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Korespondence Bohuslava Martint (1890-1959)
chramovému varhanikovi, violoncellistovi, shormis-
tru, hudebnimu pedagogovi, ale zejména blizkému
priteli Franku Rybkovi (1895-1970) z let 1941-1959
predstavuje svou otevienosti a bezprostiednosti vy-
Jimecéné primocary pohled na skladatelovy postoje,
zivot a tvorbu.! Tento soubor dopisi, které byly
odesilany a adresovany ve 40. a pocatkem 50. let
ve Spojenych stdtech a po roce 1952 v zdpadni
Evropé, nebyl zpoc¢atku ovlivnén obavami Martint
7z cenzury ani z pohledd jinych nezadoucich ¢tend-
0. Rybkovi proto 6. zaii 1953 s nadsazkou napsal:
. Kdyby nase dopisy nékdo cetl tak by nds hned po-
slali asi do Sibire.** Prestoze st Martiné byl pozd&ji
védom, Ze nékterd jejich spolend dobrodruzstvi sle-
dovala jeho zena Charlotte Martint.? o ¢emz svédei
drobné jinotaje a nardzky v jeho listech, patii tato

! Tato kapitola navazuje na prvoi dil Mily- Franku (1.): Dopisy Bo-

huslava Martini Franku Rybkovi = let 1941 az 1954 (Honziko-

vd—Zouhar, 2023).
? Dopis Bohuslava Martinéi Franku Rybkovi, 6. za¥{ 1953 (CBM,
PBM Kfr1257).
WProsim (¢ nezmiriyy se stdle o R, ty vis Ze mi to vSechno ¢te a pak
mdm peklo.” (CBM, PBM Kfr 1268). Takto zaddal Martint 22. ¢er-
vence 1954 Franka Rybku, aby se v dopisech nezmitioval o jeho
dévérné piitelkyni Rosalii Barstow. Onim ¢tendiem, kterého mél
skladatel na mysli, byla jeho Zena Charlotte Martint. Proto Ryb-
kovi v té dobé jen naznacoval své pobyty, pldny nebo cesty do Itd-
lie, kde jeho pritelkyné pobyvala, a psal mu v jinotajich o ,vedlesi
zemi™ (CBM, PBM Kfr1263) nebo ,sousedni zemi* (CBM, PBM
Kir1274).



The correspondence between Bohuslav Martini
(1890-1959) and the church organist, violoncellist,
choirmaster, music teacher, but above all, his close friend
Frank Rybka (1895-1970) from the years 1941-1959,
often surprises due to the frankness and exceptionally
direct view of the composer’s attitudes, life and work.’
This collection of letters, which was addressed and post-
ed in the 1940s and early 1950s in the United States and
after 1952 in Western Furope, remained earlier unin-
fluenced by either Martint’s censorship worries or the
opinions of any unwanted readers. He wrote as much to
Rybka on 6 September 1953: “If anyone read our letters
they’d send us straight to Siberia.”™ And despite later be-
ing aware that his wife Charlotte Martint was following®
some of their joint adventures, as seen in various hight al-
lusions, this correspondence nevertheless remains one of
Bohuslav Martinii’s most open written self-expressions.

In 1941, Frank Rybka became the composer’s close
friend, someone he was able to share the joys of life with,

' This chapter is a follow-up to the first volume Dear Frank (1.): Bohu-

slav Martinit’s letters to Frank Rybka from 1941 to 1954 (Honziko-
va—Zouhar, 2023).

Letter from Bohuslav Martini to Frank Rybka, 6 September 1953
(CBM, PBM Kfr1257).

“Please don’t keep mentioning R, you know that she reads all my stuff’
and then I get hell.” (CBM, PBM Kfr 1268). Martint made this request
not to mention his girlfriend Rosalie Barstow on 22 July 1954. The
reader the composer had in mind was his wife, Charlotte Martin.
This is why he only hinted at his stays, plans or trips to Italy to Rybka,
since that was where his girlfriend lived, for example when alluding to

a “neighbouring country” (CBM, PBM Kir 1263, 1274).
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korespondence k nejotevienéjsim pisemnym proje-
viim skladatele.

Frank Rybka se stal dévérnym pritelem Bohuslava
Martint v roce 1941. Skladatel s nim sdilel radosti
Zivota, své nesnéze, obdiv k Zendm 1 dobrému jidlu,
stejné jako své zdravotni potize ¢ ironické komenta-
e k dobovému politickému vyvoji na obou strandch
zelezné opony. Martint védél, Ze svého pritele mohl
kdykoli pozadat o jakoukoli pomoc, af uz z pocatku
s vyjedndnim honorare, preposilanim posty, odvo-
zem automobilem, nebo pozdéji s hleddnim autogra-
fti, zajisténim notového papiru & kniznich novinek
ze Spojenych statt. Rovnéz se s nim radil ohledné
navstévy Ceskoslovenska. V druhé poloviné 50. let
byl Frank Rybka rovnéz dalezitym zdrojem infor-
maci o premiérach a provozovani skladeb Martini
ve Spojenych stétech.

Az do poloviny 50. let byl Rybka také vérnym sou-
putnikem skladatele na jejich prazdninovych cestdach
za ydifkami®, jak se Martin Zertovné vyjadioval.
Tento soubor pisemnosti proto doklada také zmin-
ky o skladatelovych dévérnych piitelkynich Rosalii
Barstow a Olze Schneeberger. AvSak préavé tato dob-
rodruzstvi a snaha o jejich utajeni byly rovnéz dévo-
dem, pro¢ se nékteré popisované skutecnosti udaly
patrné jinak, nez Martint svému pfiteli v dopisech
popsal. Obava z prozrazeni tajnych plant byla nékdy
siln&)$i nez sdélent priteli.* Po roce 1956 jiz zadna

* Dne 3. ¢ervna 1954 Martint sdélil Rybkovi: ,Nikam jsem neodeyel
do Zddné zemé , pracoval jsem na opere a tak jsem se k nicemu ne-
dostal ani ku psani.* (CBM, PBM Klfr1267). Ze spole¢né pohled-
nice, kterou skladatel s piitelkyni Rosalif Barstow zaslali Davidu
Diamondovi 24. dubna 1954, je ziejmé, Ze cestovali po Toskdnsku.
Rosalie Barstow na pohlednici napsala: ,,The ride from Florence to
Siena was unbelievably beautiful, sun and shadows on that extra-
ordinary Tuscan landscape, regret you weren’t with us!* (.. Jizda
z Florencie do Sieny byla neuvéFitelnd nddhernd, slunce a stin
v této mimorddné toskdnské krajing, litovali jsme, Ze jsi nebyl




just like his hardships, his appreciation of women and
good food, alongside his health problems and lasting ef-
fects of a serious injury as well as his ironic commentary
on the political events of the time on both sides of the
Iron Curtain.

Martinti also knew he could ask his friend for help of
any kind and anytime, either regarding his royalties,
forwarding his mail or giving him a hft when in America
and later in Europe, or later with finding autographs, se-
curing music paper or new books from the United States,
or consulting him about a visit to Czechoslovakia. In
the second half of the 1950s, Frank Rybka was also an
important source of information about the premieres and
performances of Martin’s compositions in Amerika.

Rybka was also his faithful companion during their
holiday jaunts after “difky™ (“girls™), as Martint liked
to jokingly write, until the mid-50s. This explains why
this collection of writings also documents mentions of
the composer’s romantic liaisons, Rosalie Barstow and
Olga Schneeberger. But it was these adventures and the
attempt to keep them secret that led to certain described
events taking place differently than Martint would tell
his friend in his letters. Worrying that his secret plans
would be revealed sometimes outweighed open com-
munication with his friend.* After 1956, we do not find
any such names, although it is clear from the allusions
that he was in contact with Rosalie Barstow.

* On 3 June 1954 Martinti wrote to Rybka: “/ didn’t travel anywhere
to any country, | was working on the opera and so I didn’t have time
Jor anything else, or to write.” (CBM, PBM Kir 1267). From their joint
postcard that the composer and his girlfriend Rosalie Barstow sent to
David Diamond on 24 April 1954, it 1s clear that they travelled around
Tuscany. Rosalie Barstow wrote on the postcard: “The ride from Ilor-
ence to Siena was unbelievably beautiful, sun and shadows on that ex-
traordinary Tuscan landscape, regret you weren’t with us!” and Martinty
added his own: “Dear David, the exhibit [in Museo dell’Opera della
Cattedrale in Siena| is fascinating.” (copy at IBM, DiaD 1954-04-24).
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takova jména v korespondenci nenajdeme, prestoze
z narézek je zieymé, Ze s Rosalii Barstow byl skladatel
v kontaktu.

Soubor vSech dnes znamych pisemnosti adreso-
vanych Franku Rybkovi je vyznamnym svédectvim
o pribéhu préace Bohuslava Martini na 14 skladbéch
v letech 1941-1954 a dalsich 10 skladbdch v le-
tech 1955-=1959. Prvni dil kritické edice této ko-
respondence doklada zcela zdsadni vyznam Franka
Rybky pri podnétu, prijeti zakazky Hanse Kindlera
1 pojmenovéni skladby Thunderbolt P-47, H 309.
Objasnuje pocatek inspirace opery Mirandolina,
H 346, béhem jejich spole¢ného kempovani v kara-
vanu v Deerlandu v 16t¢ 1951° a je také svédectvim
o nerealizovaném namétu opery podle romanu Bési
Fjodora Michajlovi¢e Dostojevského. Déle doklada
pract na symfoniich ¢. 1, 2. 4 a 6, Sondté pro vio-
loncello a klavir é. 3, H 340, opere 7jem'tba, H341,
Sondté pro klavir, H 350, 1 zahdjeni komponovani
kantaty Hora tii svétel, H349. V dopisech Rybkovi
se Martint zminuje také o dokonceni Concerto da ca-
mera pro housle a smyccovy orchestr, klavir a bici
nastroje, H285, Symfonie ¢ 4, H305, Sondty pro
Métnu a klavir, 11306, Ceské rapsodie, pro housle
a klavir, H307, a vokélniho cyklu Petrklic, H 348.
Martinii se rovnéz s Rybkou radil o sélistovi premiéry
Koncertu pro violoncello a orchestr ¢. 2, H 304, zadal,
aby Frank Rybka domluvil s violoncellistou Diranem
Alexanianem novou nahréavku suity z baletu Kuchyri-
skd revue, 11161 A, anebo v korespondenci zmiroval

s nami!“) a Martind k tomu pripsal: ,,Dear David, the exhibit
[in Museo dell’Operadella Cattedrale in Siena| s fascinating.
(-,Drahy Davide, ta vystava je fascinujici.”) (LOC, kopie v IBM,
DiaD 1954-04-24).

°> Dopis Martinti Franku Rybkovi, 21. srpna 1951 (CBM, PBM
Kir 1239).
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This collection of writings to Frank Rybka remain
an important testament to the progress of Bohuslav
Martin@’s work on 14 compositions between 1941 and
1954 and another 10 compositions between 1955 and
1959. The first volume of the critical edition of this cor-
respondence shows the significant importance of Frank
Rybka in regards to the inspiration and the later accept-
ance of Hans Kindler’s commission, or even the naming
of the composition Thunderbolt P-47, 11309. It explains
the initial impulse behind the opera Mirandolina, H 346,
in their caravan during a camping trip to Deerland in
the summer of 1951.°> And it is also bears witness to the
never completed idea for an opera based on the novel
The Possessed by Fyodor Dostoyevsky. It also documents
the work done on symphonies No. 1, 2, 4 and 6, the
Sonata for Violoncello and Piano No. 3, H 340, the op-
era The Marriage, H 341, the Sonata for Piano, H 350,
and even the initial work on the cantata Mount of Three
Lights, H349. In his letters to Rybka, Martint also
mentions completing his Concerto da camera for Vio-
lin and String Orchestra, Piano and Percussion Instru-
ments, H 285, Symphony No. 4, H 305, the Sonata for
Flute and Piano, H 306, the Czech Rhapsody, for violin
and piano, H307, and the vocal cycle Primrose, H 348.
Martint also discusses the soloist for the premiere of
his Concerto for Violoncello and Orchestra No. 2, H 304,
with Frank Rybka, asks him to organise a new recording
of the suite from the ballet Kitchen Revue, 11161 A, with
violoncellist Diran Alexanian or mentions problems with
the performance of his compositions in Czechoslovakia
under Communist rule.

The second volume documents the complicated and
strenuous work on the opera The Greek Passion, H 372,
as well as the vicissitudes of its postponed premiere. In

> Letter from Bohuslav Martinti to Frank Rybka, 21 August 1951 (CBM,
PBM Kir 1239).
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problémy s provozovanim svych skladeb v komunisty
ovladaném Ceskoslovensku.

Druhy dil dokumentuje komplikovanou a namé-
havou préci na opefe Recké pasije, H372, 1 peripetie
s Jeji odkladanou premiérou. V 13 dopisech Martint
zmifiuje praci na prvni verzi této opery, svou ne-
spokojenost s ni a praci na druhé verzi. Opakované
psal také o operdch Mirandolina, H 346, a Juliette,
H253. Zeyména informoval o pripravéch jejich pre-
miér. V letech 1955 az 1959 Martint komponoval
fadu dalsich skladeb. V dopisech Franku Rybkovi se
stru¢né zminil o deviti z nich: Koncertu pro hoboj
a maly orchestr, H353, Koncertu pro klavir a or-
chestr ¢ 5 (Fantasta concertante), H366, The Rock,
H 363, The Parables, H367, a Trois Estampes,
H 369, déle o kantatdach na texty Miloslava Burese
Legenda z dymu bramborové nati, 11360, a Mikes
z hor, H375, cyklu sborovych skladeb Zbojnické
pisné, H361, a Nonet ¢. 2, H374. Martint referoval
také o premiérach dalsich sedmi skladeb: Symfonie
¢ 6 (Symfonické fantazie), H 343, Hory (i svétel.,
H 349, Koncertu pro klavir a orchestr ¢. 4 (Inkan-
tace), H358, Eposu o Gilgamesovi, H351, a Sondté
pro klavir, H350. Cely jeden dopis nepiimo odkazuje
k prepracovani (tieti verze) Koncertu pro violoncello
a orchestr & 1,11196 111. V jedné zélepce Frank Ryb-
ka informoval skladatele o Gspéchu prvniho prove-
deni Koncertu pro klavir a orchestr ¢. 4 (Inkantace),
H 358, Rudolfem Firkusnym v New Yorku. V této
korespondenci se téz objevuyi zpravy o Gspésném
provozovani jeho smy¢covych kvartet v tehdejsim
Ceskoslovensku i v zahrani®f, véetnd rozhlasovych
vysilani, zvlasteé pak Smyccového kvartetu & 6, H 312.

Soubor pisemnosti zaslanych Franku Rybkovi je
také unikdtnim dokladem toho, jak skladatel vni-
mal situaci v Ceskoslovensku a jak se s Rybkou radil

12



13 letters, Martin& mentions the work on the first ver-
sion of this opera, his dissatisfaction with it and the work
on the second version. He also wrote repeatedly about
the operas Mirandolina, H 346, and Juliette, H253. In
particular, he informed about the preparations for their
premieres. Between 1955 and 1959 Martinti composed
a number of other compositions. In his letters to Frank
Rybka, he briefly mentioned nine of them: Concerto for
Oboe and Small Orchestra, 11353, Concerto for Piano
and Orchestra No. 5 (lantasia concertante), H 366, The
Rock, H363, The Parables, H367, and Trois Estamp-
es, H3069; there are also cantatas on texts by Miloslav
Bures Legend of the Smoke of Potato Tops, H360, and
Mikesh from the Mountains, H 375, a cycle of choral
compositions Brigand Songs, H361, and Nonet No. 2,
H 374. Martini also reported on the premieres of seven
other compositions: Symphony No. 6 (Fantaisies Sym-
phoniques), 11343, Mountain of Three Lights, 11349,
Concerto for Piano and Orchestra No. 4 (Incantation),
11358, The Epic of Gilgamesh. 11351, and Piano So-
nata, I'1350. An entire letter indirectly refers to the revi-
sion (third version) of the Concerto for Violoncello and
Orchestra No. 1, H196 1I1. In one letter-card, Frank
Rybka informed the composer of the success of the first
performance of the Concerto for Piano and Orchestra
No. 4 (Incantation), H 358, by Rudolf Firkusny in New
York. This correspondence also includes reports of suc-
cessful performances of his string quartets in the former
Czechoslovakia and abroad, including radio broadcasts,
especially String Quartet No. 6, H312.

The collection of writings sent to Frank Rybka is also
a unique document of how the composer perceived
the situation in Czechoslovakia, and how he consulted
Rybka, about his visit to his homeland and the possible
consequences of this trip. He talked him out of the plans,
as he himself visited Czechoslovakia in August 1957.
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0 navstéve vlasti a moznych disledcich této cesty.
Ten mu plany rozmluvil, nebot sém v srpnu 1957
Ceskoslovensko navtivil. Doklada to pohlednice, kte-
ra je soucdsti tohoto druhého dilu. Informace o této
cest® skladatele utvrdily v rozhodnuti své rodisté ne-
navstivit. Tim vSim je tento soubor dopist vyjimecny.

Rozsahld a dnes znama korespondence Bohusla-
va Martinti obsahuje vice nez ¢tyfi tisice polozek.
Velka ¢ast je ulozena v archivech Centra Bohusla-
va Martint v Poli¢ce, Narodniho muzea — Ceského
muzea hudby v Praze, Moravského zemského mu-
zea v Brné, Paul Sacher Stiftung v Basileji a Na-
dace Bohuslava Martind v Praze. Mnozstvi dopisii
je rozptyleno po archivech nakladatelskych domi
(Bérenreiter, Boosey & Hawkes, Universal Edition
ad.), ochrannych svaz (OSA, ASCAP), dalSich insti-
tuci a privétnich sbirek. Doposud byla zpiistupné-
na korespondence s dirigentem Vaclavem Talichem
(Kuna, 1970, 1995), vybér dopisti do Policky (Popel-
ka, 1996, 2013), pét svazka dopist rodiné do Poli¢-
ky — do roku 1931 (Synek —Vsetickova, 2019), z let
1932 a 1933 (Synek —Vsetickova, 2020), z let 1934
a 1935 (Synek —Vsetickova, 2021), z let 1936 a 1937
(Synek —Vsetickova, 2023) a z let 1938 a 1939 (Sy-
nek — Zatkova, 2024), vzdjemnd korespondence
s Ceskou akademif vid a uméni (Mayrova, 2000),
vzajemna korespondence se spisovatelem Nikosem
Kazantzakisem (Brezina—Dostédlova, 2003), dopi-
sy dirigentu Zderiku Zouharovi (Zouhar —Zouhar,
2008). vybér dopisti nakladatelskému pracovnikovi
Karlu Sebankovi (Bradkova, 2010) a korespondence
Sebéankovi z let 1929 a7 1949 (Coufalova, 2025),
dopisy basnikovi Miloslavu BureSovi (Zouhar —Cou-
falova, 2017), korespondence skladatelovu zivoto-
pisci MiloSi Safrankovi (Zouhar —Coufalova, 2019a,
2019b), korespondence Janu Novdakovi, skladateli
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This 1s evidenced by the postcard that is part of this
second volume. Information about this trip convinced
the composer of his decision not to visit his birthplace.
All this makes this collection of letters exceptional.
What we know today of Bohuslav Martint’s volu-
minous correspondence contains over four thousand
items. A significant portion is housed in the archives of
the Bohuslav Martiné Centre in Poli¢ka, the National
Museum — Czech Museum of Music in Prague, the Mora-
vian Museum in Brno, Paul Sacher Stiftung Basel and
the Bohuslav Martint Foundation in Prague. A number
of letters are spread out among the archives of publish-
ing houses (Bérenreiter, Boosey & Hawkes, Universal
Edition, and others), civil rights organisations (OSA,
ASCAP), other institutions and private collections. Those
so far published include his correspondence with the
conductor Viclav Talich (Kuna, 1970, 1995), a selec-
tion of his letters to Poli¢ka (Popelka, 1996, 2013), four
volumes of letters to his family in Policka — before 1931
(Synek —Vsetickova, 2019), from the years 1932 and
1933 (Synek —Vsetickovd, 2020), from the years 1934
and 1935 (Synek —Vsetic¢kova, 2021), from the years
1936 and 1937 (Synek —Vsetickova, 2023) and from the
years 1938 and 1939 (Synek—iatkové, 2024), his mu-
tual correspondence with the Czech Academy of Sciences
and Arts (Mayrova, 2000), his mutual correspondence
with the author Nikos Kazantzakis (Bfezina—Dostalova,
2003), his letters to the composer Zdenék Zouhar (Zou-
har —Zouhar, 2008), a selection of his letters to the pub-
lishing house employee, Karel Sebének (Bradkova, 2010)
and correspondence with Sebének from 1929 ill 1949
(Coufalova, 2025), letters to the poet Miloslav Bure$
(Zouhar — Coufalovd, 2017), correspondence with the
composer’s biographer Milog Safrének (Zouhar —Cou-
falova, 2019a, 2019b), correspondence with Jan Novik,
composer and student of Martinti (Flasar —Zirek, 2021)
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a dku Martinti (Flasar —Zéirek, 2021) a korespon-
dence pravniku Janu Léwenbachovi (Libra, 2022).

Komentované kritické vydani korespondence Bo-
huslava Martint Franku Rybkovi vychazi z edi¢nich
zésad a koncepce souborné edice dopistt B. Martind,
Jejiz je soucdsti a v niz byly doposud publikoviny
svazky dopistt Miloslavu BureSovi (Zouhar —Coufa-
lovd, 2017), Milo&i Safrankovi (Zouhar —Coufalova,
2019a, 2019b) a rodiné v Poli¢ce (Synek —Vsetickova,
2019, 2020, 2021, 2023; Synek — Zatkové, 2024).
Edice korespondence Franku Rybkovi zp¥istupiiu-
je v autentické podobé a s bohatym komentarem
112 pisemnosti skladatele, z toho 104 dopisti, pét
pohlednic a ti1 korespondenéni listky, které skladatel
poslal Franku Rybkovi v letech 1941-1959. Jeden
dopis,’ ktery je soucdsti tohoto souboru, byl adreso-
van Francisi Jamesi Rybkovi (nar. 1935), mlad$imu
synovi Iranka Rybky, ktery se pozdéji stal 1ékafem
a plastickym chirurgem. Cely soubor pisemnosti
Bohuslava Martini se az na dvé vyjimky dochoval
v pozistalosti Franka Rybky, jez byla ulozena u jeho
rodiny. Takrka vSechny tyto dopisy daroval I James
Rybka v bieznu roku 2018 Méstskému muzeu a ga-
lern Policka. Jeden dopis a jedna pohlednice z této
poztstalosti nejsou souddsti kolekce v Poli¢ce a jsou
v kopii ulozeny v Institutu Bohuslava Martint.” Pouze
dva dopisy Martint adresované Franku Rybkovi jsou
uloZeny v Narodnim muzeu — Ceském muzeu hud-
by CMIH 1. hudebnéhistorickém oddélent, ve fondu
nenotovych rukopist s mventarnimi ¢isly G 7008
a G 7009.2 Tyto dopisy darovala v roce 1971 Louise
Frey Worham z druhé ¢ast pozistalosti Franka

¢ Nedatovany dopis Bohuslava Martinii F. Jamesi Rybkovi ze srpna
1959 (CBM, PBM Kir 1325).

7 Kopie v IBM, Ryb 1953-05-27; Ryb 1959-07-20.

' Dale jen CMH, G 7008 a CMH, G 7009.
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and correspondence with the lawyer Jan Lowenbach
(Libra, 2022).

This annotated critical edition of the Bohuslav
Martind’s correspondence to Frank Rybka makes use of
the editorial principles and conception of the collected
edition of the letters of B. Martinti, of which it is a part.
The currently published volumes include letters to Milo-
slav Bure§ (Zouhar —Coufalova, 2017), to Milo$ Safranek
(Zouhar — Coufalovd, 2019a, 2019b) and to his family
in Policka (Synek —Vsetickova, 2019, 2020, 2021, 2023;
Synck—Zatk()Vé, 2024). This edition of the correspond-
ence to Irank Rybka makes accessible — in an authentic
way and with rich commentary — 112 documents of the
composer, including 104 letters, five picture postcards
and three plain postcards sent by the composer to Frank
Rybka between the years of 1941-1959. One of the let-
ters® in this collection was addressed to Francis James
Rybka (born 1935), to the younger son of Frank Rybka,
who later became a medical doctor and plastic surgeon.

With two exceptions, the entire collection of Bohuslav
Martint’s writings to Frank Rybka has been preserved in
the estate of Frank Rybka. It was located with his fam-
ily. Almost all of these letters were donated by F. James
Rybka in March 2018 to the Municipal Museum and
Gallery in Poli¢ka. One letter and one post card from
the estate 1s not part of the Poli¢ka collection and its
copy is stored at the Bohuslav Martinti Institute.” Only
two Martin@’s letters addressed to Frank Rybka are lo-
cated in the National Museum — Czech Museum of Music
CMH 1, Department of Music History, Collection of non-
musical manuscripts call No. G 7008 and G 7009.% These
were donated in 1971 by Louise Frey Worham from the

 Undated letter from Bohuslav Martini to . James Rybka from August
1959 (CBM, PBM Kir1325).
* Copies at IBM, Ryb 1953-05-27; Ryb 1959-07-20.

& ere after CMH, G 7008 and CMIH, G 7009.
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Rybky, patrné ulozené do roku 1970 v italském San
Remu. Do edice je zarazen také ojedinéle dochovany
jeden dopis, jedna zélepka a jedna pohlednice Franka
Rybky Bohuslavu Martiné.’

Shirka darovana Francisem Jamesem Rybkou
Méstskému muzeu a galerit Policka méla pavodné
107 polozek, z toho 104 ¢islovanych rukou . Jame-
se Rybky, datovanych v rozpéti let 1941 az 1959.
K tomu bylo pripojeno dalSich sedm polozek tzv. ne-
zarazenych, z nichz jen jedna pohlednice byla ad-
resovdna Franku Rybkovi od Bohuslava Marting.
Zbylych Sest polozek jsou dopisy Rybkovi od jinych
odesilatelt, skladatelovy sestry Marie Martinii, Maji
Sacherové a MiloSe Safranka. Souddsti je také te-
legram Charlotte Martind, ve kterém oznamovala
Franku Rybkovi dmrti skladatele a zdadala o zvere)-
néni této informace. Souddsti jednoho z listt Marti-
nt Rybkovi zarazenych v prvnim dilu kritické edice
byl také dnes zfeymé jediny zndmy fragment dopisu
Rosalie Barstow Bohuslavu Martint z 30. ¢ervence
1951." VEtSina pisemnosti v piivodni kolekei jsou
autografy Bohuslava Martinii. Celkem osm polozek
obou dilii je kopiemi autograft (tfi z nich jsou stro-
Jopisné). Rukopisné polozky (celkem 75) jsou dato-
vany lety 1941-1956. Pisemnosti z pozdéjSich let
jsou strojopisné (celkem 34). U nékolika dopisti z let
1958-1959 se dochovaly také obalky (celkem 12).
Kazd4 polozka nese signaturu platnou v Centru Bo-
huslava Martint."" Viechny pisemnosti byly v Centru
Bohuslava Martint digitalizovany a zrestaurovany,
a to véetné odstranéni ¢isel na zlutych prelepkach,

" Kopie v IBM, Ryb 1952-00-00; GCBM, PBM Kd 358 a CBM, PBM
428.

' Dopis Rosalie Barstow Bohuslavu Martingi, 30. ¢ervence 1951.
(CBM, PBM Kd 600; Honzikova—Zouhar, 2023, s. 2006).

" CBM, PBM Kfr 1217 az Kfr 1325.
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second part of Frank Rybka’s estate, apparently kept in
San Remo, Italy, until 1970. The edition also includes
uniquely preserved one letter, one lettercard and one
postcard from Frank Rybka to Bohuslav Martiné.’

The collection donated by Francis James Rybka to the
Municipal Museum and Gallery in Policka originally con-
tained 107 items, including 104 numbered in the hand
of F. James Rybka, dated to a range of years between
1941 and 1959. Added to this, were a further seven un-
categorised items, out of which only one postcard was
addressed to Frank Rybka from Bohuslav Martint. The
remaining six items are letters to Rybka from other send-
ers, the composer’s sister Marie Martind, Maja Sacher,
Milo$ Safranek. It includes a telegram from Charlotte
Martind, in which she informed Frank Rybka of the
com poser’s death and asked for the publication of this
information. One of Martin@’s letters to Rybka also mn-
cluded the fragment of a letter from Rosalie Barstow
to Bohuslav Martinii, probably the only one known to-
day, from 30 July 1951." Most of the manuscripts are
autographs of Bohuslav Martind, eight items in both
volumes are copies of autographs (three of which are
typewritten). The handwritten items (a total of 75) are
dated between 1941-1956. Documents from the later
years are typewritten (34 in total). The envelopes were
also preserved for several letters between 1958-1959
(12 1n total). Each item carries the valid call numbers
of the Bohuslav Martint Centre.'" Each document was
digitalised and restored at the Bohuslav Martiniéi Cen-
tre, including peeling off the yellow stickers with which
they were marked by F. James Rybka. The whole col-

lection was renumbered to fix the chronology and the

7 Copy at IBM, Ryb 1952-00-00; CBM, PBM Kd 358 and CBM, PBM 428.

1" Letter from Rosalie Barstow to Bohuslavu Martiné, 30 July 1951.
(CBM, PBM Kd 600; Honzikovd—Zouhar, 2023, p. 207).

" CBM, PBM Kir 1217 az Kir 1325.
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kterymi je oznacil F. James Rybka. Tato edice nové
sefadila a precislovala celou kolekei a nahradila pred-
chozi stav, kdy v nékolika piipadech bylo evidova-
no vice polozek pod jednim ¢islem. Chronologicky
jsou zde zarazeny také dvé pisemnosti ulozené pouze
v kopiich v Institutu Bohuslava Martint v Praze'
a dv& polozky ulozené v Narodnim muzeu — Ceském
muzeu hudby'. Na zéklad¢ pramenného v§zkumu
doslo k doplnénf a korigovani lokace a datace u vét-
Siny dopist.

Korespondence Bohuslava Martinii s Frankem
Rybkou se az na ti dnes znamé vyjimky dochova-
la pouze jednostranné. Pisemnosti ulozené v Centru
Bohuslava Martint v Poli¢ce pod signaturou PBM Kd
dokladayi, jak skladatel jen ziidka uschovaval pri-
jatou korespondenci. To plati také pro pisemnosti,
které obdrzel od Franka Rybky. Dnes jsou zndmy
pouze jeden dopis, jedna zélepka a jedna pohlednice,
které skladatel prijal od Franka Rybky. Dopis je ne-
datovany, avSak z kontextu lIze urcit pribliznou dataci
na pocatek cervence 1952. Je soucasti pozistalosti
po malifi Rudolfu Kunderovi."* Zélepka je z 6. Fjna
1956." Treti dochovanou pisemnosti je pohlednice,
Jiz Frank Rybka zaslal skladateli z navstévy jeho ro-
diny v Poli¢ce, kterou absolvoval s dirigentem Bre-
tislavem Bakalou a jeho Zenou Marii v 1été 1957.
Pohlednice je datovéna 13. srpna 1957.'° Uvedené
piijaté pisemnosti od Franka Rybky jsou také do této
edice chronologicky zaclenény.

12 Kopie v IBM, Ryb 1953-05-27; Ryb 1959-07-20.

5 CMH, G 7008, G 7009.

* Kopie v IBM, Ryb 1952-00-00; Honzikovd—Zouhar, 2023, s. 244.
> CBM, PBM Kd 358.

1° CBM, PBM Kd 428.
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earlier practice of including multiple items under a single
number, as well as to insert one document in the edition
stored only as a copy at the Bohuslav Martint Institute
in Prague'? and two items stored at the National Mu-
seum — Czech Museum of Music®. Altogether, the col-
lection of writings of Bohuslav Martint to Frank Rybka
therefore includes 100 letters, six picture postcards and
three plain postcards. One of them was addressed to
F. James Rybka and will be part of Part II. As a result
of primary-source research, the location and dating of
several letters was amended or corrected.

The correspondence of Bohuslav Martint with Frank
Rybka was preserved only in one direction, apart from
three exceptions known today. The documents stored
at the Bohuslav Martind Centre in Policka under the
PBM Kd call Nos. show how rarely the composer kept
any correspondence he received. This also applies to any
papers he received from Frank Rybka. Today we know
of only one letter, one lettercard and one postcard that
the composer received from Frank Rybka. The letter is
undated, however from the context one can determine
its approximate date as early July 1952. It is part of the
estate of painter Rudolf Kundera.'* The lettercard is from
6 October 1956." The third document is a group post-
card that Frank Rybka sent to the composer from their
joint visit of his family in Policka, which he undertook
together with conductor Bietislav Bakala and his wife
Marie in the summer of 1957. The postcard is dated
13 August 1957."° These writings received from Frank
Rybka are also included chronologically in this edition
of the correspondence.

2 Copies at IBM, Ryb 1953-05-27; Ryb 1959-07-20.

3 CMIH, G 7008, G 7009.

* Copy at IBM, Ryb 1952-00-00; Honzikova—Zouhar, 2023, p. 245.
> CBM, PBM Kd 358.

o CBM, PBM Kd 428.
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Soubor korespondence Bohuslava Martinii Franku
Rybkovi je vzhledem ke svému rozsahu publikovén
ve dvou svazcich zrcadlové cesko-anglické edice.
Prvni dil, Mily Franku:(1.): Dopisy Bohuslava Mar-
tinit Franku Rybkovi z let 1941-1954 (Honziko-
va—Zouhar, 2023), je ohranicen daty 7. ¢ervence
1941 a 29. listopadu 1954'. Druhy dil, nazvany
My Franku (11.): Dopisy Bohuslava Martini Fran-
ku Rybkovt =z let 1955 az 1959, zacind 23. lednem
1955" a kondi 20. ¢ervencem 19592, Obsahuje cel-
kem 53 pisemnosti skladatele a dvé pisemnosti Fran-
ka Rybky. Jedna se o 50 dopisti a dvé pohlednice,
které zaslal skladatel Franku Rybkovi, a jeden dopis
adresovany I Jamesi Rybkovi. Autografy pisemnosti
jsou uloZeny v Méstském muzeu a galerii Poli¢ka®',
jeden dopis v Narodnim muzeu — Ceském muzeu
hudby* a jedna kopie pohlednice v Institutu Bohu-
slava Martin®®. U péti pisemnosti tohoto druhého
dilu byla vychodiskem kopie, nebot origindly nebyly
pristupné.

Nelze s jistotou urcit, zda je soubor pisemnosti,
které Bohuslav Martind zaslal Franku Rybkovi v le-
tech 1955 a7z 1959, kompletni. Je pravdépodobné,
ze neni, podobné jako v pripadé pryniho svazku z let
1941 az 1954. Pro dolozeni neexistence konkrétnich
pisemnosti viak chybé&ji jednoznacné dikazy, at uz
ze souvisejici korespondence, nebo z dalsich prame-
nd. Soubor korespondence ulozeny v Centru Bohu-
slava Martinii ale neobsahuje napiiklad pohlednici

7 CBM, PBM Kfr 1217.

8 GBM, PBM Kfr1274.

1 GBM, PBM Kfr1275.

" Kopie v IBM, Ryb 1959-07-20.
' CBM, PBM Kfr1275-1325.

2 CMH, G7009.

# Kopie v IBM. Ryb 1959-07-20.
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Due to the size of the collection of letters from Bo-
huslav Martindi to Frank Rybka, it is published in two
volumes of a mirrored Czech-English edition. The first
volume Dear Frank: (1.): Bohuslav Martinii’s letters
to Frank Rybka from 1941 to 1954 (Honzikova—Zou-
har, 2023) covers the dates between 7 July 1941'" and
29 November 1954'%. The second volume, entitled Dear
Irank (11.): Letters from Bohuslav Martinii to Frank Ryb-
ka from 1955 to 1959, begins on 23 January 1955' and
ends on 20 July 1959%. It contains a total of 53 writ-
ings by the composer and two by Frank Rybka. These
are 50 letters and two postcards sent by the Bohuslav
Martint to Frank Rybka and one letter addressed to
F. James Rybka. The autographs are deposited in the
Municipal Museum and Gallery Poli¢ka®', one letter in
the National Museum — Czech Museum of Music* and
one copy of a postcard in the Bohuslav Martint Institute
in Prague®. In the case of five documents in this second
volume, the starting point was copies, as the originals
were not accessible.

We cannot today say with any certainty, whether or
not the collection is complete. It is likely that it 1s not, as
in the case of the first volume from 1941 to 1954. How-
ever, there 1s a lack of unambiguous evidence to prove
the non-existence of specific documents, either from re-
lated correspondence or from other sources. However,
the set of correspondence stored in the Bohuslav Martint
Centre does not include, for example, a postcard from

17 CBM, PBM Kfr 1217.

15 CBM, PBM Kir 1274.

1 CBM, PBM Kifr 1275.

" Copy at IBM, Ryb 1959-07-20.
' CBM, PBM Kifr1275-1325.

2 CMH, G7000.

# Copy at IBM, Ryb 1959-07-20.
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7 20. Cervence 1959, jejiz kopie je uloZena v Institutu
Bohuslava Martin&>*.

Do druhého dilu této edice je zarazena také jedna
zélepka® a jedna pohlednice Franka Rybky Bohu-
slavu Martin®.

K tomu, aby bylo mozné co nejdetailnéji objasnit
popisované skutecnosti, pojmenovat skladby, o nichz
se Martin@ zmifiuje jen neuréité, anebo priblizit
struéné zminky uvedené v pisemnostech Bohuslava
Martint, je v komentéarich druhého dilu citovdna
souvisejici korespondence s mnoha adresaty, s rodi-
nou v Poli¢ce, Rudolfem Firkusnym, Milosem Safrdn-
kem, Karlem éebénkem, Frances Jezkovou, Janem
Novakem, Charlesem Munchem, Paulem Sacherem
a také s predstaviteli riznych mstituci (Guggenheim
Foundation, Boosey & Hawkes, Universal Edition,
DILIA a dalsich). Cenné informace piinaseji i1 cita-
ce z pijaté korespondence, kterou skladateh zaslali
Paul Sacher, Charles Munch, Margrit Weber, Rudolf
Firkuny a dalsi. Celkovy obraz doplituji vzpominky
skladatelovy zeny Charlotte MartinG* i vzpominky
Rybkovych synii Borise Igora Rybky® a Francise
Jamese Rybky®. Obsédhlé komentéie Cerpaji ze sou-
visejicich prament a nejnovéjsiho stavu pramenného
vyzkumu, autografnich partitur a dobovych progra-
mil, diky nimz bylo mozné nékteré dosavadnf infor-
mace upfesnit a korigovat.™

# Kopie v IBM, Ryb 1959-07-20.

> CBM, PBM Kd 358.

2 GBM. PBM Kd 428.

* Martint, Charlotte, 2003.

% Rybka, Boris L., 1993.

? Rybka, I James, 1993; Rybka, 2011.
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Dokonéeni opery Mirandolina, H 346, 30. ¢ervna 1954 (Béren-
reiter, Kassel, kopie v IBM 340/A, s. 216), cyklu Petrklic, H348,
3. srpna 1954 (Z7Z., BM 3; Zouhar —Zouhar, 2008, s. 54) ad.
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20 July 1959, a copy of which is deposited in the Bo-
huslav Martin@ Institute®.

The second volume of this edition also includes one
letter card® and one postcard by Frank Rybka to Bo-
huslav Martind®®.

In order to shed as much light on the details of the
described events as possible or explain brief mentions
throughout the writings of Bohuslav Martind, the com-
ments in the second volume include citations of the rel-
evant correspondence with a plethora of further recipi-
ents, such as the family in Poli¢ka, Rudolf Firkusny, Milos
Safrének, Karel éebének./ Frances Jezkova, Jan Novik,
Charles Munch, Paul Sacher, as well as representatives
of various institutions (Guggenheim Foundation, Boosey
& Hawkes, Universal Edition, DILIA and others). Valu-
able information is also provided by quotations from
the correspondence received by Paul Sacher, Charles
Munch, Margrit Weber, Rudolf Firku$ny and others.
The overall picture is complemented by the memories
of the composer’s wife, Charlotte Martin®*’, the memoirs
of Frank Rybka’s sons, Boris Igor Rybka* and Francis
James Rybka.” Further extensive commentary draws on
related sources and the latest primary source research -
cluding autograph scores from the composer and period
concert programmes, clarifying and correcting previous
information.”

# Copy at IBM, Ryb 1959-07-20.

# (GBM, PBM Kd 358.

20 CBM. PBM Kd 428.

27 Martint@, Charlotte, 2003.

# Rybka, Boris L., 1993.

# Rybka, I James, 1993; Rybka, 2011.

Completion of the opera Mirandolina, H346. 30 June 1954 (Béren-
reiter, Kassel, copy at IBM, 346/A, p. 2106), cycle Primrose, H 348,
3 August 1954 (ZZ., BM 3, Zouhar—Zouhar, 2008, p. 55) ete.



V tomto druhém dilu jsou pisemnosti Bohuslava
Martint odeslané Franku Rybkovi rdmovény 23. led-
nem 1955 a 20. dervencem 1959,

Po celou tuto dobu skladatel oslovoval svého pritele
nejcasté)i tak, jako to délaval jiz od roku 1952, tedy
SMily Franku: <. Ménil vSak interpunkci a diakri-
tiku, kdyz kromé americké dvojtecky pouzival také
tecku a nékdy interpunkei 1 diakritiku vynechal Gpl-
né. Cérku, charakteristickou pro osloveni v ¢eStiné,
nepouzil nikdy. Pouze ¢tyfikrat se od tradiéniho oslo-
veni odklonil. Dne 27. srpna 1956 sviij dopis zacal
WMily ptaku ohnivaku™*, 2. ¥na 1956 ze Schénen-
bergu pouzil italizovanou zdrobnélinu ,Mily Franko-
ninc®, 3. Cervna 1957 ,Mily Kokose a Iranconi: “*°
a 17. fjna 1958 pouzil v dopise z Nice jinou italizo-
vanou zdrobn&linu ,Mly: Frankonelli: <.

Podepisoval se zpravidla ,, Bohous*. Pouze na Sil-
vestra roku 1958 se spolecné s Charlotte loucili slovy:
wosechno nejlepsi do Noveho Roku a od B.A. CH.*%.

Martinii se s Rybkou znal od 20. let. Doklada to
mj. dopis skladatele Bretislavu Bakalovi, dirigentu

CBM, PBM Kifr 1275.

Kopie v IBM, Ryb 1959-07-20.

Dopis Bohuslavu Martint Franku Rybkovi, 4. ¢ervna 1952 (CBM,
PBM Kir1245; Honzikovd—Zouhar, 2023, s. 232).

Dopis Bohuslava Martint Franku Rybkovi, 27. srpna 1956 (CBM,
PBM Kfr1291).

> Dopis Bohuslava Martint Franku Rybkovi, 2. fjna 1956 (CBM,
PBM Kfr1292).

Dopis Bohuslava Martint Franku Rybkovi, 3. ¢ervna 1957 (CBM,
PBM Kir1297).

7 Dopis Bohuslava Martint Franku Rybkovi, 17. ¥{jna 1958 (CBM,
PBM Kfr1316).

Inicidly kiestnich jmen manzelt Martinii (,B.% a ,,Ch.%) spojil
do podoby pifjmeni rodiny némeckych hudebnich skladatelt
(Bach). Dopis Bohuslava Martinii Franku Rybkovi, 31. prosince
1958 (GCBM, PBM Kfr1318).
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This second volume includes writings that Bohuslav
Martinti sent to Frank Rybka between 23 January 1955
and 20 July 1959%.

During this whole time, the composer most often ad-
dressed his friend the same way he did in 1952: “Mily
Franku: ™ (“Dear Frank:”). He did however change
the punctuation and diacritics used, sometimes using
a full stop instead of the American colon and other times
simply omitting any punctuation or diacritics. He never
used the comma, typical when addressing someone in
Czech. He only deviated from this traditional address
four times. On 27 August 1956 he began his letter “Dear
Sirebird: 7, on 2 October 1956 he used the ltalianised
diminutive “Dear Frankonini”, on 3 June 1957 it was
“Dear Coconut and Franconi:™® and on 17 October
1958 from Nice he used another Italianised diminutive:
“Dear Frankonellt: ™.

He generally signed himself as “Bohous™. Only on New
Year’s Eve 1958 did he and Charlotte say goodbye to-
gether: “the very best in the New Year from B. and Ch.”.

Martind knew Rybka from the 1920s. This is evi-

denced among other places by the composer’s letter

" CBM, PBM Kfr1275.

# Copy at IBM, Ryb 1959-07-20.

# Letter from Bohuslav Martiné to Frank Rybka, 4 June 1952 (CBM,
PBM Kifr 1245; Honzikovd—Zouhar, 2023, p. 233).

Letter from Bohuslav Martinti to Frank Rybka, 27 August 1956 (CBM,
PBM Kfr1291).

> Letter from Bohuslav Martinti to Frank Rybka, 2 October 1956 (CBM,
PBM Kfr1292).

Letter from Bohuslav Martinti to Frank Rybka, 3 June 1957 (CBM,
PBM Kifr1297).

¥ Letter from Bohuslav Martint to Frank Rybka, 17 October 1958
(CBM, PBM Kifr1318).

He connected the initials of the first names of the Martinéis (“B” and
“Ch.”) into the surname of a German composers family (Bach). Letter
from Bohuslav Martin@ to Frank Rybka, 31 December 1958 (CBM,
PBM Kifr1310).

g

3

27



a Rybkovu piiteli, z fijna 1926.% V bieznu Martinti
zaslal partituru baletu Kdo je na svété nejmocnéysi,
11133, do Spojenych statt americkych.*
zadoval partituru zpét, a proto Bretislavu Bakalovi
napsal 3. ¥jna 1926: ,,Nevite nic, co se dée v Americe?

Pozdéji po-

Byl jsem v PariZi az do konce srpna, ale neprislo ani
vyrizent, ani balik od p. Rybky: Nemdte snad od ného
ngakych zprav, ohledné toho, zdali vyzved! partitury
k sobé?**" Frank, resp. FrantiSek Rybka byl ziejmé
znam také skladatelovym sourozenctim, a proto jim
Martint 29. zaif 1945 napsal: ,,Mdm tu moc dobrého
kamardada, na kterého se ast pamatuyete protoZe jeden
Cas chodil za V1. Tylovou — je to I Rybka, trochu di-
voky: ale zlaté srdce.“* Dle F. Jamese Rybky se oba
krajané setkali v Parizi v zarf 1924, kdyz Rybka spo-
le¢né s Bretislavem Bakalou cestovali do Spojenych
statd.* Bylo to vSak az o rok pozd&i, kdy Bakala
kratce pred svym odjezdem z Evropy ziskal v Parizi
turistické vizum do USA a kdy se pravdépodobné
vSichni tfi setkali v Parizi. Dne 12. za¥ 1925 Frank
Rybka s Bietislavem Bakalou odpluli z francouzského
Cherbourgu do New Yorku.** Kromé tohoto setkéni

¥ Autofi dékuji Jaromiru Synkovi za laskavé upozornéni na tuto
zminku o Bohuslavu Martint.

4

Dopis Bohuslava Martint Bietislavu Bakalovi, 10. brezna 1926
(MZM. kopie v IBM, Bak 1926-03-05).

Dopis Bohuslava Martint Bietislavu Bakalovi, 3. ¥jna 1926
(MZM., kopie v IBM, Bak 1926-10-03).

? Dopis Bohuslava Martint rodiné do Policky, 29. z4¥ 1945 (CBM,
PBM Kr309).

Rybka, 2011, s. 101.

Bretislav Bakala cestoval s Frankem Rybkou do Spojenych std-
td. Na lodi Lancastria pluli z francouzského Cherbourgu do New
Yorku od 12. do 22. zai{ 1925. Doklad4 to seznam pasazért
(- List of Manifest of Alian Passengers for the United |States|”).
L Bretielaw |Bretislaw| Bakala® (The National Archives and Re-
cords Administration; Washington, D.C.; Passenger and Crew
Lusts of Vessels Arriving at and Departing from Ogdensburg, New
York, 5/27/1948 — 11/25/1972; Microfilm Serial or NAID: 7715,
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of October 1926 to Bietislav Bakala, conductor and
friend of Rybka. In March, Martini sent the score of the
ballet Who Is the Most Powerful in the World. 11133, to
the United States of America.* He later asked for the
score back, which 1s why he wrote to Bretislav Bakala
on 3 October 1926: “Do you know what’s going on in
America? [ was in Paris until the end of August, but I re-
cewwed no reply nor a package from Mr Rybka. Do you
have any news whether or not he collected the scores to
his place?”*" Frank, or FrantiSek Rybka was clearly also
known to the composer’s siblings, which is why Martinii
wrote to them on 29 September 1945: “I have a very
good friend here, who you will likely remember because
at one time he used to court V1. Tylovd — it is I Rybka,
a bit of a wild one, but with a heart of gold.”™* Accord-
ing to K. James Rybka both countrymen met in Paris
in September 1924, when Rybka was travelling with
Bretislav Bakala to the United States.* It was however
most likely a year later, when Bakala acquired a tourist
visa to the USA in Paris, that all three met together in
Paris. On 12 September 1925 Frank Rybka and Bretislav
Bakala set sail from French Cherbourg to New York.*

# The authors would like to thank Jaromir Synek for kindly bringing this
mention of Bohuslay Martint to our attention.

Letter from Bohuslav Martin@i to Bietislav Bakala, 10 March 1926
(MZM, copy at IBM. Bak 1926-03-05).

Letter from Bohuslav Martinti to Bietislav Bakala, 10 October 1926
(MZM, copy at IBM. Bak 1926-10-03).

Letter from Bohuslav Martinti to his family in Policka, 29 September
1945 (CBM, PBM Kr309).

Rybka, 2011, p. 101.

Bretislav Bakala travelled with Frank Rybka to the United States. They
sailed on the Lancastria from French Cherbourg to New York from
12 to 22 September 1925, as evidenced by the passenger list (“List
of Manifest of Alian Passengers for the United |States|”). “Bretielaw
[Bretislaw] Bakala™ (The National Archives and Records Administra-
tion; Washington, D.C.; Passenger and Crew Lists of Vessels Arriving at
and Departing from Ogdensburg, New York, 5/27/1948 — 11/25/1972;
Microfilm Serial or NAID: 7715, 1597-1957. Ancestry.com. New York,
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a zminovaného dopisu z 3. ffjna 1926 je znam jesté
jeden pravdépodobny kontakt obou uméleti, na ktery
upozornil rovnéz Jaromir Synek. Kdyz Bohuslav Mar-
tint popisoval 1. brezna 1937 rodiné do Policky za-
jem o Koncert pro violoncello a orchestr ¢. 1, H196 1,
patrné mél na mysh pravé Franka Rybku: ,,|...] také
mi psal jeden Cech tam = orkestru jakou méli radost,
Je tam vice Cechii muzikanti, chee abych mu poslal
ten Celovy koncert.“* Nieméné dnes nejsou znamé
zadné pisemnosti mezi Martint a Rybkou, které by
predchazely rok 1941.

Frank Rybka (p@vodnim jménem Frantisek Josef*,
pozdéji také Franz, Francis) se narodil v Babicich
na Zlinsku 19. kvétna 1895. Pozd@)i rodina presidhla
do Vidné a nasledné do Brna, kde studoval v letech
1910-1913 na varhanické skole, kterou vedl Leos

1597-1957. Ancestry.com. New York, U.S., Arriving Passenger and
Crew Lists (including Castle Garden and Ellis Island), 1520-1957
[database on-line|. Lehi, UT, USA: Ancestry.com Operations, Inc.,
2010. [eit. 1. srpna 2023]. Dostupné z: https://www.ancestry.
com/discoveryui-content/view/2001481053: 74887 tid=&pid =
&queryld=c¢4f9[948aa8e89855acle14606235a617& _phsrc=
7eq220& _phstart=successSource). ,Grancis |Francis| Rybka*™
(The National Archives and Records Addministration; Washington,
D.C.; Passenger and Crew Lists of Vessels Arriving at and De-
parting from Ogdensburg, New York, 5/27/1948 — 11/25/1972;
Microfilm Serial or NAID: 7715, 1§97-1957. Ancestry.com. New
York, U.S., Arriving Passenger and Crew Lists (including Castle
Garden and Ellis Island), 1520-1957 |database on-line|. Lehi,
UT, USA: Ancestry.com Operations, Inc., 2010. [cit. 1. srpna
2023]. Dostupné z: https://www.ancestry.com/discoveryui-con-
tent/view/2001481922:74887tid = &pid = &queryld=9fc11ba83
cfa4c83dd6c22177eaclddd&_phsre=Zeq271& _phstart=success
Source).

® Dopis Bohuslava Martinéi rodiné do Policky, 1. b¥ezna 1937, CBM,

PBM Kr206; Synek —Vsetickova, 2023, s. 286.

Rodni a krestni kniha Babickd. Kniha 11, 5. 116, ¢islo knihy: 11212,

snimek ¢. 118. [cit. 1. srpna 2024]. Dostupné z: https://www.mza.cz/

actapublica/matrika/detail/93507image =216000010-000253-

003377-000000-011212-000000-00-B04806-01170.jp2.
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Apart from this meeting and the aforementioned letter
of 3 October 1926, we know of another likely contact
between both artists, as also noted by Jaromir Synek.
When Bohuslav Martint wrote to his family in Poli¢ka on
1 March 1937, concerning the interest in his Concerto for
Violoncello and Orchestra No. 1, H196, he presumably
had Frank Rybka on his mind when he wrote: “[...]
one Czech also wrote to me there from the orchestra how
happy they were to have more Czech musicians, he wants
me to send him the cello concerto.”™ Despite this, today
we know of no writings from Martint to Rybka from
before the year 1941.

Frank Rybka (birth name FrantiSek Josel*, later also
Franz, Francis) was born in Babice in the Zlin Region
on 19 May 1895. The family later moved to Vienna and
then to Brno, where he studied between 1910 to 1913 at

U.S., Arriving Passenger and Crew Lists (including Castle Garden
and Ellis Island), 1520-1957 |database on-line|. Lehi, UT, USA:
Ancestry.com Operations, Inc., 2010. [cited on 1 August 2024]. Avail-
able from: https://www.ancestry.com/discoveryui-content/view/
2001481053:74887 tid = &pid = &queryld = ¢4{9{948aa8e89855acle
1466235a017& _phsre=7Zeq220& _phstart=successSource). “Grancts
[Francis| Rybka™ (The National Archives and Records Administration;
Washington, D.C.; Passenger and Crew Lists of Vessels Arriving at
and Departing from Ogdensburg, New York, 5/27/1948 — 11/25/1972;,
Microfilm Serial or NAID: 7715, 1597-1957. Ancestry.com. New York,
U.S., Arriving Passenger and Crew Lists (including Castle Garden and
Ellis Island), 1520-1957 [database on-line|. Lehi, UT, USA: Ances-
try.com Operations, Inc., 2010. [cited on 1 August 2024|. Available
from: https://www.ancestry.com/discoveryui-content/view/20014819
22:74887 tid=&pid = &queryld=9fc11ba83cfa4c83dd6c22177eacld
dd&_phsre=Zeq271& _phstart=successSource).

45

Letter from Bohuslav Martind to his family in Poli¢ka, 1 March 1937,
CBM, PBM Kr206; Synek —Vsetickova, 2023, p. 287.

Babicka Birth and Christening Book. Book IlI, p. 116, book No.: 11212,
image No. 118. [cited on 1 August 2024|. Available from: https://www.
mza.cz/actapublica/matrika/detail/93507image=216000010-000253-
003377-000000-011212-000000-00-B04806-01170.jp2.
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Janadek . Céstetné z existenénich dévodii odcestoval
v roce 1913 za praci do USA, kde pisobil nejprve
v Youngstownu, poté ve Filadelfii a na Long Islandu
v New Yorku jako chramovy varhanik, reditel kiiru,
sbormistr a pozd@)i také jako violoncellista. Americké
ob¢anstvi ziskal 28. dubna 1921.% O necelych pét let
pozdéji, 5. ledna 1926, se Frank Rybka oZenil s Doris
Summers ve mésté Elkton ve staté Maryland.* M&li
¢yt dét, syny Borise Igora (1926-2023) a Francise
Jamese (nar. 1935) a deery Shirley May (nar. 1928),
kterd tragicky zemiela v roce 1933, a Mary Carolyn
(nar. 1931). Kdyz v dubnu 1941 Bohuslav Marti-
nt s manzelkou Charlotte pfipluli z véleéné Evropy

*7 Srov. Severin, 2018, s. X.

*® Petition for Naturalization. The National Archives in Washing-
ton, D.C.; Washington, D.C.; Record Group Title: Records of
District Courts of the United States; Record Group Number:
21. Ancestry.com. Pennsylvania, U.S., Federal Naturalization Re-
cords, 1795-1931 |database on-line|. Lehi, UT, USA: Ancestry.
com Operations, Inc., 2011. [cit. 1. srpna 2024]. Dostupné z:
https://www.ancestry.com/discoveryui-content/view/300213:
27177ud =& pid=&queryld=e1lca456f28be98504b3c61455ala
084e&_phsre=Zeq243&_phstart=successSource.

3

Drive uvadéné misto a datum siiatku, Knoxville, 31. prosince 1925
(Honzikova—Zouhar, 2023, s. 538), vychdzelo z novinové zpra-
vy z potitku prosince ([7] SUMMERS RYBKA, The Knoxville
News-Sentinel, 1925, ro¢. 5, ¢. 13, 5. prosince 1925, 5. 5). Na zd-
klad& nové&jsiho nélezu je ziejmé, Ze svatba se konala o pét dnf
pozdéji, 5. ledna 1926 ve mésté Elkton ve staté Maryland (Mary-
land Marriages. MyHeritage.com [database on-line|, MyHeritage
Litd. [cit. 1. srpna 2024]. Dostupné z: https://www.myheritage.cz/
research/collection-20828/maryland-marriages?itemld =
7549547 &action=showRecord).

Zéznam o smrti Shirley May Rybka (New Hampshire Archives and
Records Management; Concord, New Hampshire; New Hamp-
shire Death Records, 1650—-1969. Ancestry.com. New Hampshire,
U.S., Death Records, 1650-1969 |database on-line|. Lehi, U,
USA: Ancestry.com Operations, Inc., 2021. [cit. 1. srpna 2023].
Dostupné z: https://www.ancestry.com/discoveryui-content/
view/514097:618347tid= &pid=&queryld=b7bh1986a6f
802(61f5ale5bb15¢16e46& _phsre=Zeq1& _phstart=success

Source).



the organ school led by Leo$ Jandcek.*” Partially for exis-
tential reasons, m 1913 he travelled to the USA for work,
initially working in Youngstown, later in Philadelphia
and New York’s Long Island as a church organist, cantor
and choirmaster and later also a violoncellist. He gained
American citizenship on 28 April 1921.% Less than five
years later, on January 5, 1926, Frank Rybka married
Doris Summers in Elkton, Maryland,* and they had four
children, the sons Boris (1926-2023) and Francis James
(born 1935), and daughter Shirley May (born 1928),
who tragically died 1933, and Mary Carolyn (born
1931). When Bohuslav Martinti and his wife Charlotte
arrived in New York by boat from wartime Europe in
April 1941, Rybka was already living there permanently
and immediately got in touch. Soon there was strong

7 Cf. Severin, 2018, p. X.

# Petition for Naturalization. The National Archives in Washington, D.C.;
Washington, D.C..; Record Group Title: Records of District Courts of the
Unuted States; Record Group Number: 21. Ancestry.com. Pennsylvania,
U.S., Federal Naturalization Records, 1795-1931 |database on-line].
Lehi, UT, USA: Ancestry.com Operations, Inc., 2011. [cited on 1 Au-
gust 2024]. Available from: https://www.ancestry.com/discoveryui-
content/view/300213:27177tid = &pid = &queryld =e1ca456(28be98
504b3c61455al1a084e& _phsre=Zeq243&_phstart=successSource.

3

The previously stated place and date of the wedding, Knoxville, 31 De-
cember 1925 (Honzikovd — Zouhar, 2023, p. 588), was based on
anewspaper report from early December ([7] SUMMERS RYBKA, The
Knoxville News-Sentinel, 1925, Vol. 5, No. 13, December 5, 1925, p. 5).
Based on the latest findings, it is evident that the wedding took place five
days later, on January 5, 1926, in the town of Elkton, Maryland (Mary-
land Marriages. MyHeritage.com [database on-line], MyHeritage Ltd.
[cited on T August, 2024]. Available from: https://www.myheritage.cz/
research/collection-20828/maryland-marriages?itemld =549547&
action=showRecord).

Record of the death of Shirley May Rybka (New Hampshire Archives
and Records Management; Concord, New Hampshire; New Hamp-
shire Death Records, 1650-1969. Ancestry.com. New [Hampshire, U.S.,
Death Records, 1650-1969 |database on-line|. Lehi, UT, USA: Ances-
try.com Operations, Inc., 2021. [cited on 1 August 2024]. Available
from: https://www.ancestry.com/discoveryui-content/view/514097:
618347tid=&pid=&queryld=b7b1986a6f862f61f5ale5bb15¢16e
46&_phsre=Zeq1&_phstart=successSource).
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do New Yorku, Frank Rybka, ktery zde v té dob¢ jiz
trvale 7il, se k nému brzy hlasil. Mezi obéma umélei
se vytvorilo pevné pratelstvi, jez pretrvalo 1 v dobg,
kdy skladatel nastdlo presidlil zpét do Evropy.”!
Martint vénoval manzelim Rybkovym z vdécénosti
za jejich péci a podporu dvé kompozice. Manzelce
Doris Rybkové napsal 21. zari 1941 k narozenindm
klavirni skladbu Dumka, H285bis*, Franku Rybkovi
dedikoval ve stejném roce Sondtu ¢. 2 pro violoncello
a klavir, 1286

Korespondence Bohuslava Martint s Frankem
Rybkou se v druhé poloviné 50. let méni. Davérna
témata se vytrdceji a nahrazuji je témata pracovni.
Oba pratelé se naposledy setkali na jare 1956. Poté si
jen dopisovali a prilezitostné telefonovali. Nezdvazné
rozmluvy ze 40. let a z pocatku let 50. nahradila té-
mata podstatnd pro tvorbu i zivot skladatele. V letech
1956 az 1959, kdy si psali pres ocedn, korespondence
odrézi ztratu osobniho kontaktu i rostouci politické
napéti ve svéte.

Tuto zménu predznamenéva hned prvni dopis dru-
hého svazku z 23. ledna 1955. Skladatel Rybkovi
vyditd nezdjem o svétovou premiéru Symfonie ¢. 6
(Symfonické fantazie), H 343. Zatimco v predchozich
dopisech prvniho svazku Martini referoval o premié-
rach svych skladeb jen okrajové, zde se situace obra-
ci. Premiéra je dstifednim a jedingm tématem dopisu
a Rybkovi vy¢itd, ze ho o premiéie neinformoval.
T6n dopisu nenf dan ani tak nedostatkem informact
jako spise ocekavanim, ze Frank Rybka mohl pro-
vedeni v New Yorku vyslechnout a zasvécend o ném

°! Srov. Rybka, 2011, s. 102: Hold, Monika, Martiné and Rybka,
Martinii Revue, 2018, May—August, ro¢. 18, ¢. 2, 5. 19.

2 Halbreich, 2007, s. 418; Rybka, Boris 1., 1993, s. 51.

» Halbreich, 2007, s. 341; Rybka, Boris L., 1993, s. 52.
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friendship between the two artists, one that was to last
even when the composer moved to Europe.” Martint
dedicated two compositions to the Rybkas in thanks for
their care and support. On 21 September 1941, he wrote
Doris Rybka a piano composition for her birthday, Dum-
ka, H285bis™, dedicating his Sonata for Violoncello and
Piano No. 2, H 280, to Frank Rybka that same year™.

In the second half of the 1950s, Bohuslav Martint’s
correspondence with Frank Rybka changed. Confiden-
tial topics were gradually replaced with business talk.
Both friends met for the last time in the spring of 1956.
They subsequently exchanged only letters or the occa-
sional phone-call. Their uncommitted discussions from
the 1940s and early 1950s where replaced with topics
significant for the composer’s life and work. From 1956
to 1959 when they sent letters over the pond, their cor-
respondence reflects the lack of personal contact and
growing worldwide political tensions.

The first letter of the second volume from 23 January
1955 foreshadows this change. The composer complains
about Rybka’s lack of interest in the world premiere of
his Symphony No. 6 (Fantaisies Symphoniques), H 343.
While in the previous letters of the first volume Martind
only mentions premieres of his compositions in passing,
here the tables have turned. The premiere was the cen-
tral and only topic of his letter and he blames Rybka for
not informing him of the premiere. The tone of the let-
ter flows less from a lack of information and more from
an expectation that Frank Rybka could have visited the
New York performance and provide a hands-on review

1 Cf. Rybka, 2011, p. 102; Hol4. Monika, Martin& and Rybka, Martin
Revue, 2018, May—August, Vol. 18, No.2, p. 19.

2 Halbreich, 2007, p. 418; Rybka, Bors 1., 1993, p. 51.

» Halbreich, 2007, p. 341; Rybka, Boris L., 1993, p. 52.



referovat do Francie. To se ale nestalo, a proto Mar-
tindl reagoval v dopise ponékud rozéilené.

Podobné monotematické dopisy psal skladatel jen
ojedinéle. V druhém svazku jsou takové jen étyfi.
Martint se v nich dotazoval na zptisoby hry na lesni
roh,”* akcentoval svatbu Rybkovy dcery Mary Caro-
lyn,” anebo komentoval nemoznost navitivit Ces-
koslovensko.” A podobn& monotematickd byla také
zprava Franka Rybky o premiéie Koncertu pro klavir
a orchestr & 4 (Inkantace), H358.%"

Prevazna vétSina listd Martind Rybkovi z druhé
poloviny 50. let, které jsou soucdsti tohoto druhé-
ho svazku, je kombinaci zprav a pozadavka. Skla-
datel v nich propojoval sdéleni o novych skladbach
1 provadéni své hudby se zpravami o rodiné, situaci
v Ceskoslovensku, cestovnich planech nebo o zdravi
a pozitcich s prosbami, aby Rybka zafidil vSe po-
trebné. Specidlni prosba ohledné vyzvednuti starého
kufru u pribuznych v Paiizi se opakuje az rigidné
ve tiech dopisech z roku 1955 napsanych v kratkych
mtervalech po sobé.

O novych skladbach Martint psal Franku Rybkovi
vzdy jen stru¢né. Také v druhé poloviné 50. let si
vystadil s jednovétymi informacemi a slovesy jako
wnapsal®, ,pracuyi* anebo ,lukam®, aniz by ob¢as
skladbu presné pojmenoval a jeji vznik detailné ko-
mentoval. Takto informoval o vzniku vétsiny skladeb
7 té doby: Koncert pro hoboj a maly orchestr, H 353

o Dvopis Bohuslava Martint Franku Rybkovi, 17. kvétna 1955
(CMH, G7009).

» Dopis Bohuslava Martinti Franku Rybkovi, 23. &ervna 19560
(CBM, PBM Kifr1289).

* Dopis Bohuslava Martint Franku Rybkovi, 6. [dubna| 1958
(CBM, PBM Kfr1307).

" Dopis Franka Rybky Bohuslavu Martind, 6. ¥{jna 1956 (CBM,
PBM Kd 358).
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back to France. This did not happen, which explains
Martin@’s annoyed reaction.

The composer rarely wrote similarly single-mindedly.
The second volume contains only four such letters. In
these, Martinti asks about French horn® playing tech-
niques, celebrated the marriage of Rybka’s daughter
Mary Carolyn® or commented on the impossibility of

56

visiting Czechoslovakia.” Frank Rybka also wrote about
only a single topic in his report from the premiere of
Concerto for Piano and Orchestra No. 4 (Incantation),
H 358.%"

The vast majority of letters that Martind wrote to
Rybka from the second half of the 1950s onwards that
make up this volume, are a combination of news and re-
quests. The composer mixed together messages about his
new compositions and performances of his music with
news about the family, the situation in Czechoslovakia,
travel plans or his health and pleasures, with requests
for Rybka to organise his affairs.

When writing about new compositions to Frank Ryb-
ka, Martind was always very brief. In the second half
of the 1950s he would often make do with single sen-
tences or single verbs meaning for example “/ wrote™,
“I'm working” or “tapping them out”. This 1s how he
wrote about the origins of most pieces from this pe-
riod: the Concerto for Oboe and Small Orchestra., 11353

* Letter from Bohuslav Martinti to Irank Rybka, 17 May 1955 (C‘MI I,
G7009).

» Letter from Bohuslav Martinéi to Frank Rybka, 23 June 1956 (CBM,
PBM Kir 1289).

* Letter from Bohuslav Martint to Frank Rybka, 6 [April] 1958 (CBM,
PBM Kfr1307).

" Letter from Frank Rybka to Bohuslav Martinti, 6 October 1956 (CBM,
PBM Kd 358).
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(wJa jsem jesté napsal“)*®, The Rock, H 363 (,Szello-
vt jsem napsal®)®, The Parables, H 367 (,,1ed pracuji
pro Charles Munche®)®™, Legenda = dymu bramborové
nati, H360 (,]...|sem napsal tr7 jednani od opery
a jesté néco nového,zase na Buresuv text“)*', Zboj-
nické pisné, H361 (,Napsal jsem mezitim dva cykly
pro muzsky sbor na texty zbojnickych pisni abych jim
dodal vice odvahy |...]%)*?, Koncert pro klavir a or-
chestr ¢. 5 (Fantasia concertante), H366 (., Pracuji
9%, Trows Estampes,
11369 (,Pisu ted pro Louisville orchest. vec ale malo
plati<)®*
a napsal jsem Nonet pro prazske zdruzeni jsou pry
prootridni®)®, Mikes = hor, H375 (,Tak ted se zde
bavim ruznymi komposicemi, znichz |z nichz] jedna

ted na tom piranovem koncerte

, Nonet ¢. 2, H374 (,Uz jsem zacal tukat

Je uz hotova a sice jeste ke Studankam,ta posledni
Buresova basen, Mikes z hor®)®.

Jen ke dvéma z nich doplnil dal$i komentare, a to
k nizkym ¢ neuhrazenym honoraidm. Opakované se
zmitloval o dluhu Charlese Muncha za The Parables,
H 367, ktery pripomnél 1 pii dokonéeni skladby, kdyz

5t

Dopis Bohuslava Marting Franku Rybkovi, 15. kvétna 1955

(CBM, PBM Kfr1277).

Dopis Bohuslava Martint Franku Rybkovi, 2. kvétna 1957 (CBM,

PBM Kir1296).

% Dopis Bohuslava Martiné Franku Rybkovi, 29. ledna 1958 (CBM.

PBM Kfr1305).

Dopis Bohuslava Martiné Franku Rybkovi, 28. listopadu 1956

(CBM, PBM Kifr1293).

2 Dopis Bohuslava Martinéi Franku Rybkovi, 24. ledna 1957 (CBM,

PBM Kfr 1295).

Dopis Bohuslava Martint Franku Rybkovi, 10. listopadu 1957

(CBM, PBM Kifr1302).

* Dopis Bohuslava Martint Franku Rybkovi, 26. bitezna 1958
(CBM, PBM Kifr1308).

> Dopis Bohuslava Martint Franku Rybkovi, 3. dnora 1959 (CBM,
PBM Kfr1319).

% Dopis Bohuslava Martint Franku Rybkovi, 3. brezna 1959 (CBM,

PBM Kir 1320).
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(“Pve also written™)*®, The Rock, H363 (“I wrote Szell
something™)>, The Parables, H367 (“Now I'm working
Jor Charles Munch™)®, Legend of the Smoke from Potato
Tops, H360 (“Iwrote three movements for the opera and
some new things, once again on Bures’ text”)"', Brig-
and Songs, H361 (“Meanwhile I wrote two cycles for
male choir using the brigand songs to give them more
courage”)®*, Concerto for Piano and Orchestra No. 5
(tantasia concertante), H366 (“I'm now working on
the piano concerto™)®, Trois Estampes, H369 (“I'm
now writing something for the Louisville orchestra, but
it doesn’t pay much”™)°*, Nonet No. 2, H 374 (“I've started
tapping and wrote a Nonet for the Prague Association,
supposedly they’re top class”™)®, Mikesh_from the Moun-
tains, U375 (“Now I'm having fun here with various
compositions, one of which is already finished and it
goes with the Springs, the last poem of Bures’, Mikesh
Jrom the Mountains™) *°.

He only added further comments in two of these cases,
noting the low or unpaid royalties. Ile repeatedly men-
tioned Charles Munch’s debt for The Parables, H 367,

58

Letter from Bohuslav Martini to Frank Rybka, 15 May 1955 (CBM,

PBM Kfr 1277).

* Letter from Bohuslav Martint to Frank Rybka, 2 May 1957 (CBM,
PBM Kir 1296).

o Letter from Bohuslav Martint to Frank Rybka, 29 January 1958

(CBM, PBM Kfr1305).

Letter from Bohuslav Martinti to Frank Rybka, 28 November 1956

(CBM, PBM Kfr1293).

2 Letter from Bohuslav Martin@ to Frank Rybka, 24 January 1957

(CBM, PBM Kfr1295).

Letter from Bohuslav Martinti to Frank Rybka, 10 November 1957

(CBM, PBM Kfr1302).

o Letter from Bohuslav Martin@ to Frank Rybka, 26 March 1958 (CBM,
PBM Kir 1308).

> Letter from Bohuslav Martiné to Frank Rybka, 3 February 1959
(CBM, PBM Kfr1319).

0 Letter from Bohuslav Martint to Frank Rybka, 3 March 1959 (CBM,

PBM Kir 1320).
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napsal 12. dnora 1958: ,,Dopsal jsem ty Parables pro
Munche a tak jsem v nadeyi, totiz on mi za ne jeste
dluzi jeden tac, ktery priyde vhod,pres to ze malo utra-
ctm. “°" Nizk§ honorai komentoval také v souvislosti
s objednavkou Lowsville Orchestra na skladbu 7Trots
Estampes, H369: ,,Pisu ted pro Louisville orchest.
vec ale malo plati,za to je to jen maly orchestr.

U dvou skladeb, které komponoval na zdkladé
podnétii z Ceskoslovenska, uvedl jiné dévody. Mar-
tinti byl presvédéen, Ze jeho hudba maze lidem v ko-
munisty ovladaném staté ,,dodat nadéi”. A také se
domnival, ze svym protestem proti nasilnému potla-
¢eni Madarského povstani maize prispét ke zlepSent
situace v tehdej$sim vychodnim bloku a svymi sklad-
bami povzbudit bojového ducha. Proto odlozil do-
konéenou kantétu Legenda z dymu bramborové natt,
H 360, a vysvéthl, pro¢ partituru nezaslal do Prahy:
o|...| mala kantata,kterou asi ted domu neposiu,
kdyz se tak vyznamenali, jsou to hrdinove,budou miti
v de&jindch zolasini kapitolu. “*° O mésic pozdéji viak
situaci prehodnotil a Rybkovi sdélil, ze napsal cyklus
Zbojnické pisné, H361, ktery posle do Ceskosloven-
ska, aby ,jim dodal vice odvahy <™.

Podrobnéji a opakované se Martint vracel pou-
ze ke tfem skladbdam, na nichz pracoval. Nejcasté)i
ve svych dopisech z druhé poloviny 50. let zmirioval
operu Recké pasije, H372. Nejprve Rybku pozadal
o pomoc s liturgickou ortodoxni hudbou: ,,Nemds tam
blizko néjaky Rusky kostel? Hleddm staré liturgické

7 Dopis Bohuslava Martin@ Franku Rybkovi, 12. dnora 1958 (CBM,
PBM Kir 13006).

% Dopis Bohuslava Martint Franku Rybkovi, 26. biezna 1958
(CBM, PBM Kifr1308).

% Dopis Bohuslava Martiné Franku Rybkovi, 28. listopadu 1956

(CBM PBM Kifr 1293).

Dopis Bohuslava Martint Franku Rybkovi, 24. ledna 1957 (CBM,

PBM Kir 1295).
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which he also mentioned after the piece was completed,
writing on 12 February 1958: “I finished writing those
Parables for Munch and so I'm hopeful, because he still
owes me a thousand for them, which will come in handy,

267

despite not spending much.”™’ He also mentioned his low
rovalties to Rybka in context of the Louisville Orchestra’s
order for the composition Trois Estampes, H369: “I'm
now writing something for the Louisville orchestra, but
they aren’t paying much, as it’s just a small orchestra.™®

For two pieces composed on request from Czecho-
slovakia he gave other reasons. Martint was convinced
his music might “bring hope” to people in a Commu-
nist-controlled country. He also thought that his protest
against the violent suppression of the Hungarian Upris-
ing might help improve the situation in the Eastern Bloc
and that his compositions might inspire a fighting spirit.
This 1s why he put his completed cantata, the Legend of
the Smoke from Potato Tops, 11360, explaining why he
hadn’t sent the score to Prague: “[...] a small cantata
that I probably won’t send home now, since they ve really
outdone themselves this time, what heroes, they’ll get
their own chapter in the history books.”™ A month later
he re-evaluated and told Rybka he had written Brigand
Songs. H361, that he would send to Czechoslovakia to
“to give them more courage™™.

Martinii only revisited (repeatedly and in detail) three
compositions he was working on. In his letters from the
second half of the 1950s, he most often mentioned the
opera The Greek Passion, H372. First he asked Rybka

7 Letter from Bohuslav Martin@ to I'rank Rybka, 12 February 1958
(CBM, PBM Kir1300).

% Letter from Bohuslav Martinti to Frank Rybka, 26 March 1958 (CBM,
PBM Kfr 1308).

% Letter from Bohuslav Martin to Frank Rybka, 28 November 1956
(CBM, PBM Kir1293).

“ Letter from Bohuslav Martint to Frank Rybka, 24 January 1957
(CBM, PBM KIr1295).
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sbory; ruské a nemohu nic nayit. Pozeptey se! ™" 7. na-
sledujicich dopisti je ziejmé, jak byla prace obtizna
a vyjednavani premiéry komplikované. Postupné
Rybkovi piedstavoval zajem opernich domt o pre-
miéru, véetné videniské opery, milanské La Scaly, lon-
dynské Covent Garden, cury$ské opery a dirigenti
Herberta Karajana ¢ Rafaela Kubelika. Namahavé
komponovéni bylo ale také dévodem skladatelo-
vych problémi s pravou rukou. Jesté v ¢ervnu 1957
Martint véfil, ze premiéra se uskuteéni v Londyné
1 Curychu.™ O pal roku pozdgji ale jiz poprvé zminil
problémy s premiérou 1 potiebu operu prepracovat
(wreparace)™. V nasledujicich mésicich byl ke své
préaci kriticky, kdyz pripoustél: Ty Pasie musim
poradne spravit,to co jsem psal v tom North Hotelu
nedopadlo dobre |...].“™ O dva mésice pozd&i byl
jeste prikiejsi a nejradéji by celou operu prepraco-
val. Rybkovi k tomu napsal: ,,Jinak se morim s tou
operou a trochu mne to unavuje,nent to lehka prace
s opravami,nejradeyi bych to predelal cele,ale uz mam
tri akty hotove a tak to snad dokoncim.*" Krétce
po operaci zaludku v prosinct 1958 opét informoval
Rybku o pokracujici praci na opefe a netrpélivosti
nakladatelstvi Universal Edition s jejim dokoncenim.
Naposledy se o opefe zminil v lednu 1959, kdy véiil,

-

Dopis Bohuslava Martinti Franku Rybkovi, 15. kvétna 1955
(CBM, PBM Kfr1277).

Dopis Bohuslava Martint Franku Rybkovi, 3. ¢ervna 1957 (CBM,
PBM Kifr1297).

Dopis Bohuslava Martint Franku Rybkovi, 29. ledna 1958 (CBM,
PBM Kir 1305).

Dopis Bohuslava Martind Franku Rybkovi, 26. biezna 1958
(CBM, PBM Kfr1308).

®> Dopis Bohuslava Martint Franku Rybkovi, 13. kv&tna 1958
(CBM, PBM Kir1311).
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for help with orthodox liturgical music: “Isn’t there
some Russian church nearby? I'm looking for old li-
turgical choirs, Russian, and I can’t find anything. Ask
around!”™" The following letters make it clear how dif-
ficult the work was and how complicated organising the
premiere was. He gradually let Rybka know about opera
houses interested in the premiere, including the Vienna
Opera, Milan’s La Scala, L.ondon’s Covent Garden, the
Ziirich Opera House and conductors Herbert von Kara-
jan and Rafael Kubelik. This strenuous composing effort
also caused him problems with his right hand. In June
1957 Martint still trusted that the premiere would take
place in London and Ziirich.™ Six months later he men-
tioned problems with the premiere for the first time, as
well as the need to rework the opera (“reparations™)™.
In the following months he was critical of his own work,
admitting: “I have to properly fix that Passion, the stuff
[ wrote at that North Hotel didn’t end up good |...].""
Two months later he was even harsher and would
have preferred reworking the entire opera. He wrote to
Rybka: “Otherwise I'm plodding on with the opera and
i’s a little exhausting, it’s no easy work fixing things,
I'd rather rewrite everything, but I already have three
acts done and hopefully I'll finish it.” Shortly after
his stomach operation in December 1958 he once again
informed Rybka of his continuing work on the opera and
how impatient the publishers Universal Edition were

™ Letter from Bohuslav Martiné to Frank Rybka, 15 May 1955 (CBM,
PBM Kfr 1277).

“? Letter from Bohuslav Martin@ to Frank Rybka, 3 June 1957 (CBM,
PBM Kifr1297).

“ Letter from Bohuslav Martint to Frank Rybka, 29 January 1958
(CBM, PBM Kfr1305).

™ Letter from Bohuslav Marting to Frank Rybka, 26 March 1958 (CBM,
PBM Kfr1308).

» Letter from Bohuslav Martiné to Frank Rybka, 13 May 1958 (CBM,
PBM Kfr1311).
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7e premiéra bude v Hamburku.” Skutecnost viak
byla jind a premiéry opery Recké pasye, H372, se
nedozil.

Dalsi skladbou, o jejimz vzniku a premiéie Mar-
tint psal Franku Rybkovi vicekrét, byl Koncert pro
klavir a orchestr ¢. 5 (Fantasia concertante), H 366,
ktery komponoval od listopadu 1957 pro klavirist-
ku Margrit Weber. Prestoze 1 v tomto piipadé pouzil
vyraz ,drina®, byl se skladbou béhem necelych dvou
mésich hotov. Mésic od prvni zpravy mél vétSinu par-
titury dokondenou a byl spokojen: ,,| ... | zacinam po-
sledni vetu a myslim ze bude dobry. ™" O rok pozdd)i
se podélil o daspéch premiéry v Berliné: ,, Klavirni
koncert mel velky uspech v Berline, prave jsem dostal
telegtram.“™

Podobné ¢asto Martini psal Rybkovi také o vyjed-
navani premiéry 1 autorskych pravech k opere Mi-
randolina, 11346. Informoval o stazeni autorskych
prav od nakladatelstvi Boosey & Hawkes a net-
sp&nych planech na premiéru v Hamburku, ktery
nahradilo Narodni divadlo v Praze. DILIA a dalsi
statni instituce si od toho slibovaly ziskan{ sklada-
telovych autorskych prav na vice skladeb, a proto,
jak sdélil Rybkovi, mu ,mazali med kolem huby*.
Opakované psal také o pripravé premiéry kantaty
Epos o GilgameSovi, H351, o korekturdch partitury
pro nakladatelstvi Universal Edition, o Gspéchu prv-
niho provedeni a také pritomnosti Antonina Sychry,
zastupce Svazu Ceskoslovenskych skladateld, ktery
Jjesté na pocatku 50. let Bohuslava Martint obvinoval
7 kosmopolitismu.

“ Dopis Bohuslava Martint Franku Rybkovi, 3. Gnora 1959 (CBM,
PBM Kir1319).

" Dopis Bohuslava Martint Franku Rybkovi, 7. prosince 1957
(CBM, PBM Kfr1303).

“ Dopis Bohuslava Martin@ Franku Rybkovi, 3. tnora 1959, CBM,
PBM Kir1319).
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for its completion. His last mention of the opera was in
January 1959, when he still hoped the premiere would
be in Hamburg.”™ This did not actually happen and he
did not live to see the premiere of The Greek Passion,
372

Martini also wrote repeatedly about the premiere and
composition of another piece to Frank Rybka, the Con-
certo for Piano and Orchestra No. 5 (Fantasia concer-
tante), H366, which he started composing in November
1957 for pianist Margrit Weber. Despite also referring to
it as “hard work”, he finished the composition in under
two months. One month after its first mention he had
most of the score completed and was happy with it: “/'ve
started the final movement and I think it will be good.”™
A year later he shared news of its premiere’s success in
Berlin: “The Piano Concerto was highly successful in
Berlin, I've just received a telegram.”™

Martin also wrote similarly frequently to Rybka about
negotiating the premiere and licensing to the opera Mi-
randolina, H346. He gave news about the retraction of
the copyrights from publishers Boosey & IHawkes and
unsuccessful plans for a premiere in Hamburg, which
was replaced by the National Theatre in Prague. DILIA
and other state mstitutions were expecting to gain the
composer’s copyrights for multiple compositions and so
as he told Rybka, were “sucking up to him”. He also
wrote repeatedly about preparations for the premiere
of the cantata The Epic of Gilgamesh, H 351, about
corrections to scores for Universal Edition, the success
of the first performance as well as the presence of An-
tonin Sychra, representing the Czechoslovak Composers

“ Letter from Bohuslav Martin@ to Frank Rybka, 3 February 1959
(CBM, PBM Kfr1319).

7 Letter from Bohuslav Martiné to Frank Rybka, 7 December 1957
(CBM, PBM Kfr1303).

% Letter from Bohuslav Martin@ to Frank Rybka, 3 February 1959
(CBM, PBM Kfr1319).



Dalsi operou, o niz také Rybkovi opakované psal,
byla Juliette, H253, a jeji nové inscenace v Hessis-
ches Staatstheater ve Wiesbadenu. Z korespondence
s Rybkou je zieymé, ze Martint se zacastnil premiéry
v lednu 1959 a pres odlisné pojeti byl s nastudova-
nim spokojen: ,,Uspech byl slavny a ohromny, musel
Jsem sam it ast 2 0 krate na scenu. Udelali z Ju.lietty
strasidlo,takovy hrozny sen, ze zbytek vlasu na hlave
vstaval a lidem ast take,ale zde se to libi a tak to bylo
v poradkuZaradili mne mezi negmoderneyst surrealis-
ty. Opera vubec nesestarla a je jako pred 20 lety svezi
a pusobiva. Myslim ze pujde na jine sceny taky.*"

Opakované také referoval o provedeni Sondty pro
klavir, H350, v New Yorku a o Gspésich, které pia-
nista a dedikant Rudolf Serkin se skladbou sklizel.®
Martint se rovnéz zminil o pripravovaném vydé-
ni skladby v nakladatelstvi Max Eschig v Paiizi.!
V témze dopise se také nadSené zminuje o vielém
prijeti Smyccového kvartetu ¢. 6, H312, o némz mu
psal houslista DuSan Pandula: ,,Ja jsem mel take
pry ohromny uspech v Lebanonu a v Egypte a v tech
horkych koncinach hrali pry tam Novakovei = Prahy
muy kvartet a obecenstvo pry jasalo a dupalo a tak
dale. <%

Druhy dil prindsi také svédectvi o rostoucim vy-
znamu nahrdavek a rozhlasovych 1 televiznich vysi-
lani pro Bohuslava Martind. Mnoho svych skladeb

“ Dopis Bohuslava Martint Franku Rybkovi, 3. dnora 1959 (CBM,
PBM Kifr1319).
Dopis Bohuslava Martinéi Franku Rybkovi, 7. prosince 1957
(CBM, PBM Kifr1303).
" Dopis Bohuslava Martiné Franku Rybkovi, 12. tinora 1958 (CBM,
PBm Kir1306).
# Dopis Bohuslava Martin@ Franku Rybkovi, 12. tnora 1958 (CBM,
PBm Kir13006).
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Association, who had been denouncing Bohuslav Martiné
with accusations of cosmopolitanism in the 1950s.

Another opera he also repeatedly mentioned to Ryb-
ka, was Juliette, H 253, and its new production at the
Hessisches Staatstheater Wiesbaden. From his corre-
spondence with Rybka it 1s clear Martind attended the
premiere in January 1959 and despite the alternative
concept, was happy with its performance: “The success
was glorious and immense, I had to walk up on the stage
at least 20 times myself. They made Juliette a bogeyman,
a kind of terrible dream, the rest of the hair on my head
stood on end and the people’s too, but they like that
here so it was all right. They placed me among the most
modern surrealists. The opera hasn’t aged a day and is
still as fresh and effective as 20 years ago. I think it will
come lo other stages as well.”™

He also made multiple mentions of the performance
of the Sonata for Piano, 11350, in New York, and the
successes that pianist and dedicatee Rudolf Serkin gar-
nered with the piece.® Martint also mentioned the
preparations for publication of the composition by
publisher Max Eschig in Paris.®" In the same letter, he
also enthusiastically mentions the warm reception of the
String Quartet No. 6, H312, about which the violinist
Dusan Pandula wrote to him: “And I was supposedly
also enormously successful in Lebanon and Egypt and
other warmer climates, they say the Novdks from Prague
played my quartet and the crowd cheered and stamped

their feet and so on.™

“ Letter from Bohuslav Martin@ to Frank Rybka, 3 February 1959
(CBM, PBM Kfr1319).

8 Letter from Bohuslav Martiné to Frank Rybka, 7 December 1957
(CBM, PBM, Kfr1303).

8 Letter from Bohuslav Martin@ to Irank Rybka, 12 February 1958
(CBM, PBM Kfr1300).

8 Letter from Bohuslav Martin@ to Frank Rybka, 12 February 1958
(CBM, PBm Kifr1300).
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nemél moznost slySet v zivém provedent, a proto se
zajimal o nahravky na gramodeskach, rozhlasové
prenosy a televizni vysilani. V dopisech Rybkovi klad-
né komentoval nahravky Otvirdni studdnek, H 354
(wPoslali mi = Prahy desky otvirani Studanek je to
pekne nazpivane ale mysli ze material neni zvlast
dobry.“)®, a Trous Lstampes, H369 (,,Z Loutsville mi
poslali pas |pas| abych to zkontroloval, ty Estampes
a zni to moc dobre byla tam velka controverse ale
kritiky jsou vyborne. )
prepracovani Koncertu pro violoncello a orchestr ¢. 1,

. Rozhodnuti o definitivnim

H 196 II, vzniklo diky poslechu zdznamu radiového
vysilani: [ ...] slySel jsem to onehda v Radiu a znélo
to jako kdyz kopes do bedny od cikorky, plno chyb
a tak to davam do poradku. “® Také si ale st8zoval
na problémy s rozhlasovym prenosem premiéry
The Parables, H367, z Bostonu. Denik The New York
Times sice predem avizoval, ze Martind bude moci
premiéru vyslechnout z réadia i ve Svycarsku diky
rozhlasovému prenosu, dopis Rybkovi viak doklada,
ze tomu tak nebylo.®

Frank Rybka byl jiz od pocatku 40. let sklada-
telovym oddanym piitelem, ktery nevdhal vidy
pomoct. Proto se na né) Martint obracel s rdznymi
dotazy a prosbami. V druhé poloviné 50. let ho 7z4-
dal o upfesnéni zptisobu hranf na lesni roh, nebot
Rybkiv starsi syn Boris Igor byl tspésnym hracem

% Dopis Bohuslava Martint Franku Rybkovi, 7. prosince 1957

(CBM, PBM Kifr1303).

# Dopis Bohuslava Martinéi Franku Rybkovi, 3. biezna 1959 (CBM,
BM Kir1320).

% Dopis Bohuslava Martinti Franku Rybkovi, 19. &ervna 1955
(CBM, PBM Kfr1279).

% Dopis Bohuslava Martinéi Franku Rybkovi, 3. biezna 1959 (CBM,
BM Kifr 1320).
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The second volume also plays witness to the growing
importance of recordings and both radio and television
broadcasts to Bohuslav Martint. He was unable to hear
many of his compositions played live, which led to his
interest in gramophone recordings, radio and television
broadcasts. In his letters to Rybka he had positive things
to say about recordings of Opening of the Springs, H354
(“They sent me the records of the Opening of the Springs
Jfrom Prague, it’s well sung but they don’t think the ma-
terial is very good.”)® Trows Lstampes, H369 (“They
sent me a tape from Loutsville to check, those Estampes,
which sounded very good there was a lot of controversy,
but the critiques are great.”)**. The decision to defini-
tively revise the Concerto for Violoncello and Orchestra
No. 1, 11196 11, arose thanks to listening to a recording of
a radio broadcast: “|...| I heard it on the Radio the other
day and it sounded like you're kicking a chicory box, full
of mistakes, so I'm fixing it.”®
about problems with the radio broadcast of the Boston
premiere of The Parables, H367. The New York Times
did announce beforehand that Martint would be able
to listen to the premiere thanks to a radio broadcast in

Switzerland, but his letter to Rybka shows that was not
80

But he also complained

the case.

From the early 1940s onward, Frank Rybka remained
a loyal friend of the composer, never hesitating to help
him out. Which 1s why Martint turned to him with vari-
ous questions and requests. In the second half of the
1950s he asked him to clarify playing techniques for the

% Letter from Bohuslav Martind to Frank Rybka, 7 December 1957
(CBM, PBM Kir1303).

& Letter from Bohuslav Martint to Frank Rybka, 3 March 1959 (CBM,
PBM Kifr 1320).

% Letter from Bohuslav Martinéi to I'rank Rybka, 19 June 1955 (CBM,
PBM Kfr1279).

% Letter from Bohuslav Martint to Frank Rybka, 3 March 1959 (CBM,
PBM Kir 1320).
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na tento néstro).”’ Vzapéti ale sviyj pozadavek zrusil
a zddraznil, Ze nic nepotiebuje, nebot vie zna: ,,Co
se yce 1é Horny na to zapomer, jd to zndm jen jsem
to chtél miti potorzeno.

Rybka byl ndpomocny také s dohledavanim ruko-
pistt Martint. Kdyz Martint hledal partituru Kon-
certu pro klavir a orchestr ¢. 2, H237, a domnival
se, ze j ma Rudolf Firkusny, pozddal Franka Rybku,
aby véc u Firkusného zjistil.* To platilo také pro dal-
§i rukopisy. Martint béhem svych cest zanechaval
nékteré své autografy v ischové u prétel v Evropé
1 ve Spojenych statech. Jiz difve se dotazoval Fran-
ka Rybky na Koncert pro violoncello a orchestr ¢. 2,
H304. V beznu 1959 hledal dalsi skladby. Aniz by
byl konkrétni, dotazal se obecné: ,,Chtel jsem te uz
davno zeptat zdali jsem u tebe neulozil nejake ruko-
pisy .,nemohu je najit ac uz tu mam skoro vsechno
=z N.¥. a nemohu st vzpomenout u koho jsem to nechal.
Myslel jsem u Davise toho malire ale tam to take

“0 Vysledek nezname,

nent. tak si vzpomen a napis.
nebot v dopisech se o rukopisech pozdéji nezminuge.
Nieméné v ¢asti poztistalosti Franka Rybky, kterd je
ulozena od 70. let v CMI, se dochovaly pribéhové
skict nékterych skladeb z 40. a 50. let (Novy* Spalicek,
H 288, Petrklic, H 348, Fresky Piera della Francesca,
1352, Zbojnické pisné., 11361).

Dvopis Bohuslava Martint Franku Rybkovi, 17. kvétna 1955
(CMH, G7009).

Dopis Bohuslava Martint Franku Rybkovi, 2. ¢ervna 1955 (CBM,
PBM Kfr1278).

Dopis Bohuslava Martinii Franku Rybkovi, 19. dubna 1958 (CBM,
PBM Kfr1310).

“ Dopis Bohuslava Martinéi Franku Rybkovi, 3. biezna 1959 (CBM,
BM Kifr 1320).
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French horn, since Rybka’s son Boris Igor was an ac-
complished musician on the instrument.*” He was quick
to retract this request however, stressing that he need-
ed nothing, already knowing it: “Concerning the horn
you can forget about it, I knew it myself I just wanted
confirmation.”™

Rybka also helped searching for Martind’s manu-
sceripts. When Martint was looking for the score of his
Concerto for Piano and Orchestra No. 2, 11237, con-
vinced Rudolf Firkusny had it, he asked Frank Rybka
to ask Rudolf Firkugny about 1t.?” This also applied to
other manuscripts. During his travels, Martint had cer-
tain autographs stored with friends in Europe as well
as the United States. He had previously asked Frank
Rybka about the Concerto for Violoncello and Orchestra
No. 2, H304. In March 1959 he was searching for more
composition. Without being specific he asked a gener-
al question: “I've wanted to ask you for a long time,
whether [ stored any manuscripts with you, I can’t find
them, although I have almost everything from N.Y. here
and can’t remember who I left them with. I thought it
was that painter Daves, but it’s not there either. Try to
remember and write.” The result remains unknown,
since he never mentions the manuscripts in later letters.
Nevertheless, part of the estate of Frank Rybka stored
at CMH since the 1970s preserved working drafts of
certain compositions from the 1940s and 1950s (New
Chap-Book, 1288, Primrose, H 348, The Frescoes of
Piero della Francesca, H 352, Brigand Songs, H361).

% Letter from Bohuslav Martint to Frank Rybka, 17 May 1955 (C‘MI I,
G 7009).

% Letter from Bohuslav Martinéi to Frank Rybka, 2 June 1955 (CBM,
PBM Kfr 1278).

" Letter from Bohuslav Marting to Frank Rybka. 19 April 1958 (CBM,
PBM Kfr1310).

% Letter from Bohuslav Martint to Frank Rybka, 3 March 1959 (CBM,
PBM Kir 1320).
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Dalsi polozkou byl notovy papir. Bohuslav Martint
psal od piijezdu do Spojenych statt své partitury
na transparentni notovy papir americké firmy Circle
Blue Print. Ten umozioval snadné a dostupné po-
fizovani reprodukei bez nutnosti skladby opisovat.
Ziskat tento papir v Evropé bylo oviem kompliko-
vané. Proto Rybku pozadal o zaslani balikd z Ame-
riky. Prvni prosbu napsal 2. ¢ervna 1955, kdy Zadal
o zaslani 200 kust 24systémového notového papiru
letecky.”" Z tohoto pozadavku bylo ziejmé, Ze na no-
tovy papir spéchal. Za necelé dva mésice Martini
opoustél Nice a po prazdnimovych cestach a poby-
tu v Parizi se 5. fijna letecky vracel do New Yorku.
Nepochybné podital s tim, ze béhem nékolika tydni
napiSe nové skladby a bude potrebovat dostatek pa-
piru. Jednou z nich byla kantata Otvirdni studdnek,
H 354, kterou psal také na tento papir, avsak mezi
4. a 15. ¢ervencem, kdy nové zasoby papiru byly
teprve na cesté. Znovu Rybku zddal o notovy papir
firmy Circle Blue Print o t#i roky pozdéji, v bieznu
1958.%% Pozd&ji komentoval vysokou cenu papiru
(50 dolart za 250 stran 26systémového papiru):
wPostlam ti check na padesatku cili je to vyrovnano,
ne?* A dopis z biezna 1959 je diikazem toho, Ze
Martin@ hledal jiné varianty notového papiru, které
bylo mozné ziskat v Evropé. Nékteré skladby psal
v roce 1959 na notovy papir E.A.L.%

Rybka byl skladateli ndpomocny i v dalSich zélezi-
tostech. Obstardaval mu knizni p¥ilohy The New York

I Dopis Bohuslava Marting Franku Rybkovi, 2. ¢ervna 1955 (CBM,
PBM Kir1278).

” Dopis Bohuslava Martint Franku Rybkovi, 26. biezna 1958
(CBM, PBM Kifr1308).

% Dopis Bohuslava Martinti Franku Rybkovi, 19. dubna 1958 (CBM,
PBM Kfr1310).

* Dopis Bohuslava Martint Franku Rybkovi, 3. biezna 1959 (CBM,
Kir 1320).
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Another topic was manuscript paper. Ever since ar-
riving in the United States, Bohuslav Martind wrote
his scores on transparent manuscript paper from the
American company Circle Blue Print. This enabled easy
and affordable reproduction without needing to copy the
compositions by hand. It was however difficult to get this
paper in Europe. This is why he asked Rybka to send
packages paper from America. He sent his first request
on 2 June 1955.°! He asked for him to send 200 pcs of
24 stave manuscript paper by air mail. His request made
it clear he needed the manuscript paper quickly. Almost
two months later he left Nice and after his holidays and
a stay in Paris, on 5 October he flew back to New York.
He was clearly expecting to write new compositions the
next several weeks, so he would need enough paper. One
of these pieces was the cantata Opening of the Springs,
H 354, which he also wrote on this paper, however that
was between 4 and 15 July, when the new batch of paper
was still on its way. Three years later in March 1958,
he once again asked Rybka for Circle Blue Print manu-
script paper. e later commented on the high price of
the paper (50 dollars for 250 pages of 26 stave paper):
“I'm sending you a cheque for fifty, so it should be sorted,
right?”” And his letter from March 1959 is evidence
Martint was looking for other options, manuscript paper
available in Europe. In 1959 he wrote some composi-
tions on E.A.L. manuscript paper.”*

Rybka was also helpful to the composer in other af-
fairs. He would send him the Book Section of the New

1 Letter from Bohuslav Martiné to Frank Rybka, 2 June 1955 (CBM,
PBM Kifr1278).

2 Letter from Bohuslav Martinti to Frank Rybka, 26 March 1958 (CBM,
PBM Kfr 1308).

% Letter from Bohuslav Martinti to Frank Rybka, 19 April 1958 (CBM,
PBM Kfr1310).

“* Letter from Bohuslav Martint to Frank Rybka, 3 March 1959 (CBM,
PBM Kifr 1320).
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Times, které nebyly soucdsti mezinarodniho vydéani
deniku dostupného také v Evrope.”

Kdyz ale naopak Rybka zadal skladatele o partitu-
ry novych skladeb, Martint mu odpovédél otdazkou
0 by vlastné chtél*. Své odmitnuti zdavodnil prag-
maticky. Vytisky rozdaval t¢ém dirigent@im, u nichz
predpokladal, ze skladby budou hrét: ,,Orchestralni
partitury jichz dostanu malo musim rozdat dirigen-
tum aby se to hralojinak oni jsou lini se podivat
do katalogu novych veci.“

Dopisy Bohuslava Martinti z druhé poloviny 50. let
jsou ale také dtikazem jeho jasné formulovanych es-
tetickych nazord, které sdilel s Frankem Rybkou.
Béhem prace na novych dilech se v korespondenci
skladatel nékolikrat kriticky vyjadril k Nové hudbé.
Jeji vliv 1 pozice v koncertnim a divadelnim provozu
silila. P¥i hodnoceni skladeb si nebral servitky a od-
mital je v dopisech jak Franku Rybkovi, tak 1 dal$im
adresatim, Paulu Sacherovi®”, Milogi Safrankovi®®
a Zdenku Zouharovi®. Rybkovi napsal na konci roku
1957 ,|...] neni to sice k poslouchani ale proto-
ze je pry to moderni tak vsechny ostatni veci,ktere
mayi C dur akkord uz jsou out of Fashion.“" O pal
roku pozdéji byl podobné sarkasticky, kdyz li¢il bu-
doucnost této hudby: Take uz se nebudu do prace
{ norami [notami| tak hnat,uz jsem toho nadkrabal

% Dopis Bohuslava Martiné Franku Rybkovi, 10. listopadu 1957
(CBM, PBM Kifr1302).

% Dopis Bohuslava Martinti Franku Rybkovi, 16. kvétna 1959
(CBM, PBM Kifr1322).

7 Dopis Bohuslava Martiné Paulu Sacherovi, 18. prosince 1954
(PPS. kopie v IBM, Sac 1954-12-18).

% Dopis Bohuslava Martinti Milogi Safrankovi, 14. listopadu 1956
(CBM, PBM Km§ 849; Zouhar—Coufalova, 2019b, s. 461).

% Dopis Bohuslava Martint Zdeitku Zouharovi, 26. ¢ervnal957
(27., BM 24; Zouhar—Zouhar, 2008, s. 215).

" Dopis Bohuslava Martint Franku Rybkovi, 7. prosince 1957
(CBM, PBM Kifr1303).
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York Times, which were not part of the international
version of the paper available m Europe.”

When however Rybka asked the composer for scores
of his new pieces, Martin answered with a question:
“what would you like”. e explained his refusal prag-
matically. He only sent out prints to conductors he ex-
pected to actually play the pieces: “The orchestral scores
L only get a few of, which I have to hand out to the com-
posers Lo gel il played, otherwise they’re too lazy to look
it up in the catalogue of new works.™®

Bohuslav Martint’s letters from the second half of
the 1950s are also evidence of his clearly formulated
aesthetic opinions, which he shared with Frank Rybka.
When working on new pieces the composer several times
expressed criticism of New Music. It was gaining influ-
ence and space in concert and theatrical productions.
He had no qualms in judging such compositions, reject-
ing them in his letters to Frank Rybka and others, Paul
Sacher””, Milog Safranek® and Zdengk Zouhar®. At the
end of 1957 he wrote to Rybka: “[...] it’s unlistenable,
but they say because it’s modern then all the other things
with C-major chords are now Out of Fashion.”™ Six
months later he showed similar sarcasm, painting the
future of this music: “I'm also not going to be work-
ing so hard on the music, I've already scribbled down
enough and if that new 12-tone music takes over, the next

* Letter from Bohuslav Martint to Frank Rybka, 10 November 1957
(CBM, PBM Kir1302).

% Letter from Bohuslav Martini to Frank Rybka, 16 May 1959 (CBM,
PBM Kfr 1322).

77 Letter from Bohuslav Martind to Paul Sacher, 18 December 1954
(PPS, copy at IBM. Sac 1954-12-18).

% Letter from Bohuslav Martint to Milog Safrének, 14 November 1956
(CBM, PBM Kms 849: Zouhar—Coufalovd, 2019a, p. 491).

% Letter from Bohuslav Martint to Zdendk Zouhar, 26 June 1957
(27., BM 24; Zou 1957-06-26; Zouhar—Zouhar, 2008, p. 216).

" Letter from Bohuslav Martiné to Frank Rybka, 7 December 1957
(CBM, PBM Kir1303).

wt
[\l



[naskrabal] dost a jestli ted ovladne ta nove hudba
0 12 tonech,to st budou pristi generace libovat,zde je
toho plno a jedno horsi nez druhe, |...].“"""Podob-
né rozéilen byl zpravami o inscenaci opery Hozzcek
Albana Berga v MET v roce 1959. Kritika Taubman-
na oznacil za propagandistu, ktery méni své posto-
je podle preferenci publika: ,Mel by nekdo napsat
do Timesu,aby to trochu zarazilije to az nechutne
Jak to obvious.je to propaganda a ne krittka | ...]. <"
Prekvapivé ale nebyl nijak nadsen skladbami Bély
Bartcka (1881-1945), kdyZz po navstévé Das Bartok-
-lest in Basel Franku Rybkovi napsal: ,[...] tak jsme
vsichni Ubartokovani a jsme radi ze uz je po vsem.“'"”

Rodina a prdtelé byl dalsim ¢astym tématem pi-
semnosti Bohuslava Martind. Nechdval pozdravovat
celou Rybkovu rodinu, zajimal se o osudy jeho déti
a komentoval jejich tspéchy. Jeden dopis vénoval
svathé Rybkovy dcery Mary Carolyn a citoval v ném
moravské lidové svatebni texty, jak je znal ze sbir-

1% PozdEji gratuloval k narozeni

ky Frantiska Susila.
prvni Rybkovy vnucky Mary Beth Bishop a zdiraz-
nil, ze to je nepvétsi dspéch jeho déti. Rybkovi také
kondoloval po imrti jeho matky Marianny Rybkové
a vzpominal na dirigenta Bretislava Bakalu, ktery byl

blizkym pritelem Franka Rybky.

""" Dopis Bohuslava Martint Franku Rybkovi, 6. ¢ervence 1958
(CBM Kir1313).

12 Dopis Bohuslava Martiné Franku Rybkovi, 16. kvétna 1959
(CBM, PBM Kir 1322).

1% Dopis Bohuslava Martint Franku Rybkovi, 8. ¢ervna 1958 (CBM,
PBM Kir1312).

1 Sugil, 1860, ¢ 1208, s. 391. Dopis Bohuslava Martint Franku
Rybkovi, 23. ¢ervna 1956 (CBM, PBM 1289).
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generations will have plenty to enjoy, there’s lots of it
here one thing worse than the other, | ...|""
ilarly incensed by news of the production of Alban Berg’s
opera Wozzeck at the ME'T in 1959. He called the critic
Taubmann a propagandist who changed his positions

e was sim-

to match the preferences of the audience: “Somebody
should write to the Times, to clamp down on it a little,
it’s almost disgustingly obvious, it’s propaganda not
criticism.”™ " Surprisingly, he was not at all enthusias-
tic about the compositions of Béla Bartok (1881-1945)
when, after visiting Das Bartdk-Fest in Basel, he wrote
to Frank Rybka: “[...] everyone was stuffed to bursting
with Barték for a week so we’re happy that’s over.™"”

Friends and family were also a common topic in Bo-
huslav Martin@’s writings. He sent greetings to Rybka’s
whole family, was interested in their children’s fortunes
and commented on their successes. He devoted an entire
letter to the wedding of Rybka’s daughter Mary Carolyn,
where he cited Moravian folk wedding songs that he
knew from the collection by FrantiSek Suil.'* He later
sent his congratulations to Rybka on the birth of his first
granddaughter, emphasizing this was the greatest suc-
cess of his children. He also sent Rybka his condolences
on the death of his mother Marianne Rybka, reminiscing
about conductor Bretislav Bakala, Frank Rybka’s close
friend.

1" Letter from Bohuslav Martind to Irank Rybka, 6 July 1958 (CBM,
PBM Kfr1313).

12 etter from Bohuslav Martint to Frank Rybka, 16 May 1959 (CBM,
PBM Kir 1322).

19 _etter from Bohuslav Martind to Frank Rybka, 8 June 1958 (CBM,
PBM Kfr1312).

1% Susil, 1860, No. 1208, p. 391. Letter from Bohuslav Martin to Frank
Rybka, 23 June 1956 (CBM. PBM 1289).
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Svého pritele informoval o své Zené Charlotte,
sourozencich Marii a FrantiSku Martint, kter{ 7zl
v Poli¢ce. Reagoval na Rybkovu kondolenci ke smrti
bratra FrantiSka a oteviené li¢il komplikovany vztah
mezi svou sestrou Marif a Svagrovou Jindfiskou Mar-
tin6.'%

Martiné psal ¢asto Franku Rybkovi o spolec¢nych
prételich: Charlesi Munchovi, Frances Jezkové, Stelle
Steinerové, ale nejéastéji o klaviristovi Rudolfu Fir-
kusném a dirigentovi Rafaelu Kubelikovi. Z dopisii
je zieymé, Ze ho tésila osobni 1 uméleckd setkdni
a vzdjemna korespondence. Dopisy Franku Rybkovi
dokladaji také vyvoj jejich vztaht. Martint oba héjil,
kdyz se Rybka domnival, Ze nedostate¢né propaguji
jeho skladby. Dérazné ho upozornil: ,,Rudovi krivdis,
on mne uvedomil, on nabidnul do Salzburku Incan-
tace ale ont chteli miti evropskou premieru a to jim
nemohl dati protoze to uz slibil Edinburgu a tak si
zvolili Dvoraka.tak nedelej rozbroje. Hraje v Edin-
burgu koncem mesice a pak take dvakrat v Londyne
s Kubelikem. <" AvSak o rok pozd&i piipustil jiny
stav vécei: ,,Ruda mi muze byti ukraden, on se uplne
odcizil;ostatne to vis taky a tak mu adresu nemusts
davat,on stene pise obcas necitelny dopis narychlo
a ast jen ze zdvorilosti;Ale nemusis mu to rikat, on
asi o tom vi dobre sam a tak do neho nerejpej. Ten
druhy matador K. je to same. """ Kritika obou pratel
byla vSak nepochybné déna zhorSujicim se zdravot-
nim stavem skladatele. O necelé dva mésice pozdéji

1% Dopis Bohuslava Martinti Franku Rybkovi, 17. ifjna 1958 (CBM,
PBM Kfr1316).

1% Dopis Bohuslava Martint Franku Rybkovi, 31. ¥jna 1957 (CBM,
PBM Kfr 1300).

"7 Dopis Bohuslava Martint Franku Rybkovi, 17. ifjna 1958 (CBM,
PBM Kir1316).
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He informed his friend about his wife Charlotte, sib-
lings Marie and brother Frantisek Martint, who hved
in Policka. He reacted to Rybka’s condolences on the
death of his brother Frantisek and openly discussed the
complicated relationship between his sister Marie and
sister-in-law Jindfiska Martin@.'"

Martint also frequently wrote to Frank Rybka about
their shared friends, Charles Munch, Frances Jezkova,
Stella Steinerové, but most often about pianist Rudolf
Firku$ny and conductor Rafael Kubelik. The letters make
it clear he enjoyed their personal and artistic interac-
tions and mutual correspondence. The letters to Frank
Rybka are also evidence of the development of these
relationships. Martinii defended both of them, when
Rybka thought they were not promoting his composi-
tions enough. He sternly reprimanded him: “Fou’re not
being fair to Rudy, he let me know, he offered to play
Incantation in Salzburg, but they wanted to have the Eu-
ropean premiere and he couldn’t give them that, because
he’d promised it to Edinburgh and so they chose Dvordk.
Don’t make bad blood. He’s playing in Edinburgh at
the end of the month and then twice in London with
Kubelik.”" However, a year later he admitted things
had changed: “I couldn’t care less about Ruda, he’s com-
pletely estranged himself. But you know that yourself
and you don’t need to give him the address, he only ever
writes an unreadable and quickly scribbled letter, prob-
ably just to be polite. But you don’t have to tell him
that, he probably knows well enough himself so don’t
pick at it. That other matador, K., ts just the same.”"
His criticisms of both friends were however undoubtedly

1 Letter from Bohuslav Martint to Frank Rybka, 17 October 1958
(CBM, PBM KIr1316).

1 | etter from Bohuslav Martind to Frank Rybka, 31 October 1957
(GBM, PBM Kir 1300).

7 Letter from Bohuslav Martin@ to Frank Rybka, 17 October 1958
(GBM, PBM Kfr 1316).
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sdélil, ze se Rafael Kubelik dcastnil jeho narozeninové
oslavy na Schonenbergu.'®

Politickd situace byla dalsi konstantou korespon-
dence pratel. Z dopisti vime, ze Martini sledoval své-
tové déni zejména diky deniku The New York Times.
Vzdy vyuzl prilezitost pro své sarkastické komen-
tare. Komentoval egyptskou krizi, aktivity sendtora
McCarthyho, medializované aféry kolem prezidenta
Eisenhowera ¢i volebni klani ve Spojenych stéatech.
Rybkovi k tomu napsal 27. srpna 1956: JTak se chys-
tej na volby a nezvorej to jako posledné,doufdam Ze to
vyhrajes,uz je cas. Ctu tu komedii s volbama a je to
velka psina, ov§em mezitim v Ligypté hoiit koudel. 1"
Opakované se také vracel k vypusténi prvni umélé
druzice Sputnik, kterou na obéznou dréhu vyslal So-
vétsky svaz, aniz by zapadni svét byl technologicky
na obdobny start piipraven: ,Jam tam beha a strasi
vas ten Sputnik a dela na vas bleep bleep a my za ty
nase dane jsme nedostali ani malinkeho satelitka. <"

Naopak velmi vazné se vyjadril k Madarskému
povstani a dérazné odsoudil jeho krvavé potlace-
ni v dopisech Franku Rybkovi i dal$im adresdatdm
v zdpadni Evropé a ve Spojenych statech. Rybkovi
k tomu napsal: ...Je to zase zvorané a stalo to lidské
Zivoty,zkratka kde kdo se vyznamenal a hlavne ti
Velici Mocipani kteri na to $li s armddou tankii, moc
plyemny pocil pro nas i pro né kteri jsme se pova-
Zovali za cwilisované ndarody. Pro kocku.Mam takovy
vztek, Ze bych nejradeyi rozbil typewriter abych se
na nékom pomstil, ale zase rozum mi rikda abych to

108

Dopis Bohuslava Martinéi Franku Rybkovi, 11. prosince 1958

(CBM, PBM Kifr1317).

1% Dopis Bohuslava Martiné Franku Rybkovi, 27. srpna 1956 (CBM,
PBM Kfr1291).

" Dopis Bohuslava Martint Franku Rybkovi, 21. fjna 1957 (CBM,

PBM Kifr1301).
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a result of the composer’s worsening health. Less than
two months later he wrote that Rafael Kubelik took part
in his birthday celebration in Schénenberg. '

Political news were another regular topic in the friends’
correspondence. From these letters we know Martinii
was keeping up to date on world events, mostly via The
New York Times. He never shied away from his sarcastic
comments. He commented on the Suez Crisis, the ac-
tivities of Senator McCarthy, the medialised affair sur-
rounding President Eisenhower or elections in the United
States. On 27 August 1956 he wrote to Rybka on the
topic: “So prepare for the elections and don’t mess it up
like last time, I hope you win, it’s about time. I'm read-
ing that election comedy; it’s a lot of fun, while in Egypt
they’re on hot coals.” He also repeatedly returned to
the launching of the first artificial satellite, Sputnik, sent
into orbit by the Soviet Union without the West being
technologically prepared for a similar launch: “You have
that Sputnik zooming around scaring the daylights out
of you going beep beep and for our taxes we didn’t even
get a small satellite.”"

On another tack he had very serious things to say
about the Hungarian Uprising, strongly condemning its
bloody suppression in letter to Frank Rybka and others
in Western Europe and the United States. He wrote to
Rybka on the matter: “It’s all messed up again and cost
human lives, in short everyone has earned a medal and
especially the distinguished higher-ups who brought in
an army of tanks, what a lovely feeling for us and for
them, who considered each other ciilized nations. Dam-
nit. 'm so mad I'd rather smash the typewriter to get

1% Letter from Bohuslav Martiné to Frank Rybka, 11 December 1958
(CBM, PBM KIr1317).

19 etter from Bohuslav Martini to Frank Rybka, 27 August 1956 (CBM,
PBM Kir 1291).

" Letter from Bohuslav Martin@ to Frank Rybka, 21 October 1957
(GBM, PBM Kfr 1301).
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nedélal k vuli té bolavé ruce. " A ve stejném dopise
zminil svou formu protestu. Rozhodl se neodeslat do-
koncenou partituru kantaty Legenda = dymu bram-
borové nati, 1360, do (vjeskoslovenska, kde méla byt
nastudovana. Rybkovi ironicky napsal: ,,|...| asi ted
domu neposlu, kdyz se tak vyznamenali, jsou to hr-
dinove,budou miti v d&indch zvlastnd kapitolu. <"
V lednu 1958 od této formy protestu upustil a kan-
tdta méla premiéru v Praze na festivalu Prazské jaro.

Dalsim kontinudlnim tématem korespondence dru-
hé poloviny 50. let byly problémy s cestovnimi pasy
manzelt Martint. Poprvé o tom skladatel psal v dub-
nu 1956, kdy musel se svou Zenou chvatné zménit
nejen cilovou zemi, ale také dopravni prostiedek.
Misto lodi cestovali do Evropy letecky a Charlotte
nesméla po dva roky navstivit Franen. Tim, Ze oba
byli od roku 1952 obc¢any Spojenych statd, mohli
se zdrzovat mimo Severni Ameriku pouze po ome-
zenou dobu. To v8ak omezovalo Charlotte Martini
nejen v délee jejtho pobytu v rodné Francii, ale také
v opakovanych cestach do vlasti. To vSe mélo dopad
1 na vydani novych pasti. Az teprve v beznu 1958 se
ve na ¢as vyfeSilo. Piesto si Martind Rybkovi postes-
kl: ,,Pristi rok nam nastanou trouble zas s passpor-
ty,nebot nam vyjdou a ted to bude o moc horsi nebot
Jsme oba uz prozili tech par let zde a tak nevim co

se s nami stane,budu muset zas hledat proteket. <!

"' Dopis Bohuslava Martinii Franku Rybkovi, 28. listopadu 1956
(CBM, PBM Kfr 1203).

"2 Dopis Bohuslava Martiné Franku Rybkovi, 28. listopadu 1956
(CBM, PBM Kifr 1293).

¥ Dopis Bohuslava Martiné Franku Rybkovi, 28. biezna 1959
(CBM, PBM Kir1321).
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back at someone, but then my common sense tells me not
to, because of my sore hand.”"" And in the same letter
he mentioned his chosen form of protest. He decided
not to send the completed score of the cantata Legend
of the Smoke from Potato Tops, 11360, to Czechoslova-
kia where it was to have been performed. He wrote to
Rybka with irony: “[...] I probably won’t send |it] home
now, since they ve really outdone themselves this time,
what heroes, they’ll get their own chapter in the history
books.”"* In January 1958 he decided to end this form
of protest and the cantata was premiered during the
Prague Spring.

Another ever-present topic of the second half of 1950s
were problems with the Martintis’ passports. The com-
poser first mentioned it in April 1956, when he and his
wife had to rapidly change not just their destination
country, but also their chosen mode of transport. In-
stead of sailing they flew to Europe and Charlotte was
not allowed to visit France the next two years. Because
both were United States citizens from 1952 onwards,
they were only allowed to stay outside North America
for imited periods. This however placed limits both on
the length of Charlotte Martinii’s stays in her birthplace
of France, but also on repeated trips back home. It also
effected the issuing of new passports. It took until March
1958 to sort it all out for a time. Martint nevertheless
complained to Rybka: “Next year our passport troubles
will start again, because they will run out and now it will
be much worse, because of the years we’ve lived here, so
[ dor’t know what will happen to us, we’ll have to pull
in some favours.”"

" Letter from Bohuslav Martin@ to Frank Rybka, 28 November 1956
(CBM, PBM Kir1293).

"2 etter from Bohuslav Martin@ to Frank Rybka, 28 November 1956
(GBM PBM Kir 1293).

"3 Letter from Bohuslav Martint to Frank Rybka, 28 March 1959 (CBM,
PBM Kir 1321).
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Martint nasel ve Franku Rybkovi oddaného radce,
ktery mu poméhal pii Gvahdch o navitéve Cesko-
slovenska. Americky pas branil Bohuslavu Martint
vlast navstivit, navic jeho ostrazitost 1 nedéivéra vici
komunistickému rezimu, s nimz mél ¥adu $patnych
zkuSenosti, ho pred touto cestou dirazné varovala.
Niemén& pozvani z Ceskoslovenska dostaval opako-
vané. Frank Rybka byl coby ob¢an Spojenych stati
v jiné situaci. Mohl Ceskoslovensko navtivit, co také
v 1été 1957 udélal. Cesta za Zeleznou oponu viak ani
pro nj nebyla snadnd a ziskani viza se komplikovalo.
Martint mu proto napsal: | ...| doufam ze to visum
do 14 dnu dostanes,ackoliv ja jim neverim protoze
u nas je ted system proc to delat jednoduse kdyz= se
to muze delat komplikovane. "
koslovenska nebyly radostné: [Ty zpravy o domo-
ve jsou smutne a jeste jsem se chtel zeptat zdali ti
vzali passport kdyz jsi prijel,to mne moc zajima. '
7. dotazu je zieymé, ze Martini stéle cestu zvazoval.

Ani informace z Ces-

Zdravotni stav skladatelovych sourozenct v Policce
1 touha po setkani s nimi a opakovana pozvani festi-
valu Prazské jaro a dalSich instituci, to vSe nakonec
primélo skladatele k odhodlan{ cestu navzdory viem
komplikacim uskutecnit na jare 1958. Frank Rybka
byl vSak dtirazné proti a cestu mu rozmluvil. Jeho do-
pis se nedochoval, ale padnost argumentd je ziejma
z reakce skladatele o Velikonocich 1958.1° Martint
v ném Rybku ujistil, Ze jeho rady bere vazné a bude
se jimi Fidit. Uvédomil si, Ze navStéva v Ceskosloven-
sku mtize byt politicky zneuzita a maze vice uskodit
nez prospét, a dodal: | ...| trws dopis se mnou hodne

" Dopis Bohuslava Martinéi Franku Rybkovi, 22. ¢ervence 1957
(CBM, PBM Kifr 1299).

"5 Dopis Bohuslava Martint Franku Rybkovi, 21. ¥jna 1957 (CBM,
PBM Kfr1301).

" Dopis Bohuslava Martin Franku Rybkovi, 6. [dubna| 1958
(CBM, PBM Kir 1307).
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Frank Rybka was also a loyal advisor to Martind,
helping him in considering his visit to Czechoslovakia.
Bohuslay Martint’s American passport prevented him
from visiting his homeland, but his past negative expe-
riences of the Communist regime led to a mistrust and
carefulness that served as stern warnings against mak-
ing the trip. He was nevertheless repeatedly invited to
Czechoslovakia. For Frank Rybka, as a citizen of the
United States, things were different. e was able to
visit Czechoslovakia and did so in the summer of 1957.
His trip behind the Iron Curtain was however difficult
and the visa process complicated. This is why Martind
wrote: “|...] hope you get that visa within 14 days,
although I can’t trust them because now we have a sys-
tem, so why do things simply when you could do them
complicated.”"* The news from Czechoslovakia was also
not good: “The news from home ts sad and I also wanted
to ask if they took your passport on arrival, that inter-
ests me a lot.”" The question implies Martind was still
considering the journey. The health of the composer’s
siblings in Poli¢ka along with his desire to meet them
and repeated mvitations from the Prague Spring festival
and other institutions, all eventually led to the composer
deciding — despite all complications — to make the trip
in the spring of 1958. Frank Rybka strongly opposed
this and talked him out of going. His letter was not pre-
served, but the strength of his arguments was clear from
the composer’s response during Easter 1958."'° Martint
assured Rybka he was taking his advice to heart. He
realised that his visit to Czechoslovakia could be misused
for political purposes, doing more harm than good and

" Letter from Bohuslav Martinéi to Frank Rybka, 22 July 1957 (CBM,
PBM Kifr 1299).

> Letter from Bohuslav Martind to Frank Rybka, 21 October 1957
(CBM, PBM Kfr1301).

"o Letter from Bohuslav Martind to Frank Rybka, 6 [April] 1958 (CBM,
PBM Kir1307).
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zatrasl.“""" Pozd&)i Rybkovi napsal, ze také Rafael
Kubelik potvrdil spravnost rozhodnuti a obdobna
potvrzeni dostal i z Ceskoslovenska. V ndsledujicich
mésicich se Martinii vracel k slozitému objasnéni di-
vodil svym sourozenctim, proc¢ vlast nemaize navsti-
vit. Pravé d@ivody nemohl popsat, nebot by ohrozil
doruceni pisemnosti. Védél, Ze korespondence je cen-
zurovana. Rybkovou radou se ¥idil 1 pozdéji a k cesté
do Ceskoslovenska se uz nenechal presvidéit.
Bohuslav Martint sdilel s Frankem Rybkou také
radosti Zivota, zélibu v dobrém jidle a piti a obdiv
k zZendm. Podobné jako diive mu psal o svych ku-
lindiskych zazitcich 1 o ,difkdch®. Ale uz mnohem
méné Casto. Kulindiské zminky se v dopisech objevily
v pribéhu druhé poloviny 50. let pouze ¢tyrikrat.
Vsechny byly spojeny s pobytem u manzelt Paula
a Maji Sacherovych. Martini si vZdy pochvaloval po-
byt v jejich sidle na Schonenbergu. VIété 1957 proto
Rybkovi napsal: | ...]| chodime na kuratka,uz jsem
Jich prejeden. <%
rovnéz na Schinenbergu a piipravovanou veceri po-
psal: ,, Budeme slavit svatek u Sacheru a vyvolil jsem
st nasledujict Menu: Bud ustrice a nebo kaviar a sal-

Své narozeniny v roce 1957 slavil

monu uzene,a lakove vect, kachnu s orangem a ovoce
a vino ovsem budou francouzska a prootridni, nebot
on ma skvely vyber ve sklepe. ' Jedna z kulinar-
skych zminek nasledovala také po operaci zaludku.
Nepochybné méla ujistit pritele 1 jeho samotného,
7e je vie na dobré cesté. Detailné proto popsal, co
vecerel: ,Jytecne jsme se najedlt, ja trochu prebral ne-
bot byly humrove langusty a kaviar s husimi jatrami

" Dopis Bohuslava Martinti Franku Rybkovi, 6. [dubna] 1958
(CBM, PBM Kifr1307).

"% Dopis Bohuslava Martiné Franku Rybkovi, 27. srpna 1956 (CBM,
PBM Kfr1291).

" Dopis Bohuslava Martint Franku Rybkovi, 7. prosince 1957,
CBM., PBM Kifr1303).
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he added: “[...] your letter really shook me up.”"" He
later wrote to Rybka saying Rafael Kubelik had con-
firmed this was a correct decision and he had also re-
ceived similar confirmations from Czechoslovakia. In the
following months Martint repeatedly dealt with the dif-
ficulty of explaining his reasons for not visiting his home-
land to his siblings. He was unable to set out the real
reasons, because it would put the delivery of his letter in
jeopardy. He knew his correspondence was being cen-
sored. He also acted according to Rybka’s advice later
on and was never convinced to travel to Czechoslovakia.

Bohuslav Martind also discussed the joys of life with
Frank Rybka, his love of good food and drink and appre-
ciation of women. As before, he wrote about his culinary
experiences and about “difky” (“girls”). But a lot less
frequently than before. In letters from the second half of
the 1950s there are only four culinary mentions. All of
these were associated with the couple’s stay with Paul
and Maja Sacher. Martint always had high praise for
stays at their residence in Schonenberg. In the summer
of 1957 he wrote to Rybka: “|...| we go for chicken, I've
eaten my fill of them.”® He also celebrated his 1957
birthday in Schénenberg and described the prepared
feast: “We will be celebrating at the Sachers’ and I chose
the following Menu: either oysters or caviar and smoked
salmon, all those kinds of things, the duck with orange
and fruit and wine will of course be I'rench and first
class, because he also has an excellent selection in the

cellar.™'"’

One of the culinary mentions also came after
his stomach operation. He was clearly trying to reassure

his friend, as well as himself, that things were going well.

"7 Letter from Bohuslav Martint to Frank Rybka, 6 [April] 1958 (CBM,
PBM Kifr 1307).

18 etter from Bohuslav Martind to Frank Rybka, 27 August 1956 (CBM,
PBM Kir 1291).

" Letter from Bohuslav Martiné to Frank Rybka, 7 December 1957
(GBM, PBM Kifr 1303).
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a zmrzlina a champagne,to vis ze clovek neodola ale
dobre to dopadlo,trochu jsem se natahnul na kana-
pe a ono se to slehlo. “™° Posledni zminka skladatele
o dobrém jidla byla spojena s uzdravovanim. S po-
téSenim zminil, Ze ve zdravi preckal zatézovy test
v podob& veprové kyty se zelim a s knedlikem."!
Ojedinélé zminky o ,,difkdch™ byly v druhé polo-
viné 50. let spojeny pouze s prosbami. V 1été 1955
Martint zddal Rybku, aby mu zaslal fiktivni pozva-
ni, které ve skutec¢nosti mélo kryt schtizku s Olgou
Schneeberger. Korespondence obou prétel se ale
mijela, a tak k utajovanému setkédni nedoslo.'* Byl
to posledni pokus o konspirativni schiizku, o némz
se Martinti ve svych dopisech zminil. V letech 1957
a 1958 Martind prosil Franka Rybku uz jen o pre-
déanf informaci své pritelkyni, aniz by uvedl jeji jmé-
no. Na konci roku 1957 Rybku konspirativné zadal:
Chtel jsem se te zeptal zdali bys mohl diskretne vy-
zvedet co se stalo s drahouskem, nechci psat jmeno,
co ma u tebe jeste kartony, odjela zpet do NY. uz pred
mesicem a nemam vubec zpravy, snad by Ruda neco
vedel jiste se u neho prihlast,vyzved to ale pis opatrne
v tvem dopise, hlavne neuvadey jmeno ja uz budu vedet
0 koho se jedna.“'* Patrné se jednalo o Rosalii Bars-
tow, s niz se skladatel stykal v letech 1946 az 1954,
coz dokladaji pisemnosti v prvnim svazku korespon-
dence s Frankem Rybkou. Také o rok pozdéji pozadal

2 Dopis Bohuslava Martint Franku Rybkovi, 31. prosince 1958
(CBM, PBM Kifr1318).

2! Dopis Bohuslava Martint Franku Rybkovi, 3. tinora 1959 (CBM,

PBM Kfr1319).

Dopis Bohuslava Martint Franku Rybkovi, 21. ¢ervence 1955

(CBM, PBM Kfr1282).

1% Dopis Bohuslava Martint Franku Rybkovi, 10. listopadu 1957
(CBM, PBM Kifr1302).

68

122



Vazeni Ctenafi, prave jste docetli ukazku z knihy Mily Franku: Il. Dopisy
Bohuslava Martinti Franku Rybkovi z let 1955 aZ 1959 .

Pokud se Vam ukazka libila, na nasem webu si mlzete zakoupit celou
knihu.



