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            Foreword
   

         

         As far as this book is concerned, the public may Take It, or the public may Let It Alone. But the authors feel it their duty to say that no deductions as to their own private habits are to be made from the story here offered. With its composition they have beguiled the moments of the valley of the shadow.

         Acknowledgement should be made to the Evening Public Ledger of Philadelphia for permission to reprint the ditty included in Chapter VI.

         The public will forgive this being only a brief preface, for at the moment of writing the time is short. Wishing you a Merry Abstinence, and looking forward to meeting you some day in Europe,

         CHRISTOPHER MORLEY, BART HALEY.
   

         Philadelphia, Ten minutes before Midnight, June 30, 1919.
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            Chapter
       I
   

            Mystery of the unexpected julep
   

         

         Dunraven Bleak, the managing editor of The Evening Balloon, sat at his desk in the center of the local-room, under a furious cone of electric light. It was six o'clock of a warm summer afternoon: he was filling his pipe and turning over the pages of the Final edition of the paper, which had just come up from the press-room. After the turmoil of the day the room had quieted, most of the reporters had left, and the shaded lamps shone upon empty tables and a floor strewn ankle-deep with papers. Nearby sat the city editor, checking over the list of assignments for the next morning. From an adjoining kennel issued occasional deep groans and a strong whiff of savage shag tobacco, blown outward by the droning gust of an electric fan. These proved that the cartoonist (a man whose sprightly drawings were born to an obbligato of vehement blasphemy) was at work within.

         Mr. Bleak was just beginning to recuperate from the incessant vigilance of the day's work. There was an unconscious pathos in his lean, desiccated figure as he rose and crossed the room to the green glass drinking-fountain. After the custom of experienced newspapermen, he rapidly twirled a makeshift cup out of a sheet of copy paper. He poured himself a draught of clear but rather tepid water, and drank it without noticeable relish. His lifted head betrayed only the automatic thankfulness of the domestic fowl. There had been a time when six o'clock meant something better than a paper goblet of lukewarm filtration.

         He sat down at his desk again. He had loaded his pipe sedulously with an extra fine blend which he kept in his desk drawer for smoking during rare moments of relaxation when he had leisure to savor it. As he reached for a match he was meditating a genial remark to the city editor, when he discovered that there was only one tandsticker in the box. He struck it, and the blazing head flew off upon the cream-colored thigh of his Palm Beach suit. His naturally placid temper, undermined by thirty years of newspaper work and two years of prohibition, flamed up also. With a loud scream of rage and a curse against Sweden, he leaped to his feet and shook the glowing cinder from his person. Facing him he found a stranger who had entered the room quietly and unobserved.

         This was a huge man, clad in a sober uniform of gray cloth, with silver buttons and silver braid. A Sam Browne belt of wide blue leather marched across his extensive diagonal in a gentle curve. The band of his vizored military cap showed the initials C.P.H. in silver embroidery. His face, broad and clean-shaven, shone with a lustre which was partly warmth and partly simple friendliness. Save for a certain humility of bearing, he might have been taken for the liveried door-man of a moving-picture theater or exclusive millinery shop.

         In one hand he carried a very large black leather suit-case.

         "Is this Mr. Bleak?" he asked politely.

         "Yes," said the editor, in surprise. His secret surmise was that some one had died and left him a legacy which would enable him to retire from newspaper work. (This is the unacknowledged dream that haunts many journalists.) Mr. Bleak was wondering whether this was the way in which legacies were announced.

         The man in the gray uniform set the bag down with great care on the large flat desk. He drew out a key and unlocked it. Before opening it he looked round the room. The city editor and three reporters were watching curiously. A shy gayety twinkled in his clear blue eyes.

         "Mr. Bleak," he said, "you and these other gentlemen present are men of discretion—?"

         Bleak made a gesture of reassurance.

         The other leaned over the suit-case and lifted the lid.

         The bag was divided into several compartments. In one, the startled editor beheld a nest of tall glasses; in another, a number of interesting flasks lying in a porcelain container among chipped ice. In the lid was an array of straws, napkins, a flat tray labeled CLOVES, and a bunch of what looked uncommonly like mint leaves. Mr. Bleak did not speak, but his pulse was disorderly.

         The man in gray drew out five tumblers and placed them on the desk. Rapidly several bottles caught the light: there was a gesture of pouring, a clink of ice, and beneath the spellbound gaze of the watchers the glasses fumed and bubbled with a volatile potion. A glass mixing rod tinkled in the thin crystal shells, and the man of mystery deftly thrust a clump of foliage into each. A well known fragrance exhaled upon the tobacco-thickened air.

         "Shades of the Grail!" cried Bleak. "Mint julep!"

         The visitor bowed and pushed the glasses forward. "With the compliments of the Corporation," he said.

         The city editor sprang to his feet. Sagely cynical, he suspected a ruse.

         "It's a plant!" he exclaimed. "Don't touch it! It's a trick on the part of the Department of Justice, trying to get us into trouble."

         Bleak gazed angrily at the stranger. If this was indeed a federal stratagem, what an intolerably cruel one! In front of him the glasses sparkled alluringly: a delicate mist gathered on their ice-chilled curves: a pungent sweetness wavered in his nostrils.

         "See here!" he blurted with shrill excitement. "Are you a damned government agent? If so, take your poison and get out."

         The tall stranger in his impressive uniform stood erect and unabashed. With affectionate care he gave the tumblers a final musical stir.

         "O ye of little faith!" he said calmly. The sadness of the misunderstood idealist grieved his features. "Have you forgotten the miracle of Cana?" From his pocket he took a card and laid it on the desk.

         Bleak seized it. It said:

         
            THE CORPORATION FOR THE PERPETUATION OF HAPPINESS
   

            1316 Caraway Street
   

            Virgil Quimbleton, Associate Director
   

         

         He stared at the pasteboard, stupefied, and handed it to the city editor.

         Meanwhile the three reporters had drawn near. Light-hearted and irresponsible souls, unoppressed by the embittered suspicion of their superiors, they nosed the floating aroma with candid hilarity.

         "The breath of Eden!" said one.

         "It's a warm evening," remarked another, with seeming irrelevance.

         The face of Virgil Quimbleton, the man in gray, relaxed again at these marks of honest appreciation. He waved an encouraging arm over the crystals. "With the compliments of the Corporation," he repeated.

         Bleak and the city editor looked again at the card, and at each other. They scanned the face of their mysterious benefactor. Bleak's hand went out to the nearest glass. He raised it to his lips. An almost-forgotten formula recurred to him. "Down the rat-hole!" he cried, and tilted his arm. The others followed suit, and the associate director watched them with a glow of perfect altruism.

         The glasses were still in air when the cartoonist emerged from his room. "Holy cat!" he cried in amazement. "What's going on?" He seized one of the empty vessels and sniffed it.

         "Treason!" he exclaimed. "Who's been robbing the mint?"

         "Maybe you can have one too," said Bleak, and turned to where Quimbleton had been standing. But the mysterious visitor had leff the room.

         "You're too late, Bill," said the city editor genially. "There was a kind of Messiah here, but he's gone. Tough luck."

         "Say, boss," suggested one of the reporters. "There's a story in this. May I interview that guy?"

         Bleak picked up the card and put it in his pocket. A heavenly warmth pervaded his mental fabric. "A story?" he said. "Forget it! This is no story. It's a legend of the dear dead past. I'll cover this assignment myself."

         He borrowed a match and lit his pipe. Then he put on his coat and hat and left the office.

         It was remarked by faithful readers of the Balloon that the next day's cartoon was one of the least successful in the history of that brilliant newspaper.

      
   


  
   
    
     
      
       Chapter
      II
     

     
      The house on caraway street
     

    

    
     After telephoning to his wife that he would not be home for supper, Bleak set out for Caraway Street. He was in that exuberant mood discernible in commuters unexpectedly spending an evening in town. Instead of hurrying out to the suburbs on the 6:17 train, to mow the lawn and admire the fireflies, here he was watching the more dazzling fireflies of the city—the electric signs which were already bulbed wanly against the rich orange of the falling sun. He puffed his pipe lustily and with a jaunty condescension watched the crowds thronging the drugstores for their dram of ice-cream soda. In his bosom the secret julep tingled radiantly. At that hour of the evening the shining bustle of the central streets was drawing the life of the city to itself. In the residential by-ways through which his route took him the pavements were nearly deserted. A delicious sense of extravagant adventure possessed him. As a newspaper man, he did not feel at all sure that he was on the threshold of a printable "story"; but as a connoisseur of juleps he felt that very possibly he was on the threshold of another drink. Passing a line of billboards, he noticed a brightly colored poster advertising a brand of collars. In sheer light-heartedness he drew a soft pencil from his waistcoat and adorned the comely young man on the collar poster with a heavy mustache.
    

    
     Caraway Street, with which he had not previously been familiar, proved to be a quaint little channel of old brick houses, leading into the bonfire of the summer sunset. There was nothing to distinguish number 1316 from its neighbors. He rang the bell, and there ensued a rapid clicking in the lock, indicating that the latch had been released by some one within. He pushed the door open, and entered.
    

    
     He had a curious sensation of having stepped into an old Flemish painting. The hall in which he stood was cool and rather dark, though a bright refraction of light tossed from some upper window upon a tall mirror filled the shadow with broken spangles. Through an open doorway at the rear was the green glimmer of a garden. In front of him was a mahogany sideboard. On its polished top lay two books, a box of cigars, and a cut glass decanter surrounded by several glasses. In the decanter was a pale yellow fluid which held a beam of light. The house was completely silent.
    

    
     Somewhat abashed, he removed his hat and stood irresolute, expecting some greeting. But nothing happened. On a rack against the wall he saw a gray uniform coat like that which Mr. Quimbleton had worn in the Balloon office, and a similar gray cap with the silver monogram. He glanced at the books. One was The Rubaiyat of Omar Khayyam, the other was a Bible, open at the second chapter of John. He was looking curiously at the decanter when a voice startled him.
    

    
     "Dandelion wine!" it said. "Will you have a glass?"
    

    
     He turned and saw an old gentleman with profuse white hair and beard tottering into the hall.
    

    
     "Glad to see you, Mr. Bleak," said the latter. "I was expecting you."
    

    
     "You are very kind," said the editor. "I fear you have the advantage of me—I was told that Walt Whitman died in 1892—"
    

    
     "Nonsense!" wheezed the other with a senile chuckle. He straightened, ripped off his silver fringes, and appeared as the stalwart Quimbleton himself.
    

    
     "Forgive my precautions," he said. "I am surrounded by spies. I have to be careful. Should some of my enemies learn that old Mr. Monkbones of Caraway Street is the same as Virgil Quimbleton of the Happiness Corporation, my life wouldn't be worth—well, a glass of gooseberry brandy. Speaking of that, have a little of the dandelion wine." He pointed to the decanter.
    

    
     Bleak poured himself a glass, and watched his host carefully resume the hoary wig and whiskers. They passed into the garden, a quiet green enclosure surrounded by brick walls and bright with hollyhocks and other flowers. It was overlooked by a quaint jumble of rear gables, tall chimneys and white-shuttered dormer windows.
    

    
     "Do you play croquet?" asked Quimbleton, showing a neat pattern of white hoops fixed in the shaven turf. "If so, we must have a game after supper. It's very agreeable as a quiet relaxation."
    

    
     Mr. Bleak was still trying to get his bearings. To see this robust creature gravely counterfeiting the posture of extreme old age was almost too much for his gravity. There was a bizarre absurdity in the solemn way Quimbleton beamed out from his frosty and fraudulent shrubbery. Something in the air of the garden, also, seemed to push Bleak toward laughter. He had that sensation which we have all experienced—an unaccountable desire to roar with mirth, for no very definite cause. He bit his lip, and sought rigorously for decorum.
    

    
     "Upon my soul," he said, "This is the most fragrant garden I ever smelt. What is that delicious odor in the air, that faint perfume—?"
    

    
     "That subtle sweetness?" said Quimbleton, with unexpected drollery.
    

    
     "Exactly," said Bleak. "That abounding and pervasive aroma—"
    

    
     "That delicate bouquet—?"
    

    
     "Quite so, that breath of myrrh—"
    

    
     "That balmy exhalation—?"
    

    
     Bleak wondered if this was a game. He tried valiantly to continue. "Precisely," he said, "That quintessence of—"
    

    
     He could coerce himself no longer, and burst into a yell of laughter.
    

    
     "Hush!" said Quimbleton, nervously. "Some one may be watching us. But the fragrance of the garden is something I am rather proud of. You see, I water the flowers with champagne."
    

    
     "With champagne!" echoed Bleak. "Good heavens, man, you'll get penal servitude."
    

    
     "Nonsense!" said Quimbleton. "The Eighteenth Amendment says that intoxicating liquors may not be manufactured, sold or transported FOR BEVERAGE PURPOSES. Nothing is said about using them to irrigate the garden. I have a friend who makes this champagne himself and gives me some of it for my rose-beds. If you spray
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
     
     

    

    
    

    
     
     

     
     

     
     

    

    
    

    
     
     

    

    
    

    
    

    
    

   
  

 




    Vážení čtenáři, právě jste dočetli ukázku z knihy In the Sweet Dry and Dry.

    Pokud se Vám ukázka líbila, na našem webu si můžete zakoupit celou knihu.
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