. 42, No. 153,
25 March 1934, morning edition, p. 10; Tempo: Listy Hudebni mati-
ce, Jol. 13, No. 8, April 1934, p. 304). The competition was officially
announced on 6 January 1935, with the two prizes offered to the sum
of 8,000 and 5,000 crowns (Lidové noviny, Jol. 43, No. 9. 6 January
1935, morning edition, p. 9; Tempo: Listy Hudebni matice, Jol. 14,
Nos. 5-06, February 1935, p. 152).” (Synek —Vsetickova, 2021,
pp- 267 and 269). Martini set his hopes on the prize as a means of
improving his very meagre financial situation; in a letter to his family
from September 1934 he writes: “If [ could only grab that prize for
the opera next year it would be fine, but it appears there will be some
sertous compelilion, even so it might work out, I will have to see to it
a bit when in Brno.” (CBM, PBM Kr 141; Synek —Vseti¢kovd, 2021,
p. 207). His efforts were rewarded as Martind won first prize and the
sum of 8,000 crowns for his opera The Plays of Mary.

The conductor Adolf Heller (1901-1954) was head of the Olomouc
opera in 1932-1939.
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«53

slibovad,” ale neradim mu délati ty ,,Slzy noze“>,
mohli by ho vypovédét za to z Olomouce.”* Ale snad
by si mohl pozadat Prazské Radio (po premiere
v Praze ovsem) aby mu dovolili provest tu novou
malou operu ,,Hlas lesa® kterou jsem napsal pro Ra-
dio s V. Nezvalem.”

Budete-Ii miti chvili volnou napiste mi co se mluvi
v Praze o misté po Sukovi na konservatofi a kdo si
na to brousi zuby.”
Preji Vam pékné prazdniny a jsem se srde¢nymi po-
zdravy

Vas B. Martinti

Martind také v pozdg&jsich letech v korespondenci zmiriuje ne-
rozhodnost Adolfa Hellera ohledné uvedeni nékterych kompozic
v Olomouci, v ¢ervnu 1937 pise Sebénkovi: o[...] on [Heller]
také stdle meni disposice, nejpree chiél ,Divadlo za branou® nacez
st to rozmyslel a chiél Marie® pak zase ,Hlas lesa a Veselohru*
a pak zase Marie® Ted’kdy2 uz mu ozndmili Ze Marie® jsou volné
tak zase chee délat Jeselohru® a ,Alexandre® ktery ma vlastné byti
proveden zde, protoZe je to objednavka.* (CBM, PBM Kk3 907).
Martind opera S/zy noZe, H 169, z biezna 1928 byla premié-
rovina az 22. fjna 1969 v Ndrodnim divadle v Brné (Bfezina,
1999, s. 34; Halbreich, 2007, s. 145).

Martint pravdépodobn& nardzi na problémy s libretem opery
Slzy noZe, H 169, k temuz Ale§ Biezina uvadi: ., Piavodné pld-
novand premiéra na festivalu soudobé hudby v Baden-Badenu
v roce 1928 ztroskotala na ndamitkdach k textu, ktery Sokoval
{ avantgardni porotu (Burkard, Haas a Hindemith). Tu ale ne-
méla Zddné namitky vaci hudbé a objednala si u Martini jako
nahradu orchestralni skladbu, nezavislou na hudbé Slz noze. ™
(BFezina, 1999, s. 34).

Martint rozhlasova opera Hlas lesa, H 243, na libreto Vitézslava
Nezvala (1900-1958) byla premiérovéna 6. fjna 1935 rozhlaso-
vou stanici Praha (Halbreich, 2007, s. 158; Lidové noviny, ro¢.
43, & 503, 8. 10. 1935, 5. 9). V olomouckém divadle bylo toto
dilo nakonec uvedeno a v roce 1986 v rezii Jiitho Glogara (Ceskd
divadla: encyklopedie divadelnich souborii, 2000, s. 310).
Martint mél vazny zdjem o misto profesora skladby na mis-
trovské Skole Prazské konzervatofe po zesnulém Josefu Sukovi
(1874-1935) a opakované zida K. Sebdnka, aby mu zjistil po-
drobnosti ke konkurzu na tuto pozici.
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he is a big promise-maker,”® but I advise him not to do
those “Tears of the Knife”,* they could oust him from
Olomouc because of it.”* But he might ask the Prague
Radio (after the premiere in Prague of course) to allow
him to perform that new small opera “The Voice of the
Forest” that I wrote for the Radio with V. Nezval.»

If you have a moment to spare let me know what talk
there is in Prague about Suk’s old post at the conserva-
toire and who is eyeing it up for themselves.™
I wish you a lovely time in the holidays and remain with
warm regards
Your B. Martint

Martind also mentions Adolf Heller’s indecisiveness with regard to
which works to produce in Olomouc in his later correspondence; in
a letter to Sebanek from June 1937 he writes: “[...] he |Heller| also
keeps shifting the parameters, first he wanted “Theatre Behind the
Gate’, then he changed tack and asked for the ‘Marys’, then “Toice of
the Forest” and the ‘Comedy” and then the ‘Marys’ again Now when
they informed him that the ‘Marys’ are available he wants to do the
‘Comedy” and Alexandre’ which is to be performed here because it is

a commission.” (CBM, PBM Kks 907).

» Martind’s opera Tears of the Knife, H 169. from March 1928 was pre-
miered at the National Theatre in Brno on 22 October 1969 (BFezina,
1999, p. 34; Halbreich, 2007, p. 145).

Martint is probably alluding to troubles with the libretto of Tears of
the Knife, H 169, to which Ale§ Biezina notes: “7The originally planned
premiere at the festival of contemporary music in Baden-Baden in
1928 was called off due to objections to the text, which shocked even
the avant-garde jury (Burkard, Haas, and Hindemith). However, the

Jury had no such objections to the music itself and commussioned an
orchestral work from Martindi as a substitute, independent of Tears of
the Knife.” (Brezina, 1999, p. 34).

» Martind’s radio opera The loice of the Forest, H 243, with a libretto
by Vitézslav Nezval (1900-1958) was premiered by the Prague radio
station on 6 October 1935 (Halbreich, 2007, p. 158; Lidové noviny.,

Vol. 43, No. 503, 8 October 1935, p. 9). The Olomouc theatre did
not stage the work until 1986, under the direction of Jifi Glogar
(Ceskd divadla: encyklopedie divadelnich soubori |Czech Theatres:
An Encyclopaedia of Acting Companies|, 2000, p. 310).

Martinti was seriously interested in the professorship vacated by the
deceased Josef Suk (1874—1935) at the Master School of the Prague
Conservatoire, and he repeatedly asked Sebanck to inquire about the
details of the application process.
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9 [Kk3 900]
Obalka [PARIS XIV / AV, D'ORLEANS / 7/ 2H35 / SEPT / 35]

Paris 6/9 1935.

Mily pritels,

dékuji Vam srdecné za zpravy ohledné konserva-
tofe, (mistrovské Skoly po Sukovi) a prosim Vds zno-
vu vénujte tomu pozornost a informujte mne o tom
kdyby se néco délo, vy jste ve stiedisku a méte rych-
1é zpravy, kdezto ja se o vSem dozvim az kdyz je
uz pozdé. Samoziejmé ze se budu uchdzet o misto
po Sukovi,” udélal jsem jiz sém nékteré zasahy a mél
bych urcité chance, 1 vzhledem k tomu ze urcité dale-
71té osobnosti by mé radéj vidély se vrétit do Cech,
beztoho mi to uz davno se vycita jak se odcizuji,
coz je samozieymé omyl a rovnéz samoziejmé bych
radéji zastal zde. Ale vazné uvazovédno byla by to

Sviij zdjem o misto profesora skladby na mistrovské skole Prazské
konzervatofe po zesnulém Josefu Sukovi (1874-1935) zmiruje
v predchozim dopise Sebankovi (CBM, PBM Kk 899).

Jak dtilezité bylo pro Martinti ziskéni tohoto mista, dokazuje jeho
bohata korespondence v této zélezitosti s riznymi adresaty, myj.
s Rudolfem Iirkusnym (IBM, Fir 1935-05- 07 aFir 1935-06- 30),
Otakarem Sourkem (vlastnik FMII kopie dostupnd v IBM,
Sou 1935-09-26 a 1935-10- 02), Stanislavem Novikem
(CBM, PBM Ksn 694, 695, 697), Josefem Schieszlem (vlastnik
(VIMH., kopie dostupné v IBM, Sch) 1935-07-12, 1935-09-21,
1935-09-13, 1935-10-08a, 1935-10-13, 1935-11-03,
1935-05-04, 1935-11-09 a 1935-12-04), Vaclavem Talichem
(\ Jastnik Muzeum Ceského krasu Beroun, kopie dostupnd v IBM,
lal 1935-05-006), Vaclavem S panem (IBM, SteVa 1935-10-05
a 1935-11-01) a v neposledni Fadé v korespondenci s rodinou
v Poli¢ce (CBM, PBM Kr 163, 166, 169-172). Déle se toto téma
vyskytuje v souvisejici kor (‘Sp()[ld(‘[l(l napiiklad Josefa Schieszla
se Zdeitkem Wirthem (vlastnik CGMH, kopie dostupnd v IBM,
Sch) 1935-10-04), také J. Schieszla stnem KréméFem z Mini-
sterstva Skolstvi a ndrodnf osvity CSR (viastnik CMH, kopie do-
stupnd v IBM, Sch) 1935-06-25, 1935-06-06b) nebo J. Schieszla
s Karlem Hoffmeisterem (vlastnik CMF, kopie dostupné v IBM,
SchJ 1936-01-11¢) a s Janem Branbergerem (vlastnik CMH,
kopie dostupné v IBM, Sch) 1936-01-11b a Sch) 1936-01-28).
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Vazeni Ctenafi, prave jste docetli ukazku z knihy Mily Karle I. .
Pokud se Vam ukazka libila, na nasem webu si mlzete zakoupit celou
knihu.



